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Artwork by: Seth Tobocman from World War 3 Illustrated 1 985. 
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Photos from: 

Questioning Combustion 

Photographer: Jonathan McIntosh 
More info: This is part of an ongoing photographic collection 
documenting a wide variety of creative bike designs and pedal- 
powered vehicles from around the world. These photos from Java, 
Indonesia show the creative and ingenious designs that can serve as 
an inspiration as we strive for a pollution-free society. The full collection 

can be seen online at: 
http://www.capedmaskedandarmed.com/photo/ 




LASTH01 KS 








JjJfl J iWjfii e‘ 3 u 

'TWJtippri Hu If, n/HIT_ 

|I*]Jiuji. 1 | (jtatf qjfpki'jf* 

nu jTirJpijtiiV.irJ gAfliipt}* 
•i< 1 r;i md>u|ijr 4 

-H* H ” 3 >| CW> jrrf|jH.i ^ 

ciurijcTiqmi n if«tr 

rj.a itllLiiW fii, <ajrj itHiii, 


WiupocwstHj Ltqifp 
p£*?L-lll I1AJ1L IJWBUU | 
pH 4 j| |,]li Itw-ysi-! 

« 3 H] t^H- -Is ; YTOT <ni. -jir. 
11 (fAuefi tsm»Up J]l« 
■ILDi -i'i 11 n[p.- tt fJUL 


Ttfcn 4 u L iii jap i:-z i/j ri lu 
(glikhri |t*F.‘di . ., i M | 

111 Mai** 

II* ■ . r ' Ji 

l*| f*t *•□• IF ? 1 

, |'-i *VW f*PH 

H ^ “i _ u — ■ 1 1 : wa " ■ w F ” i " 



last j iSi ks 


9 



GRABBA 
GRABBA TAPE 

By: Chris Lever - lipglosszine@hotmail.com 

N ote to self: deciding to do an interview drunk is not as much fun 
as listening to it sober. Then again, it's not as bad as deciding 
to do an interview when sober and getting drunk before hand, 
is it? If I hadn't made at least a half-cogent stab at cataloguing what 
makes this great band tick we'd all be missing out, and seeing that it 
might be a matter of months before this self-confessed "too Pop to be 
Noise and too Noise to be Yummy" duo next grace our shores with 
their furry red and white presence, the opportunity was well and truly 
for the taking. (Plus, you guys don't get to hear the slurs!) Interview 
with Lol-OH! and Gros-OHI, James from That Fucking Tank and a 
host of drunken Partygoers in a 'not too happy once she found us' 
girl's room. 

LH: Ok, first things first, can I have name and instrument for the 
record please? 

Lol-OH! I'm Lolo and I play drums and I sing the vocoder. 
Gros-OH! I'm Gros-OH! and I play keyboards and the vocoder. 
Lol-OH! Ha, ha, ha, ha, ha! 

LH: What's so funny? 


G8 MEDICS 

By: Indymedia - www.indymedia.org.uk 


O n Monday 4th July dur- 
ing the Carnival for Full 
Enjoyment in Edinburgh 
it became clear that the police 
were targeting the street medics 
for harassment and arrest. Medics 
were subjected to many stop and 
searches, five or six medics were 
ultimately arrested and their van 
seized. This pattern was repeated 
on some of the following days. 
Indymedia spoke with two med- 
ics - Astrid and Ruth - who had 
been arrested and mistreated on 
Monday 4th July. They received 
bail conditions that meant they 
had to leave the area and sign 
on at their local police stations 
every day until 10th July, thus 
removing them from the streets. 
We spoke to them just before they 
had to leave. 

LH: Okay, could you tell us a little 
bit about what happened? 

M2: Basically it was near the end 
of the day. We had been treating 
people all day and we were kind 
of making our way back. We saw 
groups of people in Princes Street 


Park - earlier we had treated lots 
of people who had injuries with 
spikes through their feet from, 
which were from the [fence] rail- 
ings. We went to check if there 
were any more. Once we were 
in the park, we suddenly realised 
there were tons of riot police 
walking through the undergrowth. 
Everything kind of kicked off. 
There were stones being thrown at 
the police so we kept to the side. 
Basically the police pushed us 
into a pen. Once we were in there 
we walked around and checked 
for injured people, the usual. We 
were standing together, nothing 
was really happening with the 
pen. A kind of snatch squad got 
sent through the police lines. And 
they looked at us and the guy in 
charge said "Get those girls first!" 
- then they grabbed us. 

LH: So you were actually pointed 
out? 

M2: Oh sure, yes. 

Ml : They knew who they were 
aiming for, before they came 
in. They were in full riot gear, 


including some of them carry- 
ing shields. They grabbed us, at 
which point we linked arms just 
because it seemed like the right 
thing to do when there's lots of 
big scary people trying to beat 
you up. And then the forcibly 
removed us behind their lines 
using pressure points at the top of 
the jaw, just under the ear. Also in 
the back of the shoulders, wrists, 
and fingers. 

Medic 2: Before we got taken 
beyond police lines we were on 
the floor for a bit surrounded by 
cameras and it felt like a lot of 
police. They were using holds on 
my fingers and my wrists and I 
think possibly my shoulder. 

LH: I can see the bruises there on 
your wrists. 

Ml : It was definitely the most 
painful thing I have ever experi- 
enced. I was yelling out: "We're 
not resisting, we're not resisting!" 
- sure we weren't standing on our 
feet and walking with them, but 
we weren't like, you know, hold- 
ing onto the ground or locking 

C.AS l hSi -its 






Lol-OH! That was easy! That was an easy 
one... like an English lesson! 

LH: I will try and keep the English simple! 
(sarcasm noted) 

Lol-OH! Okay! 

Partygoer: He's a smart guy Chris, I'm sure he 
can understand what you're saying! 

LH: No; I'm sorry, I'm going to pretend I'm 
interviewing Melt Banana here and keep it 
simple! (more sarcasm noted) How's the tour 
been going in the 'strawberrymobile?' 
(laughter) 

LH? Can I assume it's called the 'strawber- 
rymobile' because it's the big red van down 
the road? 

Lol-OH! No, it's because the driver likes 
men. 

LH: Because he likes men? 

Lol-OH! Yeah, he likes men. Strawberry in 
Spanish means gay. It's a slang word for 

gay- 

LH: Ah, ok! 

James Tank: It's Mexican. 

Lol-OH! Spanish-Mexican whatever! 

LH: Where would you direct someone who 
was English and wanted to check out some 


of your records because you put out a CDr 
which sold out on the first date of your last 
tour, and there's only one MP3 on the 'gssh 
gssh' site, and you've got a split 7" with That 
Fucking Tank on sale on this tour only, which 
is also going to sell out as there are only 500 
copies available? Where could someone 
reading this go to buy your records? 
Lol-OH! Through my website at www. 
gsshgssh.com. 

LH: So it's your record label too? 

Lol-OH! Yeah, they can just contact me and 
I'll send them whatever! 

LH: Is that something you've been doing for 
a long time now, the record label? 

Lol-OH! Yeah, I've been doing it for two years 
and a half now. 

LH: And you design and screenprint all the 
record, CD, poster art yourself? 

Lol-OH! Yeah, but I don't screenprint, I'm 
just the designer. 

LH: So, who's been inspirational for you, who 
were you listening to in your younger years? 
Partygoer: Kurt Cobain! 

Lol-OH! Yeah, I'm a big Kurt Cobain fan. I 
love Kurt Cobain; I think I look like him! 
(laughter) 


Partygoer: He doesn't mean in your younger 
years, he means now! 

LH: Do I? 

Lol-OH! What am I influenced by now? 
Partygoer: Yeah, like Lightning Bolt? 

LH: That's an awful question because you 
can't be in a noise band and not get com- 
pared to Lightning Bolt! 

Lol-OH! If I don't say Lightning Bolt other 
people are going to say it. We don't want to 
be Lightning Bolt but we're both two peas in 
the same crazy, musical pod. We're going to 
be compared to Lightning Bolt always so we 
can't get rid of that, but we're happy because 
Lightning Bolt are great. 

Partygoer: I'm not saying you sound like them, 
but you've been inspired by them. 

Lol-OH! That's because we're a two-piece. 
James Tank: It's the same with That Fucking 
Tank. We don't sound like Lightning Bolt... 
Partygoer: No, No! I think you sound like 
Oxes and Don Caballero. 

James Tank: Well, no! 

Partygoer: There's no 'NO!' about it! You do 
sound like Oxes more than any other band! 
James Tank: Well, no we don't. 

Partygoer: You do! 


onto a post or anything, we were 
just like being limp. 

M2: My opinion is that when 
you're being arrested for nothing, 
I'm not gonna be led away by 
them like I've done something, 
because I wasn't doing anything. 
[I was] just standing and watch- 
ing people. 

LH: And I can see you've both 
actually got matching bruises on 
you're arms in the same places. 
M2: They look like finger marks, 
they're kind of black-ish or pur- 
ple. It's what, 5 inches? With 
pinch marks as well, because it 
was a technique they were using. 
I really just can't emphasise how 
much it hurt. We've both been 
carried away by the police before 
in various situations, but not on a 
level where they were just inflict- 
ing pain to the extent that we were 
screaming. 

Ml: They cuffed me and then 
carried me by the arms. It doesn't 
need much intelligent to work 
out that that's gonna hurt your 
wrists a lot. My wrists were pulling 
against each other, that generates 
a way for wrists to break. They're 
bruised now. There are plenty of 
bruises around my wrists. I can't 
believe that they were so violent 

LAS'! 1 iBl RS 


because I was just limp. I wasn't 
resisting at all. They carried me 
face-down, which they're not 
meant to do either. 

LH: Sure, I mean obviously no- 
body expects that kind of thing, 
but you folks were clearly iden- 
tifiable - you had markings as 
medics? 

M2: I've got a huge duck tape 
cross on my back, with full medic 
kit. 

Ml : A full medic kit which are 
marked out. I had a red head 
scarf on, with the black medic 
cross on it. We were so visibly 
medics that people would come 
up to us and say: "Hey my mate 
over there is stuck on a fence". 
The whole idea was for us to be 
visibly marked. We had been 
searched earlier in the day three 
times by the police. 

M2: And we didn't get a receipt 
record of any of those. 

Ml : We requested them, but they 
refused. 

LH: Which they should give. 

M2: Yeah, absolutely. And they 
also threatened us with arrest for 
not giving our names and ad- 
dresses. Which they can't do. 

LH: That's correct. 

M: We were basically pushed 


around all day, and then it erupt- 
ed at the end. 

LH: For you two it was clear 
that you were pointed out for 
arrest - did you hear of other 
instances? 

M: In the cell we were with people 
who said it had also happened 
earlier in the day, but with legal 
observers. 

LH: We also had reports about 
other medics being targeted for 
arrest. What happened to you 
once you were taken to the police 
station? 

M: Well they put us into the tiny 
cells in the vans. We were next 
to each other. We sat there and 
than we got swapped into another 
van with other women. We were 
in those vans for two hours. I 
was handcuffed. By this point 
they had moved the cuffs. My 
hands had been cuffed behind 
my back. They were now cuffed 
at my front. 

Ml : My hands were originally 
facing each other crossed over, 
and then they were facing the 
same way, if that makes sense? 
M2: So we were moved to Waver- 
ly Bridge for a while. The other 
women prisoners joined us. Some 


of them had been held since 2 
o'clock that afternoon. All the 
police had given us was water. 
They than drove us when the 
van was full with, perhaps eight 
prisoners, to the detention facility 
at which point we were very slowly 
unloaded to be processed. 

Ml: It is worth mentioning that 
we weren't formally arrested at 
the scene, I don't remember any- 
thing being read to me or [being] 
cautioned. 

LH: Which I think they're sup- 
posed to do in Scotland 
Ml : We had to actively ask why 
we were arrested. First time I 
asked, we'd been shouting for a 
while, asking why we were arrest- 
ed. Then when the police would 
look me in the face, I was on the 
ground, they said I was being 
arrested "for being a wanker", 
and then that was it. For a long 
time I didn't even know why I was 
being held. I couldn't think of any 
reason to be honest. 

LH: What did they charge you 
with in the end? 

M2: They've charged us whith 
"breach of the peace" - which 
they've charged pretty much 
everyone in jail for, where we 
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James Tank: Basically, my point is, if you're 
playing in a two-piece band you're going to 
get compared. Anyone who's copying you 
you're going to get compared to it. 

LH: Alright, lets stop arguing and forget all the 
other bands in the whole wide world... 
(laughter) 

Partygoer: What! Hey, Chris! What are you 
talking about? 

LH: No, seriously! Shh! Forget every band in 
the whole world... 

Lol-OH! I think I can't! 

LH: I can't argue with that. What are your 
songs about? 

Lol-OH! We just say nonsense sentences. 
We're now singing in English so we just sing 
the words we like. 

LH: So the sound a word makes is more 
important than the word itself? 

Lol-OH! No, to be honest, it's just what 
comes out. 

Partygoer: In Spanish does it sound better? 
Lol-OH! We just play and what you heart is 
what comes out... it's not prepared. 
Partygoer: It sounds good in English but when 
you sing in Spanish is it... 


James Tank: He sings in English. 

Partygoer: I couldn't actually hear, I'm 
sorry. 

Lol-OH! Well nobody understands what I 
say, it's in the vocoder. People sing what they 
want! People come up to me and go 'I like 
that song where you go 'doop doop doop" 
and they say that. 

(laughter) 

Partygoer: Do the costumes make the 
sound? 

Lol-OH! Yeah! 

LH: I was just about to ask about the cos- 
tumes, what have you got to hide? 

Partygoer: Because it's fun! 

Lol-OH! Because I'm a really bad drummer 
and I don't want anyone to see my face. 

LH: What's more important, the live shows 
or the records? 

Lol-OH! The live shows... playing in base- 
ments is the best! S 


Buy their records, and lot of other ‘eBay 
candy’ at www.gsshgssh.com. Look at Lolo’s 
(that’s his real name!) beautiful art at www. 
lecadavre.com 



were staying. The breach of 
the peace goes from very high 
levels of breach of the peace, 
like someone who's throwing a 
glass bottle at a copper, to be- 
ing breach of the peace for us. . . 
who apparently sat on the ground 
and formed a disorderly crowd of 
two! Apparently we also shouted 
abuse at the police. If they can 
find evidence of any of this, I'll 
personally join the police force! 
Ml : [laughs] 

M2: I mean, I don't think I'll be 
convicted! It's a charge with no 
grounds at all, there's no evi- 
dence. Basically they're just trying 
to keep us out of the way. We now 
have to leave Scotland. 

LH: The bail conditions say you 
have to leave Scotland? 

Ml : I don't think they care very 
much if they are shown to have 
completely falsely arrested us. I 
don't think they care if we sue 
them, because all they care 
about is not having medics on 
the ground for... 

M2: For cleaning up their mess, 
which is literally their mess. 

LH: What about the treatment 
inside [prison] overnight? 

M2: They eventually divided us 
into individual cells. And we got 


given a blanket. I was refused 
a bible. Which I was very hurt 
about. I asked and they didn't 
give me a bible. 

Ml : We didn't get food. We were 
arrested at 6 in the evening, so we 
didn't get there [prison] till 8 or 9, 
we didn't get any food until 7am 
the next morning. And because 
most of us had been penned in all 
day, we were ravenous. And then 
the food we did get was... 

M2: Not vegan. You don't expect 
gourmet prison food, but when 
it doesn't actually cater to your 
dietary requirements... Basically 
the first thing we had to eat in 
the morning were chips, which 
we had at lunchtime today after 
getting out. 

Ml : I was told to shut up when I 
asking for vegan food. 

LH: And all of this won't put you 
off working as a medic again in 
the future? 

M2: Oh no, if anything it has 
made me realise we are impor- 
tant, especially if we're being 
targeted. 0 


More info on arrests etc. can be 
found at www.g 81 egalsupport.info. 
UK Action Medics website is www. 
actionmedics.org. uk. 


MATT 

SHEPARD 

By: Tim Forster - info@rnzine.co.uk 

I f you think punk is all about piercings, a scene t-shirt and spikey 
hair then you're probably better off reading some other article, 
but if you think punk's about a DIY ethic, trying to maintain some 
autonomy and having looked the system in the eye walking away, 
then maybe there's something in here for you. 

Matt Shepherd is a guy I've known a few years and he's gone from 
being a sales rep for a Japanese multi-national to a singer-songwriter 
living hand-to-mouth and working with the Amplifier project that is 
attempting to introduce a whole cross-section of kids to the nuts and 
bolts of making music. 

LH: Matt, a couple of years ago you handed your notice in and 
walked away from a secure job, something a lot of anarchists and 
anti-capitalists dream of doing, why and what gave you the bottle? 
MS: Like a lot of people I think, I never really chose the job I was 
in and hadn't really ever paid it a great deal of thought until I was 
almost in too deep. I was gradually becoming more and more un- 
happy with the soulless grind of just making money for the sake of it. 

I was surrounded by guys ten to twenty years older than me, clearly 
unhappy and usually fiercely egotistic, caught up in the machinery 
of capitalism. There didn't really seem to be any motive behind 
what anybody was doing except make as much money as possible 
at almost any cost. 

It was empty existence really and like a lot of people in that situ- 
ation I started looking for distractions and meaning in hedonism 
which was hurting me and those around me. It got to a point where 
I either had to leave and find meaning in my life or I was likely to 
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BRIEF 

INTERVIEWS 


SCUMVILLE 

By: Edd - edd@rnzine.co.uk 

I n autumn 2003 YoLondon!, a website aiming to highlight all the 
energy and excitement that was flowing through the London hardcore 
community, went live. Fast forward to early 2005, and YoLondon's 
doors have been closed tight. Rumour circulates though about a new 
site, databasing and catalouging the UK's DIY history, is in the works. I 
decided to send Tom a few questions to see what was going on. 

LH: Okay, can you do some background on why you started Scumville? 
It's grown from being Sacredheart, to YoLondon, and now to this, 
right? Why did you decide to stop YoLondon when it was getting a 
whole load of hits? 

Tom: I just wanted to do something a bit more productive. Yo London 
was cool, it served a purpose in getting a load of people in touch with 
each other but essentially it was just a messageboard. On Scumville, 
the site is the focus, not the boards. There's a hell of a lot of info on 
the site already and it's only going to grow. The idea was to try and 
catalogue the history of UK hardcore much like Kill From The Heart 
has done with US hardcore. Yo London just started to get me down. 
There was hardly any talk of music and if there was, it was about bands 
I had no interest in. That combined with a few other issues made it 
really hard for me to stay enthusiastic about it and eventually it just 
got shut down. 

LH: What do you hope to achieve with the site? Is it simply going to 
be an archive for UKHC, or is there gonna be news about upcoming 
stuff (tour dates, reviews of new releases etc.)? 

Tom: It's going to be a mix of both current stuff and stuff dating back 
as far as the early 80's. The archives go right up to the bands currently 
playing today and the reviews, gigs and new releases sections will deal 
with the current scene. The aim is to have the site as relevant as possible 


to current hardcore while providing lots of 
information on the past goings on. 

LH: Why did you decide to do it as a website, 
rather than a printed zine? Is it going to be 
something that anyone can edit and contribute 
to, or will only admin people be able to 
update it? 

Tom: The thought of doing a printed zine for 
this never really occurred to me. It's such a 
big project that it really needed to be done 
using a database. That also provides the site 
with a way to 'surf'. You can start with your 
favourite band and just start exploring though 
the various links. When the site is finished 
anyone with an account will be able to submit 
info but it'll be checked by the admins first. 
Maybe sometime in the future it'd be nice to do 
a book with the information in like Flex did. 

LH: When is it going 'live'? 

Tom: I really have no clue. I have to fit in the 
time I use to work on it around so much other 
stuff. The site as we wanted it is almost finished 
but so many of the admins and people working 
on it are coming up with other great ideas that 
should be put in before we go live. Hopefully 
by October we should be ready.S 


http://www.scumville.co. uk/ 


self-destruct. 

I had always written songs and 
been half a musician on a local 
level, and like so many others 
had only ever daydreamed of 
making a career in music or at 
least earning some sort of living 
from my music, I guess my disil- 
lusionment with mainstream work 
pushed me into a situation where 
taking my music as far as it would 
go was a big risk but nowhere 
near as dangerous as carrying 
on where I was. 

LH: what sort of reaction did you 
get from people around you? 
MS: Initially most of them thought 
I'd lost it, some still do, but at 
the same time there seemed to 
a small part of everybody that I 
told that secretly envied or even 
admired being able to cut free 
from it all. For some people it was 
just voyeuristic. 


a bunch of songs, a guitar and 
the rest of your life. How did you 
initially finance getting set up as 
a full-time musician, and have 
you been happy with how you're 
"career" is progressing? 

MS: I don't really see it as a ca- 
reer at all to be honest with you, 
in fact quite the contrary. Career 
has connotations of competitive- 
ness, being driven by ambition 
and money, being prepared to 
do whatever to get on, all the op- 
posites of where I want to be and 
how I intend to get there. I see 
what I'm doing as expressing who 
I really am and so far I've been 
constantly surprised by people's 
support and encouragement for 
my music. When I quit work I sold 
my house and used the money 
to do a little bit of inspirational 
travelling, followed shortly by 
investing in a home studio where 
I am currently recording my debut 
album "The Village Idiot". 


LH: I guess that used up all your 
money pretty much, how did you 
live after that? 

MS: Well I was aware that it 
would be really easy to just get 
another shit job to fund what I 
was doing and that terrified me 
so I wanted to, where possible, 
provide some sort of service or 
use my music to generate a living, 
preferably both. 

The Amplifier project has come 
out of the Junction in Cambridge, 
it's a community music project 
based in 21 venues all over Suf- 
folk for kids that want to rock. If 
you've seen School of Rock it's 
not dissimilar! Kids participate 
from all backgrounds; some of 
them on the edge of exclusion 
from school and with no music 
theory and we try and encour- 
age them to express themselves 
creatively. A couple of weeks ago 
we had a showcase for some of 
the kids to perform publicly, there 
was a good crowd and it went 


really well. Fortunately this fulfils 
my hopes of earning a living while 
trying to serve. 

LH: What are your hopes for the 
rest of the year? 

MS: I hope to launch the album 
by the end of this year and I'm 
looking forward to taking that 
as far as I can, it seems to be a 
good time for my kind of singer- 
songwriter stuff with the popularity 
of James Blunt, Damien Rice and 
the like so fingers crossed. S 


Punk for me has to be militant, 
com passion ate, an ti - capi tabs t, 
DIY activism, as I see it Matt fulfils 
all these criteria. He may not look 
the part but his lifestyle is a lot 
nearer punk than a lot of people 
- including myself- get. Big thanks 
to Matt for the interview and hope 
the album does well. Are you really 
calling it “The Village Idiot"?! 


LH: OK so you walked. You got 
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PENNYWISE 

By: Oliver Williams for RaW Punk radio station - www.punksoc.com 

P ennywise need little in the way of introduction. We expect most LH: The lyrics to your songs tend your mind to something you can 

people reading this will have a pre-conceived idea of the band, to have a lot of meaning and do it, and that is what our lyrics 

but the interview is actually pretty interesting, so give it a go. carry a message. When you were about in the beginning. 

The interview took place on the 27th at the Astoria in London with started out were you trying to get 

Fletcher. a message across or just have fun LH: When you made your first 

and play some music? album you argued a lot, have 

LH: Pennywise have been going 1 7 years now, there are going to be Fletcher: It was a little bit of both, you learnt over the years how to 

some members in the audience younger than that tonight, and some when we first started out we just not have as many arguments and 

quite a bit older, how do you manage to appeal to the different age wanted to have fun and play punk make it less stressful a process? 

groups? rock. When we really started to Fletcher: Pennywise is a very 

Fletcher: It gets harder the older we get because there's so many op- think about putting out a record volatile mix of people in the band, 

tions now. When we first started playing in 1 988 punk rock was almost we wanted to do something a it's like oil and water, sometimes 

at a standstill, most of the great bands had broken up already, there little more positive. We thought they just don't mix. With the song 

weren't a lot of labels and there wasn't any place to play. We were there was enough negativity in writing, everyone is just so pas- 

out there with NOFX, Bad Religion and only a couple of other bands, punk rock in the 80's everything sionate about how they want a 

so there weren't that many options. Back in those days if you were a was along the lines of "Fuck off", song to turn out it doesn't matter 

14-year-old kid and into punk rock you were probably listening to an "I don't care if I die" and "Fuck who writes it, at the end of the day 

Epitaph band. Nowadays there are way more bands out there, so when everything". But we thought about it's a Pennywise song because no 

a 1 4 year-old-kid starts to tune into punk rock he could be listening to putting a positive twist on it, so matter how perfect you think it is 

Good Charlotte and think, "Oh wow, this is the greatest thing, this is when we really got serious about when you bring it in they will start 

punk rock" or he could be listening to Blink 1 82 and think, "Oh, this is Pennywise we wanted to say that tearing it apart. But that is always 

punk rock", or he could be listening to emo. There are so many things we can make our lives better and what I thought a band was. A 

to listen to. Being around for as long as we have people think about change ourselves and if everyone band to me was a group of guys 

Pennywise and that there is nothing really interesting going on as we gets together we can fight the that got together and put their 

have been around for 1 7 years. But I think one of the main things we system and be who we want to be. creative energy together, 

do is stay true to our sound, whether you have been into Pennywise for We are living proof of that, being 

10, 12 or 15 years you know what you get when you buy a Pennywise a punk rock band when it was LH: On your latest release there 

record, so those people are teaching the kids to check us out. We all non-existent, now here we are in is a track titled 'Fox TV', what 

feel pretty young at heart, so you can relate to us if you are 1 4 or 35 England playing to 2000 people is it that pisses you off so much 

and I think we do still associate with the kids a lot. 1 7 years years later. If you put about Fox? 

By: Peter Steven - www.btlbooks.com 

A nne Hansen was an urban guerrilla, sorry about the past? and to hope that our radical actions might 

who in the 1980s, sabotaged govern- AH: I'm sorry about some things that hap- spark a new militancy. During our trial and 

ment and corporate property in an at- pened, but not everything. An underground afterwards we were looked at with a magnify- 

tempt to get activists to recognise how serious group was probably not necessary - we should ing glass, but there was no serious discussion 

the problems we collectively faced were. not have been so isolated from the social about the need for, and effectiveness of, our 

movements. The bomb we used at the Litton strategies. 

LH: During your days in the early 1980s as building was too big and we didn't properly 

a member of "The Squamish Five" or "Direct assess the police response. We thought that LH: What were your thoughts when you 

Action" you committed robberies, firebombed they would take our warning seriously and saw the demonstrators at Quebec City and 

stores and toppled hydro towers in British clear the building. I am very sorry that people Seattle? 

Columbia, and bombed the Litton plant in were hurt. And yet there was, and is, huge AH: I felt great. Here, finally, is a broad- 

Toronto. Most people who pick up your book damage being done by our governments - based movement that encompasses so many 

will want to know if you still believe in political look at the legacy of the Cruise missile in the issues. The mainstream media gravitate to the 

violence. How do you respond? Gulf War, for instance. sensational and the most violent of tactics. 

AH: I am certainly not opposed to peaceful They ignore the substance. Of course, the 

protest. Yet, I also believe that to make real LH: How would you now assess your mistakes: demonstrators went to Quebec with many 

social change people and movements must youthful naivety, impatience, poor politics? motives. For some it's exciting to be involved 

be prepared to go beyond. In some cases AH: We suffered from all those mistakes, and and close to danger. It's also the result of 

that means so-called political violence. We we also didn't fully think through the conse- genuine frustrations. I like to see these events 

didn't see ourselves as terrorists. I prefer the quences. But the most important error was in in all the shades of grey, 

term sabotage because that implies a strategic not realizing that without a revolutionary social What the media have missed in the recent 

action, with references to economic issues, movement in place, urban guerrilla tactics international protests is that the actions are 

and not simply a violent reaction or lashing won't work - there is no continuity. These not indiscriminate. The targets are generally 

out in frustration. I don't agree with terror- links between social movements and radical international corporations with a bad public 

ism as a political tactic because it is morally actions are strategic political questions that record towards the environment or their work- 

wrong to punish the innocent for the crimes of must be addressed. ers, etc. These include the banks, the big car 

their leaders. And it's not politically effective companies, the high-end clothing outfits, the 

because fear does not enlighten people, but LH: What was the biggest misconception that McDonalds of the world. In other words the 

instead will often drive them to support even people had about your group? targets are politically motivated. Let's not 

more reactionary actions by their leaders. All: That we believed we could create a forget that politically directed events formed 

Our goals were to expose Litton's role in arms revolution ourselves. On the contrary, our an important element in the civil rights and 

production and to stop the environmental aims were always more modest - to jolt activ- the anti-Vietnam movements, 

destruction within B.C. ists into seeing the seriousness of the issues 

(global warming and climate change are huge LH: Is your book meant to be a cautionary tale 

LH: You've admitted some mistakes. Are you problems - nobody seems very concerned), for young political people today? 

LASl llfil RS 



14 




BRIEF 


INTERVIEWS 


Fletcher: The country is really 
divided right now between the red 
and blue; I've never seen it like 
this. It's almost intolerable when 
you sit down and talk to someone 
that's a republican, I don't even 
want to talk politics with friends 
because their way of thinking is so 
far off what we're thinking about 
it's pretty crazy. America is just 
controlled by money and greed 
and Fox TV is really one-sided, 
it's the republican channel doing 
unbalanced reporting, which is 
not the way it should be. Another 
thing about travelling the world 
is you see the real news, with 
must the news presented and 
not being slanted one way or the 
other. But there is local Fox TV, 
they play pennywise during news 
segments, where the helicopter 
pilot holds up his Pennywise CD 
and goes to the concerts. There 
are people that work in the Fox 
TV studio listening to the song 
saying, "yeah, this is cool". But 
the national Fox TV it's a prob- 
lem, its just one of those things 
where you think 'fuck, liars' and 
you just get pissed off and write 
a song about it. 

LH: Are Clearchannel worse? 
Fletcher: Clearchannel, that's the 


evil of all evils. It's hard not to do 
something with Clearchannel, 
there are some bands out there 
making a stand and not playing 
any Clearchannel venues. I think 
we should probably be headed 
in that direction as well; we are 
having a problem with them right 
now over some stuff. Clearchan- 
nel is the typical American world 
of money equals power. They are 
buying the venues, buying the ra- 
dio stations, buying the billboards 
and controlling the media. They 
say, 'Listen to this band on our 
station, here's the billboard. Buy 
the album and then come to our 
venue paying $10 to park, $8 
for a beer and $50 to get in. We 
have control.' They are buying 
the smaller venues as well, so 
its like Wallmart, putting the lit- 
tle guys out of business. When 
you have something becoming 
a situation being one-sided with 
people becoming and behaving 
like robots under the control of 
the media, it's a bad scene, we 
are not into it. 

LH: You've been approached 
by major labels in the past and 
said no, because it wasn't for 
you. What is your view on punk 
bands signing for major labels, 


when you consider a band such 
as Anti-Flag has done this? 
Fletcher: I don't really see how 
on god's earth you can call 
yourself a punk band and be on 
a major label. It's a black mark 
against anyone that signs to a 
major label in my book. I don't 
care if they say they want to be 
the biggest band in the world or 
they want to get their music out 
to more people because it's fuck- 
ing money, 90% of these bands 
are going after the money. It just 
goes against everything those 
early punk rockers worked for 
Black Flag, Minor Threat, Dead 
Kennedys by doing it themselves 
and all the kids getting beat up by 
the cops and the football players. 
We really tried to start something 
that was different, really anti the 
establishment; bands signing for 
majors are just totally conform- 
ing to what society wants you to 
be. They [RCA] don't give a fuck 
about Anti-Flag's political stance, 
they probably don't even like it, 
but they know Anti-Flag can sell 
some records. So they market 
them, sell a shit load of records 
and make some money. When 
they start selling shitty amounts 
of records, they'll drop them and 
move onto the next thing. I saw 


Anti-Flag the other day, we played 
a show with them, I didn't really 
want to talk to them about it or 
about anything. Of course they're 
nice guys and of course they 
have the right idea about some 
things, but how hypocritical can 
you be?To be so anti-corporate 
America and sign to a fucking 
major label, I mean it's absolutely 
unacceptable. Now they are Anti - 
Flag, they are just a band; they 
are not a punk band. I don't want 
to bag on them I just want to say 
they are just another band that 
gave into the powers that be. If 
they want to get records out to 
the people then they should take 
the money they make, go ahead 
and make 300,000 records, they 
cost a dollar apiece to make, and 
give them away. You don't need 
a major label to get your music 
out to the people, you can give 
it out to them for free yourself all 
day long or can sell you CDs for 
a dollar apiece. If you are that 
passionate about your art and 
want to get your message out 
there, there are other ways to do 
it aside from major labels. That 
goes for all bands. 


This interview was originally 
recorded for a radio program. 


AH: Yes, to some extent it is. Many young 
people in this contemporary movement don't 
think through the consequences of their 
actions. There are risks involved in serious 
political opposition and certainly when engag- 
ing in sabotage. Young people today could, 
perhaps romantically, duplicate our actions 
and also, like us, act without understanding 
the consequences. People should realize that 
the powerful will not sit back. There will be 
repression. But I mainly want the book to 
inspire more militancy, not less. 

I really want a discussion of "going beyond." 
I want real debate about these issues of 
sabotage and of going beyond legal pro- 
test. Unfortunately, there has been almost 
no reasoned discussion of illegal actions or 
uncivil disobedience. But history has shown 
that violence will be used by the police and 
the state, and some in the opposition will 
always move in that direction as well. So we 
must discuss it. 

PS: What was the hardest part about writing 
this book? 

AH: Being honest in talking about our life- 
styles, talking about actions that were unac- 
ceptable or were mistakes. We were normal 
people with flaws, like everyone else. It was 
difficult but extremely important not to censor 
myself. My honesty was not "brutal" when 
discussing other people, but I do emphasize 
that in retrospect our decisions were not 
always the best. 

The writing process was painful. There was 
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social pressure from many directions and 
pressure from the authorities not to speak, 
but to put everything behind me. And yet the 
writing was also therapeutic because I had a 
strong desire to put our actions into a histori- 
cal context. My memories and analysis are no 
longer just a memoir. 

LH: Why do you spend so much time writing 
about the details of the robberies and the 
mechanics of the actions? Doesn't that tend 
to sensationalize the events? 

AH: Well, yes I suppose some readers might 
find that sensational. However, I wrote in 
detail about our robberies and small crimes 
to show what our life really was like. Once we 
decided to go underground we had to find 
money and food and the means to carry out 
the actions. Regular jobs and support from 
others didn't seem possible. We cut ourselves 
off - by necessity. 

The conversations and situations that I write 
about during our underground life were 
largely based on wiretap evidence gathered by 
the police and used in our trial. They show the 
dynamics of the group, the pressures, tensions 
and problems that we faced. It isn't pretty and 
I see it as anti-romantic. A true crime book like 
mine is hardly sensational or violent compared 
to something like The Sopranos that is hugely 
promoted by mainstream media. 8 


Ann Hansen is now a freelance writer and 
author of Direct Action: Memoirs of an Urban 
Guerrilla - www.btlbooks.com. 
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DIY ACTION! 

GETTING 



f you are arrested you have the right to 
silence, and you have the right to know 


I why you're being arrested. It's a good idea 
to try and note the numbers of the arresting 
officers. 

A thing to remember is that most arrests 
don't lead to people being charged, and not 
all charges lead to convictions, and most 
convictions don't lead to jail. Don't talk; don't 
panic; you'll soon be out. 

If you are arrested you will be handcuffed 
and more than likely put into a police van. 

Here you'll either be put into a holding 
cell with others, or taken straight to the cus- 
tody desk where they'll process you. You are 
required to give your name and - a verifiable - 
address. Giving them a date of birth will speed 
up your release, but is not strictly necessary. 
Tell them if you have any illnesses at this point, 
especially if it's asthma or diabetes. 

You will then be searched and your 
property removed from you. You will then be 
asked to sign for the property. You have the 
right to refuse, and do so if there's anything 
incriminating on you. Ask for a copy of PACE 
(Police and Criminal Evidence Act), it gives 
you something to read in the cell. 

Your fingerprints will be taken along with 
a swab of your saliva. They will also photo- 
graph you. They can use "reasonable force" 
to acquire this. 

The cops will try and get you to use the 
duty solicitor. Don't. You have the right to a 
solicitor of your choice - free of charge. You 
also have the right to alert someone of where 
you are, but chances are you won't be allowed 
to actually talk to them. 

It's then off to the cell with you. It's bor- 
ing, dull, tedious and depressing. You can 
be held for a maximum of 24 hours under 
normal circumstances. They'll try and do 
an interview. Refuse if your solicitor hasn't 
shown up, and even when he does he should 
advise you to say "no comment" to eveerythin. 
Eventually they will decide what to do with you 
and take you back to the custody desk. They 
will either drop the charges, bail you, or if 
it's a serious offence continue to hold you in 
custody. You will either be bailed to return to 
the police station, or bailed to return to court 
if you're being charged. 

Instead of charging you they may try to 
offer you a caution. Don't accept it without 
first speaking to a solicitor, it is an admission 
of guilt. It normally this means that they don't 
have a case against you. A caution stays on 
your record for four years, and can often 
be used to increase what you're charged 
with if you're arrested again. The only time 
I'd suggest you take it is if you know you 
did something really illegal, which the cops 
haven't worked out yet, but are likely to if they 
continue to investigate. 

Above all else just remember your right to 
silence. When in doubt keep your mouth shut 
or reply, "No comment". 


More info: Legal Defence and Monitoring 
Group - ldmgmail@yahoo.co.uk 


THE MOUSE 

by: Natalie - natalie@rnzine.co.uk 


C rrrh, crrrh. Lucy's eyes flicked open. 
She was lying in her bed in a dark 
room, dimly lit only by the streetlamp 
outside poking its way through the curtains. 
The digital clock on the dresser flashed 
01.1 0am. She must have only just started to 
drift off into sleep. She had barely gone to 
bed half an hour earlier. Crrrh. There it was 
again, a raspy, scratching sound coming from 
somewhere near her bed. Lucy's body jumped, 
her ears pricked up, listening out for the next 
sound she became aware of the dim rumble of 
traffic from the main road three streets away, 
the rhythmic flutter of the lace curtain against 
the window at the opening breathed in and 
out, a slight gurgle of water in the pipes of the 
metal radiator as the central heating wound 
down for the night, the hum of her radio left 
on standby and... crrrh, crrrh, crrrrh. 

Lucy's body was tense. Rigid; her eyes darted 
around as she tried to pinpoint where the 
noise was coming from. She lifted herself up 
along the bed, reaching over for the bedside 
lamp. She blinked at the sudden surge of 
light as she surveyed the room. The room 
was large and messy - typically student and 
female with pants, socks, and t-shirts strewn 
around, tossed lazily aside earlier by their 
careless owner. Plates and cups littered the 
dressing table at the far end of the room and 
a few had crept onto the floor, abandoned, 
motionless, and soiled until the next tidy up 
where they'd be taken back to the kitchen 
to be cleaned. Around the left side of her 
bed, which Lucy favoured to sleep on, lay a 
covering of old zines and books she had been 
flicking through over the past few days. The 
bag she had worn that day lay dejected on the 
floor, flyers, pens, papers, hairbrush spilling 
out of its open top. 

Her hawkish eyes couldn't pick up on anything 
but she knew something was there. It wasn't 
just her imagination being overactive or mis- 
interpreting the creak of the floorboards. Lucy 
pulled herself up onto her knees and then onto 
her feet, standing upright on the middle of her 
bed feeling a sudden wave apprehension. 


The room smelt slightly stale. Other people's 
smoke, that her clothes had picked up at the 
evening's gig hung in the air. Still she couldn't 
see anything. She reasoned that making a 
large noise on the bed would scare whatever 
it was away. She clapped her hands but her 
first attempt was feeble and pathetic, scarcely 
sending out any reverberations. She clapped 
again, this time louder with more force. She 
jumped slightly on the bed, rocking it, the 
vibrations spreading out. 'Hmm, still nothing, 
another jump.' she thought. 'That's it I'm 
going back to bed,' Lucy reasoned, needing 
the sleep so she could catch her early morn- 
ing lecture the next day - the one she had a 
tendency to not always make. 

Her bare feet crashed onto the bed again with 
a deep thud and a small brown oblong shape 
darted out, disappearing again in an instant 
into the grate around the fireplace. Quick and 
fast. It had come from underneath the foot of 
the bed following a single straight line escape 
route. Lucy inhaled a sharp intake of air and 
let out an alarmed scream. It was a mouse. It 
was only a tiny little rodent creature but Lucy 
was terrified of them. She stood frozen and 
motionless for a few moments, too scared 
to move again in case there was another 
one. Eventually she decided that she couldn't 
stand like this forever, her back arched over 
a little, knees awkwardly bent in a stoop. 
She slid back down onto the bed, covered 
herself hastily with the duvet cover, tucking 
it around her body and underneath her feet, 
crouching inside trying to decide what to do. 
She needed to get back to sleep, it had not 
reappeared and no more sounds had been 
heard but she was still trying to catch herself, 
appease the fear inside of her. She knew that 
it was irrational to be fearful of something as 
ridiculously small as a mouse. She kept telling 
herself that it was probably a lot more scared 
of her than the other way round and that it 
would be long gone by now. 

Lucy's eyes started to become heavy and tired 
as she willed herself to drift back into sleep. 
She was leaving the light on though in the 
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hope this would stop the creature coming back 
that night. She found it hard to sleep with the 
light beating against her eyelids, creating a 
dark red glow against them. Her mind started 
to float into sleep until a sharp rustling noise 
startled Lucy back to consciousness again. 
Crrrh. She sat bolt upright to see to her hor- 
ror a small lump moving around beneath 
the fabric of her bag. She watched it shuffle 
around underneath, the bumpy outline of its 
body creeping forward, staying in its makeshift 
tunnel as she could hear it crawl underneath 
the pile of paper discarded on the floor, further 
on under the bed. 

Sweat gathered on Lucy's forehead her neck 
frozen with paralysis. Her heart jumped inside 
her and her throat felt choked and dry. She 
willed her body to sit up but the fear pushed 
her down, as if into the mattress itself. Her eyes 
clamped open again but her arms lay stiff by 
her sides. She told herself that it was ludicrous 
to be afraid, that it was just a little mouse, tiny 
in comparison to her, that there was absolutely 
nothing to be scared of. However nothing she 
told herself could shake the thought of it be- 
ing there, small and creepy, scuttling around, 
gnawing on her things around the room, the 
potential for it to jump out on her, to make her 
scream again in fright, to run over her foot, to 
touch her. Lucy's skin crawled at the thought. 
She slunk further inside her duvet cocoon, 
hoping for it to go away. 

Crrrh, her heart jumped again, she could 
hear it lightly scratching on something in her 
room. 'Ok,' she thought to herself, 'I have to 
be brave,' she told herself defiantly. As she 
slid up on the bed her eyes peered over the 
edge but nothing was visible. The tension in 
her body relaxed slightly, she wasn't sure what 
she was expected, maybe an army of invading 
mice carpeting her floor. 

Her mind flashed to a previous night's 
nightmare about a mouse burrowing under 
her skin, running around under her flesh, 
over her spine, gnawing closer and closer 
to her spinal chord but being powerless to 



do anything as one false move would send 
it straight to her heart. Her skin trembled in 
the dream, horrified, repulsed, crawling. Lucy 
thought she might scream for help but then 
she remembered she was alone that night in 
the house. 

She wanted to laugh at herself, give herself 
a slap to snap out of it but all she knew was 
that her blood was pumping round her body 
like crazy and her stomach was churning over 
with the adrenaline that had been injected into 
it. Fight or flight was the mechanism, she had 
been taught at school, it was there for. She 
knew it was there, tormenting her, torturing her 
with its little scuffles against the skirting board, 
violating her space with its presence, taking 
over her room. Reluctantly Lucy realised 'Ok, 
so this is war. Fine so I'll fight it tomorrow when 
I get my boyfriend to come round and help 
me,' and with that Lucy ran out of the room, 
fleeing over the carpet on tiptoes, bolted over 
to the door, shutting it tight behind her and 
raced downstairs to the living room where 
she curled up on the sofa, admitted defeat, 
letting her body calm down and settled in to 
an uncomfortable, drafty sleep with only her 
dressing gown for warmth whilst the mouse 
upstairs claimed it's prize of biscuits that had 
been left on the floor.S 




iuuLua ui. 

Occupied Palestine 

Taken by: Jonathan McIntosh 
In August of 2004, Jonathan McIntosh spent 
two weeks traveling throughout the occupied 
West Bank of Palestine. The photos were taken 
to try and give a glimpse into the unbelievably 
difficult conditions in which Palestinians are 
forced to live. More photos of the trip can be 
seen at - www.capedmaskedandarmed.com. 
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DIY FOOD! 


AN ASSORTMENT OF 

RECIPES 

By: Lily - cocopunks@hotmail.com 


L ets get rolling shall we. Put the ovens on to heat, and get your 
oven gloves at the ready. Here are a couple of my old tried and 
tested recipes along with a pudding that I haven't made yet but 
my grandma makes it all the time and it's yummy. I was kinda doing 
an Italian theme but I gave up when it came to the pudding because 
I didn't really have time to test out veganising Italian puddings. I'll see 
what I can do for next time. Oh and yes, I appreciate that we promised 
there would be a theme for this issue in issue #10, but that was a 
lie. Next issue though there definetly will be one, promise. In fact I've 
already started the experiments! 


B 


ruchetta 

(makes about 4 slices' 


S 


Ingredients 
5 large tomatoes 
1 red onion (white will do but it 
will taste much stronger) 

A couple of cloves of garlic 
Basil 

Slightly stale while bread (ciabatta 
or Turkish pide are ideal) 

Olive oil 

Instructions: 

Finely chop the onion, dice the 
ummer pudding 


Ingredients 
900g raspberries 
225g redcurrants 
50g blackcurrants 
50g caster sugar 
10-12 slices of wholegrain bread 
(crusts cut off) 

125ml blackcurrant/cherry 
squash 

Some extra berries to decorate 
Instructions 

Sprinkle the sugar over the fruit, 


tomatoes (about 1cm squares), 
crush the garlic and chop the 
basil. Put all this in a bowl and 
mix with some olive oil, salt and 
pepper. Slice the bread into four 
aprox. 2cm thick slices and gently 
toast (so it's crispy). Preheat the 
grill and place the tomato mix on 
the slices of toast (you can pile 
it quite high but don't overdo it 
because it makes it a mission to 
eat). Place the bruchetta on a 
mesh tray under a medium/hot 
grill for around 5 minutes. 

Enjoy. Yum! 

mix gently, cover and leave out of the fridge for 2 
hours. Meanwhile line a 3 pint bowl with cling film 
and then with bread making sure that each slice 
slightly overlaps and covers the sides and bottom 
of the bowl completely. Tip the fruit and squash 
into a small pan and cook over a medium heat for 
3-4 minutes. Pour off half the juices and store in 
the fridge. Fill the bread mould with the fruit and 
the juices and cover with a couple more slices of 
bread and a layer of cling film. Then top with a plate 
that fits the rim of the bowl and place a heavy book 
on top. Put this in the fridge and leave overnight. 
When ready to serve turn out into a shallow dish and 
remove the bowl and cling film. Pour over the saved 
juices and serve with a few loose berries. 


v; 


’egan Lasagne 


Ingredients: 

1 2 sheets of lasagne 
Mushroom sauce- 
1 onion 
1 garlic clove 
400g mushrooms 
1 courgette 
1 red pepper 
1 Tinned tomatoes 


Basil 

Oregano 

2 tablespoons tomato puree 
1 'A tablespoons olive oil 
White sauce- 

75g soya spread/ vegan mar- 
garine 

75g plain flour 

500ml Soya milk 

V 2 tablespoon nutmeg powder 
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R isotto 
This is 


LThis is a very basic risotto recipe which is 
easy to adjust for almost any ingredients. My 
current favourite is mushroom and courgette 
so I'll give instructions for that, but the beauty 
of risotto is experimentation. It's great for when 
you only have a couple of ingredients in the 
house and you're really hungry. In a hostel in 
the Czech Republic we didn't have any food so 
I made a green pepper and red bean risotto. 
It was pretty gross but it filled us up. 

Ingredients (roughly) 

Aprox. 1 cup of risotto rice per portion (so 
if you're feeling really hungry do two per 
person) 

Vegetable stock or bouillon (aprox 1 litre but 


depends on amount of rice you're using) 

A splosh of white wine (if there's a bottle 
open) 

A couple of courgettes 
Any mushrooms will do, a mixture is even 
better, dried mushrooms can be expensive 
but have the added bonus of being able to 
use the water you used to rehydrate them to 
make the rice taste extra mushroomy. You 
need quite a lot of mushrooms as they shrink 
when you fry them. 

An onion 
Some nice herbs 
A bit of soy sauce 
Olive oil 

Instructions: 

Heat some oil in a large saucepan and add 


the dry rice to it. Fry the dry rice until it looks 
translucent, then add some wine. It should 
bubble and fizz. When all the wine's soaked 
in add your first ladle of stock and turn the 
heat down. 

Allow it to soak in and add another ladlefull. 
Keep doing this for about half an hour or 
until the rice is soft. If you run out of stock 
continue with water. Stir it regularly to make 
sure it doesn't stick. 

While the rice is cooking chop the vegetables 
up small and fry them with some herbs (I use 
provincial herb mix because it's cheap and 
goes with everything) and some soy sauce. 
Fry until soft. Add the vegetables to the rice 
when the rice is soft and puffy. Add one more 
ladle of stock, allow it to soak in and then 
season and serve. 


Preheat oven to 1 80°c. To make 
the mushroom sauce heat the 
oil in a large saucepan. Chop 
the onion and garlic and fry in 
the saucepan for 5-10 minutes, 
making sure they don't stick. 
Dice the red pepper, courgette 
and mushrooms. Add into to 
pan, stirring often. Add the basil, 
oregano, tinned tomatoes and 
tomato puree. Leave to cook for 


20 - 25 minutes. 

In the meantime make the white sauce. Melt 
the soya spread in a saucepan. Add in the 
flour. Stir in 100ml of the soya milk. Allow 
to thicken then stir in another 100ml. Carry 
on doing this until all the soya milk has been 
used. The sauce should be fairly thick and 
creamy looking. Stir in the nutmeg powder. 
Wash the lasagne sheets under cold water and 
place one layer in the bottom of a large rec- 
tangular oven-proof dish. Pour on top of this 


half of the mushroom sauce, and then pour a 
third of the white sauce over this. Smooth out 
so that the sauces are even in the dish. Add 
another layer of lasagne sheets. Pour on the 
other half of the mushroom sauce and another 
third of the white sauce. Add another layer of 
pasta sheets. Top of with the final third of the 
white sauce. 

Place inside the oven and cook for 30 min- 
utes. 


Got receipes? Thoughts or tips? Send ‘em in! 
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DIY CRAFT! 


SEW 


YOUR OWN 

PURSE 


By: Natalie - natalie@lasthours.org.uk 


I made this cute coin purse, which is also big 
enough to hold cards and a few other bits 
and pieces. I personally hate having a great 
big wallet but find that small purses are often 
too small to hold enough in them so it gets 
thrown in at the bottom of my bag and lost. I 
used scraps of remnant fabric and a small zip 
to make it fasten up so it was really cheap to 
make as well as being quick and easy. 

What you will need 

Paper 

Pencil 

Chalk 

Ruler 

Scissors 

Small fabric remnants 

Black fabric 

Pink fabric 

Green fabric 

Strawberry pattern fabric 

Red polka dot fabric 

Yellow ribbon 

Black Thread 

1 2 cm red zip 

Needle 

Pins 

Sewing machine 

Step by step 

Step 1 

Using a ruler draw a rectangle 1 1cm by 8 
cm a piece of paper and cut out. This is the 
template for the purse. You can use different 
dimensions if you wish. 

Step 2 

Use a small piece of chalk to draw round 
the template onto all the different the pieces 
of fabric. Cut out leaving a one centimetre 
seam allowance. 


piece of fabric. Use a running stitch, slightly 
outside of the seam line, to sew these pieces 
of fabric together. 

Step 4 

Cut the polka dot fabric into a triangular 
shape and position in one corner of the front 
piece. Use running stitch to sew this on. 

Step 5 

Position the yellow ribbon over the join between 
the polka dot fabric and the strawberry fabric. 
Either use pins or a few stitches to keep this in 
place. Use a sewing machine to sew zig-zag 
stitches along both sides of the ribbon. 

Step 6 

Place your front piece on top of the green 
piece of fabric (for the back), right sides 
together. Pin these in place. Sew along the 
two side edges and the bottom of the purse 
with a sewing machine using straight stitch. 
Leave the top open. Sew away any loose end 
of thread. Turn inside out. 

Step 7 

To make the lining place two pieces of black 
fabric together. Use a sewing machine to 
straight stitch along the seam edges the sides 
and the bottom 

Step 8 

Fold over the opening edges of the lining 
fabric and sew to the inside edge of the zip. 

Step 9 

Position the lining inside the body of the purse. 
Pin into place and sew along the two top 
edges. Sew away any loose threads. 

Step 1 0 

Fill your purse with pennies and try not to 
spend them all at once! 13 




Step 2 



Step 3 


Step 3 

To make the front of the purse place the 
strawberry patterned fabric on top of the pink 


If you have any problems, suggestions or other 
tips then please get in touch - natalie@rnzine. 
co. uk! 
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I used polyester- cotton blend fabric remnants. 
They are fairly strong and rigid which is good 
for a purse althought I imagine you could use 
pretty much whatever you wanted in whatever 
patterns you liked. 

If necessary use an iron to get rid of creases 
in the fabric before any sewing because these 
won't help the finished thing. 

Check out markets for cheap fabric stall and 
rummage around in fabric shops remnants 
bins for cheap fabric with cool patterns. Some 
places will let you buy in small increments 
like 25 cm as well. If you're really lucky 
some places might give you free small fabric 
samples, or you could cut out fabric from 
old clothes. 


Step 4 


Step 5 
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Step 9 


Step 6 


Rs. Cudos to the girl I met in the queue at the 
Sleater-Kinney gig who had made her own 
bag from the last issue. Her bag was miles 
better than mine as well. . . 


If you cannot find a zipper the right length you 
can machine sew over the zip at the length 
it needs to be and cut away the rest if it is a 
plastic toothed zip. 

If you don't have a sewing machine, don't 
worry as you will still be able to make this 
purse fairly quickly. Where straight machine 
stitches are used, use little backstitches with 
a needle and thread instead. 



DIY NOT EMI! 


PUTTNG ON A 

LADYFEST 

By: Red Chidgey - wwwdadyfestbrighton.co.uk 


L adyfests are about starting an event from 
scratch. Bringing queer, creative, fun 
things back into your community, and 
changing your town forever. They're about 
putting on art shows, music shows, film 
screenings, workshops, club nights and dance 
offs - all as an elaborate ruse to showcase 
the women you adore, and the politics you 
endorse. 

In a bid to keep this network growing and 
evolving - and because we want to come 
to your Ladyfest next year - we're letting you 
in on the secret life of the Ladyfest Brighton 
05 contingent. It's as easy as D-l-Y, so why- 
don't-you... 

Steal from everyone: 

Including Ladyfest. There's a wealth of 
information already out there, so go to 
www.ladyfest.org and rip off press releases, 
sponsorship packs, submission forms, and 
what nots. And remember to scam free 
photocopying from school or your office at 
all time. 

Start early: 

Depending of the size of your Ladyfest, give 
yourself around a year to organise. Aim to 
put on a fundraiser a month - not only do 
you raise money, but you start to get the 
Ladyfest name out. Research all your funding 
opportunities early on, and make a note of 
the deadlines (Awards for All, Maypole Fund, 
and the Feminist Review Trust are all good 
bets). For most funding bodies you'll need to 
show a bank statement, two signatories, and 
a constitution. A constitution is basically a 
document saying how the group runs and how 
you manage your finances (feel free to copy 
ours, at http://groups.yahoo.com/group/ 
ladyfestbrighton/files/). Most funders take 6-8 
weeks in coming up with a decision, so plan 
ahead (but don't worry if you don't, there's 

The practical way, learn from 
our mistakes and fortunes! 


always the power of the blag!). 

Realistically, you probably won't get 
down to the knitty gritty till three months or 
so before your festival - so no need to panic 
(!). Flave regular-ish meetings and then go 
weekly closer to the time. Remember that 
loads of people will want to get involved with 
your festival, they just need to know it. Leave 
a paper-trail around town advertising your 
meetings and events. 

Write a mission statement (and stick to it) 
This will take a few meetings, but get 
something written down which reflects the aims 
and ethos of the group. This comes in handy 
when making decisions (like having something 
concrete about resisting multinationals when it 
comes to refusing sponsorship from Levis) and 
when deciding the direction of your Ladyfest 
(like our youth outreach programme to try and 
make LFB a little more community inclusive). 

Ask for help 

Previous Ladyfesters are gold-mines. Check 
out the minutes on their websites, or email 
and ask how they did it. It's simpler than 
you think. 

Getting people to do things 
Despite best laid plans, sometimes it's easier 
not to set up sub-committees (music, film, 
etc). Instead, just get individuals doing specific 
things. Take minutes at meetings and make 
sure you have a 'list of things to do' action 
plan for before the next meet. If people don't 
do what they say they will, try and encourage 
them and see if they need any help. If not, just 
ask someone else! 

Book venues early 

Find a time that doesn't clash with anything, 
and set your dates. Venues get booked up 
pretty quickly, so nip in there and get the best 

L adyfests have turned into something 
of a brand. From the first one in 
Olympia, 2000, (getting ex-riot grrrls 
out and active again), to the seventieth one 
happening somewhere this year in Poland, 
or Mexico, or Brisbane or Brighton - they are 
a reliable mixture of punk rock, d.i.y zines, 
and girl strategy. But is the formula getting 
predictable? 

Assemble a handful of women (and the 
men who'll want to come). Bring in tea, cake, 
chatter, and Joni Mitchell records. Get them to 
argue over whether or not Le Tigre have sold 
out for about three hours straight. Delegate 
jobs to the thirty or so 'really dedicated people' 
who turn up to the first meeting, and realise 


ones. You won't have to pay for them till nearer 
the time, and if anything goes wrong, you can 
just cancel the booking. Think about having 
your festival a week before or after another 
Ladyfest- that way there's the possibility that 
you could share band and music costs. 

Decide how you will handle your money 
You can become a company limited by 
guarantee (which means no one is responsible 
financially if things go tits up) or you can 
be a non-profit community group and get 
an ethical Co-Op Community Direct Plus 
account (all the services are free, you have 
a chance to get money from their community 
fund, and there's free coffee whenever you go 
into their branch). 

Decide how you are going to pay for people. 
One way of doing this is: 

- Offering music performers a flat fee of 
£50 and a free day pass (you'll probably have 
to pay fees for headline bands, but also try 
and negotiate) 

- Cover other people's travel expenses 
and give them a free day pass (like workshop 
instructors, spoken word, etc) 

- Accommodate as many people as 
possible on floor space/ start a Ladyfest 
squat 

- Offer everyone involved free food and 
refreshments 

Make a budget 

This can be painstaking (but fun, if like me, 
you're a bit of a numbers geek). Budgets 
are essential for funding applications and to 
get an idea of how much cashish you need 
to raise. Check out www.funderfinder.org. 
uk/freeware.php for genius free software that 
helps you come up with budgets and funding 
proposals. 

For a five-day festival, Ladyfest Brighton 

two months before the festival that there's 
actually three people in charge of everything. 
Put on dj workshops, zine making workshops, 
and make sure Valerie play. Tell people what 
you're doing and have an amazing time. 
Spend a year getting your life back. 

These festivals have a worldwide reputation 
and generate crowds coming on name alone. 
They are truly wonderful, intimate, amazing 
things. Trouble is, people consume them, have 
fun, and refuse to participate. 

Whilst the point of putting on a Ladyfest is 
to get crowds so you can pay people and have 
something to give the charities you've told you're 
raising money for, is it wrong to get annoyed 
when people come, but don't contribute? 
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has a loose budget of around £8,000- 
£10,000. This also includes a zine library, a 
LBT youth media and music outreach project, 
and a series of events around Mental Health 
Awareness. 

So far we've raised £1,500 through 
benefits and about £2,500 in funding bids. 
We're planning on getting the extra dosh from 
advertising, sponsorship, more funding, ticket 
sales, and merchandise. If you have anything 
you can give us to sell, or have any money, 
we have a paypal account at merchlfb@ 
gmail.com. We want to make something for 
women's charities at the end of it (foolishly 
we chose four, we wish we chose one), but if 
we break even and put on an amazing event 
we'll be happy. 

Get a logo 

Think of Ladyfest as your own anti-brand. 
Get a good logo and use it for flyers, headed 
paper, street stencilling, merchandise, and 
press releases. LFB decided not to use any 
depictions of women in our logo- not only is it 
too obvious in terms of the 'lady' aspect, it can 
also be normative in showing just one type of 
woman and/or body type. Instead, we've got 
logos of the Brighton Pavillion which we use 
on official stuff, and a cool scribbly typewriters 
and seagulls for merch. 

Decide on your ethics 

How far will you take this? Having an 
ethical sponsorship policy? Only using fair 
trade goods for refreshments? To be ethical 
doesn't also have to be expensive, approach 
companies like the Co-Op for donations and 
'in-kind' support (stuff they give you for free in 
return for recognition as a Ladyfest supporter). 
They might come up trumps will yummy fair 
trade chocolates, tea and coffee. Don't forget 
your local anarchist group- they might be 
willing to run a vegan cafe for you. 
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Have a great time 

There'll be times when you think you're mad 
for organising a Ladyfest, but the friendships 
and skill-sharing which comes out of it is 
totally worth it. Ladyfest will start off a whole 
new chain of events in your life, and help 
make our UK scene more closely knitted 
and productive. You might find you just can't 
stop afterwards- see the Bakery, Independent 
Heroines, and Localkids for Ladyfesters still 
on the move. 

Ladyfest Brighton will happen 1 9-23rd 
October, with five-days of art, workshops, 
bands, clubs, film screenings, zine exhibitions, 
and feminism. Headliners include Partyline 


(Allison Wolfe from Bratmobile) and Spider 
and the Webs (Tobi Vail from Bikini Kill, The 
Frumpies), and workshops will include writing 
women's porn, fat activism, drag kings, and 
about 1 5 other shit hot things. Films include 
Grrrly Show (about women zine-makers), 
Speak Out: I Had an Abortion, I was a Teenage 
Feminist, music videos, and other cool stuff. 
The festival is non-profit and entirely run by 
volunteers. Our aim is to make feminism 
cool and relevant again, and to get more 
people questioning corporate, convenient, 
crunched up lifestyles. Weekend wristbands 
will go on sale in September - which will cover 
performer's costs - and schedules can be 
found at www.ladyfestbrighton.co.uk. 13 
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DSEi 2005 

By: Protest Bunny - bunny@rnzine.co.uk 


The esoterically named DSEi (De- 
fence Systems Equipment Interna- 
tional) is the world's largest arms 
fair. At DSEi you could - if you had 
ever had them - relive your fantasy 
of owning a jet fighter, a tank, a 
submachine gun, or even - for the 
adventurous ones - some cluster 
bombs. All this and more was on 
sale from over 1 ,000 companies 
vying for the attention of almost 
one third of the world's govern- 
ments. All competing to provide 
death and destruction ever more 
efficiently. 

Every year the arms trade is 
responsible for the deaths of 
hundreds of thousands, most of 
them civilian casualties. DSEi 
plays an essential role in this 
deadly equation. Arms traders 
deny responsibility but wars on 
today's scale would be impossible 
without the modern weapons they 
help to manufacture. 

For the past three events - 2001 , 
2003 and 2005 - DSEi has 
been held in one of the poorest 
communities of the UK, at the 
ExCeL centre, in the borough 
of Newham, east London. DSEi 


2001 continued to trade in death 
despite their opening day falling 
on the 1 1th of September. 2001 
and 2003 saw large mobilisa- 
tions of people, with 2003 seeing 
hundreds converge on the ExCeL 
centre. Others still used their bod- 
ies to stop the Docklands Light 
Railway (DLR), so stopping del- 
egates getting to the event, others 
took the time to visit arms dealers 
office in central London, hosting 
office occupations, repainting 
their front walls and gluing locks. 
Despite not shutting the event 
down 2003 created a policing 
bill of £4million, and was felt by 
many to have been fairly success- 
ful. 2005 though was going to be 
the year, if our literature was to be 
believed, that the arms fair would 
actually be shut down. 

It didn't quite happen like that; 
2005 saw a much smaller turn- 
out that 2003, with the largest 
number accumulating at one 
place being at the Gala Dinner on 
the Thursday where around 100 
Critical Mass kids and 300 others 
met up to show their disdain. The 
protests though, despite being 
small, and despite a ridiculous 


ANDY ROBERTS 


By: Natalie - natalie@rnzine.co.uk 

A friend of mine called Andy died recently 
after being knocked down by a motor- 
cyclist. I'm so sad that Andy's gone. He 
was one of the soundest guys I've known. 

I used to work with Andy at the same 
branch of Waterstone's bookshop in London. 
At first I just thought Andy was one of Cam- 
den's old-time rockers, with his boxy leather 
jacket and Alternative Tentacles bag. It was 
only when he commented on my Le Tigre bag, 
with Andy mentioning that he once playing at 
the same gigs as Kathleen Hanna that we got 
chatting; I realised just how cool he was. As it 
turned out I sort of actually knew him already 
as he posted on some of the same e-mail lists 
that I subscribed to but hadn't so far made the 
connection. I'd also once seen his band, Linus, 
play several years ago. 

He was warm and friendly. He didn't seem 
to mind whenever I chatted incessantly to him 
about how amazing it must be to have been 


involved in the riot grrrl scene of the 90's. I 
think I felt slightly humbled and in awe. 

Andy was doing a masters in Gender Stud- 
ies at the University of London. When I heard 
this I was so excited and intrigued. It was so 
rare to find men interested in studying gender 
or feminist politics. I had specialised quite a 
bit towards the final year of my Anthropology 
degree in gender issues so was bubbling over 
with enthusiasm as I told Andy the delights of 
Senate House, the University's library and of 
all the different ideas out there. 

He loved comics and graphic novels. He 
would push all the interesting indie books in 
the shop, albeit as much as a big commercial 
chain will allow you to. Working there I think 
suited him, despite the crap pay. I'm sure he 
thrived in amongst all the reading material 
and slightly kooky cliental that somewhere 
like Camdem throws up. I can remember 
Andy saying once that we were all destined to 


work in bookstores because we were all too 
eccentric to work anywhere else. 

Andy helped organise DIY gigs and events, 
one of which I remember going along to, 
impressed by the cool laid back crowd and 
good vibe. He was involved in Homocore 
and other queercore events that aimed to take 
back the corporate and assimilatory aspect 
that dominated much of the queer community 
activities on offer. He was open-minded and 
loved zines. When I told him about mine he 
generously sought out a copy from the record 
shop round the corner, offering me a reassur- 
ing seal of approval. 

I've no idea how he fitted it all in; he was 
a real inspiration. He was involved in so many 
different projects, from comic conventions to 
playing music, writing, drawing, studying, not 
to mention working. He always seemed to 
be heading of to three parties in one night. I 
can remember feeling that my social activities 
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SHORT 

ARTICLES 


sum of money being spent on 
policing (£4,000,000; with 4,000 
police being deployed) were 
able to cause a great deal of 
disruption. If anything it showed 
how much more effective affinity 
group actions are against the 
arms trade, than public 'mass' 
actions. 

The poor policing needs some 
attention though. Despite their 
huge numbers they didn't stop 
people from causing havoc on the 
transport system, with at least five 
trains being disrupted on the day, 
and delegates waiting for hours 
to get transport back into central 
London. It was literally impossible 
for the police to stop people 
stopping the train. Likewise their 
inability to stop the lock-down on 
Canning Town Road, points to just 
how useless they really are. 

Their intelligence too appeared 
shoddy at best. An Oracle 1 7 
Card, a card used by police offic- 
ers to spot "known" activists, was 
dropped by an officer, appeared 
during the course of the week. It 
showed the usual suspects, those 
who regularly attend meetings 


and are very visible in their or- 
ganisation against the arms fair. It 
appears the police are incapable 
of understanding that there isn't 
an hierarchy in our organisation 
against the arms trade, and those 
who go to meetings are co-ordi- 
nating and facilitating, not telling 
people what to do. This crap intel- 
ligence continued with their stop 
and searches, those who looked 
"different" were stopped and har- 
assed multiple times. Those who 
had fairly normal clothes on were 
allowed to do what they want. 

Poor policing could only go so far 
to creating possibilities though. 
Not a single mass event, bar the 
exception of the Gala Dinner on 
Thursday, had any possibility of 
threatening the arms fair. Satur- 
day's Street Party saw people lost 
on the wrong side of ExCeL, with 
a samba band determined to 
go as slowly as possible, and a 
sound system dead-set on racing 
ahead. Likewise Tuesdays actions, 
albeit some of which were fun 
(the Baby Bloc and reports of a 
Space Hijackers Sex Party!) were 
more spectacle like than threat. 
Wednesday too was perhaps the 


most subdued of the three, with 
many not coming down because 
of bad experiences on Saturday 
and Tuesday. It was Wednesday 
though when some of the most 
interesting affinity group actions 
took place, with a lock-on block- 
ing Canning Town Road lasting 
for well over five hours, and, as 
mentioned earlier, a great deal 
of disruption to the DLR. The 
transport system was at least taken 
down. Then again this merely 
caused inconvenience, I doubt it 
stopped a single delegate from 
making it to the ExCeL centre. 

Thursday was different. There 
were, relatively, few cops and, 
relatively, large numbers of us. 
Poor planning on the police's part 
also meant that delegates were 
having to walk right past protes- 
tors. They were heckled, intimi- 
dated and clearly slightly shaken. 
The Critical Mass bike ride was 
also able to block Park Lane for 
several hours. All the same it 
felt that we were merely going 
through the motions on the day. 
The bike riders were separated 
from us by a pathetic number of 
police, through which they were 


allowing people to walk... Yet, 
almost everybody stayed on the 
pavement. This complete sub- 
servience to the cops continued 
through the evening with twenty 
people being scared away from 
blocking the road by five cops. 
Despite this, and despite the small 
numbers, the atmosphere at the 
dinner was the best that it had 
been all week. 

We need to learn from our own 
mistakes though. The successful 
actions that happened this year 
at DSEi were small scale, au- 
tonomous, affinity group actions. 
If there's any chance of shutting 
down the arms trade; that's where 
our hope lies. That, and realis- 
ing that the police 'intelligence' 
is more about deterrence and 
intimidation. 6 


More information , report backs, 
full details about arrests etc. 
please visit www.dsei.org or www. 
indymedia.org.uk. Artwork (top) 
by Arrowfish, check out his work 
online at www.arrowfish.co.uk 


paled in comparison to him. 

One of the last times I saw Andy was at the 
Zine Symposium, that he had been so excited 
about. If truth be told he had probably ac- 
counted for a fair bit of the publicity, spreading 
the word to all his friends. He probably knew 
most of the people there. He even brought 
his daughter, Sophie along. I can remember 
being really surprised when Andy told me that 
he had a daughter. He was looking at a book 
in the loading bay of the shop. It was titled 
something along the lines of, 'Teaching Your 
Child to Think,' to which he scoffed, noting 
that he wouldn't be needing that, because his 
teenage daughter was already a fantastically 
independent thinker herself. He seemed so 
proud of her. 

Unfortunately I didn't hear about Andy's 
death until a few weeks after it happened. By 
chance I bumped into another ex-colleague 
of mine, who told me he'd died after being 
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knocked down by a motorbike. I was stunned 
and couldn't quite take it in. I'd had it in the 
back of mind for the past week or so that I re- 
ally must get round to emailing him to tell him 
that the new issue of my zine was out and to 
see how he was. . . I suppose it is testament to 
Andy's popularity that a quick Google search 
was able to throw up so many web pages bear- 
ing the bad news, making it somehow more 
real to see it on a computer screen. 

There's so much sorrow in the thought that 
Andy is dead. Even now, even though I didn't 
get to hang out with him that much, I feel 
shocked and taken aback at the realisation 
that he is gone. I'd love to be able to pop 
into the shop to have a quick chat with him, 
or to have been able to get to know him bet- 
ter. Death is such a bitch and a tragedy and I 
know he will be sadly missed. 

S 
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TOUCHED BY HIS 
NOODLY APPENDAGE 

By: Anon - info@rnzine.co.uk 


F lying Spaghetti Monsterism is a satirical parody religion created 
to protest the decision by the Kansas State Board of Education to 
allow intelligent design to be taught in science classes alongside 
evolution. 

The "religion" has become an Internet phenomenon that has garnered 
many "followers" of the Flying Spaghetti Monster (sometimes referring 
to themselves as "Pastafarians," a pun on Rastafarians) who claim to 
have been touched by "His Noodly Appendage" and preach the word 
of their "noodly master" as the one true religion. Their prayers to "Him" 
are typically ended by "Ramen", instead of "Amen". Flying Spaghetti 
Monsterism is primarily the invention of Bobby Henderson, a graduate 
of Oregon State University with a degree in physics. 

In June 2005, Bobby Henderson submitted an open letter to the Kansas 
Board of Education in response to their decision on giving intelligent 
design equal time with evolution by natural selection in biology classes. 
He formally requested that Flying Spaghetti Monsterism be given time 
in classrooms equal to that given to intelligent design and to "logical 
conjecture based on overwhelming observable evidence" (evolution), 
and stated that if this was not done, then "we will be forced to proceed 
with legal action." Shortly afterwards, he received responses from two 
sympathetic members of the board. A third response was also received 
in mid-August. 

Over the next two months, traffic on Henderson's FSM website grew 
steadily. The popularity of the site exploded in August, when the Flying 
Spaghetti Monster was featured on several blogs and Internet news 
sites such as Something Awful and Fark.com. Articles in the mainstream 
media soon followed. 


In the "Latest News" section of 
Henderson's website he notes that 
U.S. President George W. Bush 
and U.S. Senator Bill Frist have 
publicly supported the teaching 
of "different ideas" (Bush) and "a 
broad range of fact, of science, 
including faith" (Frist) on the origin 
of life, alongside evolutionary 
theory. Henderson therefore infers 
that they support the teaching of 
Flying Spaghetti Monsterism. Nei- 
ther, however, has publicly stated 
a position specifically on FSM. 

Henderson's work sparked the 
creation of many FSM-related 
sites, such as Spaghetti & Pulsar 
Activating Meatballs, a "rival" 
parody that calls for a holy war 
against FSM. 

Open letter to Kansas school 
board 

I am writing you with much con- 
cern after having read of your 
hearing to decide whether the 
alternative theory of Intelligent 
Design should be taught along 
with the theory of Evolution. I 


think we can all agree that it is 
important for students to hear 
multiple viewpoints so they can 
choose for themselves the theory 
that makes the most sense to 
them. I am concerned, however, 
that students will only hear one 
theory of Intelligent Design. 

Let us remember that there are 
multiple theories of Intelligent 
Design. I and many others around 
the world are of the strong belief 
that the universe was created 
by a Flying Spaghetti Monster. 
It was He who created all that 
we see and all that we feel. We 
feel strongly that the overwhelm- 
ing scientific evidence pointing 
towards evolutionary processes 
is nothing but a coincidence, put 
in place by Him. 

It is for this reason that I'm writing 
you today, to formally request that 
this alternative theory be taught 
in your schools, along with the 
other two theories. In fact, I will 
go so far as to say, if you do not 
agree to do this, we will be forced 
to proceed with legal action. I'm 
sure you see where we are com- 



IS THEIR BOMBING 
WORSE THAN OURS? 

By: Saree Makdisi @ Electronic Iraq, 4 August 2005 


I am angered and sickened by the bombings 
here in London on July 7, but I am equally 
angered by the unthinking reactions in the 
United States and Britain to those disgusting 
attacks. 

The usual self-congratulatory contrast between 
"our" civilization and "their" barbarism has 
set the stage for a cycle of moralistic inquiries 
into the motivations of suicide bombers and 
the supposed duty of "good" Muslims to 
restrain "bad" ones. 

Suicide bombing is merely a tactic used by 
those who lack other means of delivering 
explosives. What happened in London occurs 
every time a U.S. or British warplane unloads 


its bombs on an Iraqi village. 

But, you may say, our forces don't de- 
liberately target civilians. Perhaps not. 
But they have consistently shown them- 
selves to be indifferent to the civilian 
casualties produced by their operations. 

"Collateral damage" is the inevitable result 
of choosing to go to war. By choosing war in 
Iraq, we chose to kill tens of thousands of civil- 
ians. It does not matter to bereaved parents 
whether their child was killed deliberately, as 
the result of a utilitarian calculation of "the 
greater good," or of the callous indifference 
of officials from a distant power. 
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ing from. If the Intelligent Design 
theory is not based on faith, but 
instead another scientific theory, 
as is claimed, then you must also 
allow our theory to be taught, as 
it is also based on science, not 
on faith. 

Some find that hard to believe, 
so it may be helpful to tell you 
a little more about our beliefs. 
We have evidence that a Flying 
Spaghetti Monster created the 
universe. None of us, of course, 
were around to see it, but we have 
written accounts of it. We have 
several lengthy volumes explain- 
ing all details of His power. Also, 
you may be surprised to hear that 
there are over 10 million of us, 
and growing. We tend to be very 
secretive, as many people claim 
our beliefs are not substantiated 
by observable evidence. What 
these people don't understand is 
that He built the world to make 
us think the earth is older than it 
really is. For example, a scientist 
may perform a carbon-dating 
process on an artifact. He finds 
that approximately 75% of the 


Carbon- 1 4 has decayed by elec- 
tron emission to Nitrogen- 1 4, and 
infers that this artifact is approxi- 
mately 1 0,000 years old, as the 
half-life of Carbon- 1 4 appears to 
be 5,730 years. But what our sci- 
entist does not realize is that every 
time he makes a measurement, 
the Flying Spaghetti Monster is 
there changing the results with 
His Noodly Appendage. We have 
numerous texts that describe in 
detail how this can be possible 
and the reasons why He does 
this. He is of course invisible and 
can pass through normal matter 
with ease. 

I'm sure you now realize how 
important it is that your students 
are taught this alternate theory. It 
is absolutely imperative that they 
realize that observable evidence 
is at the discretion of a Flying 
Spaghetti Monster. Furthermore, it 
is disrespectful to teach our beliefs 
without wearing His chosen outfit, 
which of course is full pirate rega- 
lia. I cannot stress the importance 


of this enough, and unfortunately 
cannot describe in detail why this 
must be done as I fear this letter 
is already becoming too long. 
The concise explanation is that He 
becomes angry if we don't. 

You may be interested to know 
that global warming, earth- 
quakes, hurricanes, and other 
natural disasters are a direct ef- 
fect of the shrinking numbers of 
Pirates since the 1 800s. For your 
interest, I have included a graph 
of the approximate number of 
pirates versus the average global 
temperature over the last 200 
years. As you can see, there is 
a statistically significant inverse 
relationship between pirates and 
global temperature. 

In conclusion, thank you for tak- 
ing the time to hear our views 
and beliefs. I hope I was able to 
convey the importance of teach- 
ing this theory to your students. 
We will of course be able to train 
the teachers in this alternate 
theory. I am eagerly awaiting 


your response, and hope dearly 
that no legal action will need to 
be taken. I think we can all look 
forward to the time when these 
three theories are given equal 
time in our science classrooms 
across the country, and eventu- 
ally the world; One third time for 
Intelligent Design, one third time 
for Flying Spaghetti Monsterism, 
and one third time for logical 
conjecture based on overwhelm- 
ing observable evidence. 
Sincerely Yours, 

Bobby Henderson, concerned 
citizen. 

RS. I have included an artistic 
drawing of Him creating a moun- 
tain, trees, and a midget. Remem- 
ber, we are all His creatures. £3 


More information on The Flying 
Spaghetti Monster can be found at 
www. venganza . org/index. h tm 


American and British media have devoted 
hours to wondering what would drive a seem- 
ingly normal young Muslim to destroy himself 
and others. No one asked what would cause 
a seemingly normal young Christian or Jew to 
strap himself into a warplane and drop bombs 
on a village, knowing full well his bombs will 
kill civilians (and, of course, soldiers). 

Because "our" way of killing is dressed up 
in smart uniforms and shiny weapons and 
cloaked in the language of grand causes, 
we place it on a different moral plane than 
"theirs." 

I read an article about a Marine sniper who 
was given a medal at a California ceremony 
for having shot dead 32 Iraqis during the 
battle for Al-Fallujah last year — young men 
who were defending their city from an invad- 
ing army. A nod to their deaths was made by 
the sniper and a chaplain, but these are the 
sentiments that struck me: 

"He didn't kill 32 people," said a sergeant 
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major. "He saved numerous lives. . . . That's 
how Marines look at it." And his mother said, 
"It's difficult. You send off your little boy and 
he comes back a man who has protected 
everyone." 

Clearly, "our" lives are all that matter. 

And are we really expected to believe that such 
brutal indifference to other people's lives has 
nothing to do with what happened in London 
three weeks ago? 

"It is by distortedly exalting some men, that 
others are distortedly debased," the Anglo- 
American revolutionary Thomas Paine warned 
two centuries ago. As a result, he added, 
"A vast mass of humankind are degradedly 
thrown into the background of the human 
picture." 

Our governments dismiss any connection 
between the London bombings and the war in 
Iraq. Such attacks, they say, predate 2003. But 


Iraq was first invaded in 1991, not 2003. Then 
a decade of sanctions against that country 
killed 1 million Iraqis. Over the same period, 
unwavering support for Israel has resulted in 
the deaths of thousands of innocent Palestin- 
ians. Tens of thousands have been slaughtered 
by U.S. and British forces in Afghanistan and 
Iraq since 2001 . 

Peaceful protest, persuasion, demonstration, 
negotiation or remonstration haven't made 
a dent in the single-minded U.S. and British 
policy. If all legitimate forms of dissent go 
unheeded, illegitimate forms will be turned to 
instead. Some people will resort to violence, 
which does not produce the desired result but 
may give vent to the inhumanity with which 
they have been treated for so long. Paine 
was right: People who are treated brutally will 
finally turn into brutes. 


Saree Makdisi is a professor of English literature 
at the University of California- Los Angeles. 
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WILLY WONKA & THE 
RACISM FACTORY 

By: Jonathan McIntosh - Press@capedmaskedandarmed.com 


T he most recent film adaptation of Charlie and 
the Chocolate Factory is shaping up to be one 
of the highest grossing summer blockbusters 
of 2005. This is the third re-incarnation of Roald 
Dahl's controversial story over the past four decades. 
As such, it is instructive, to examine it's transforma- 
tion in relation to issues of racism and colonialism. 
In 1964, Roald Dahl published his original book Charlie 
and the Chocolate Factory. In it he describes the Oompa- 
Loompas as dark-skinned "pygmies" from the heart of 
Africa. These indigenous people are brought back to the 
Western world from the jungles by the European chocola- 
tier, Willy Wonka, with the intention of making them slaves 
in his factory, being paid only in cocoa beans. 

Dahl's portrait of the Oompa-Loompas, includes the 
centuries old Western notion of indigenous populations as 
being exotic, simple and miserable. They are portrayed as 
unable to survive without the white Western world's helping 
hand. Willy Wonka lulls his audience into quietly accept- 
ing this familiar and violent idea. In the process, Wonka 
becomes exalted as a white messiah to be revered and 
worshiped by the (literally) lesser brown people for having 
lead them out of darkness and into enlightenment and 
happiness. Throughout history, this false sense of altruism 
has closely accompanied racism. 

In 1971 Paramount Pictures released a feature film, 
Willy Wonka & the Chocolate Factory, staring Gene Wilder. 
The film's creators felt it socially and culturally inappropri- 
ate to portray the Oompa-Loompas as originally described 
in Dahl's book. Instead, the characters appearance was 
changed, making them little people, with bright orange skin 


and green hair from the fictional "Loopma- 
land". Their native land was never displayed 
on screen and is only mentioned in passing. 
Two years later, in 1973, the book was re- 
issued with major revisions. Responding to 
criticisms of racism from the NAACP, children's 
literature critic Eleanor Cameron and others, 
Dahl agreed to re-write portions of the book 
that mentioned the Oompa-Loompas. In the 
revised version, Dahl depicts them as small 
"hippy" people with long golden-brown 
hair and rosy-white skin. Their origin was 
also changed from Africa to the fictional 
Loompaland. 

Now, in 2005, Warner Brothers has re- 
leased another version of the feature film, this 
time directed by Tim Burton and starring famed 
actor Johnny Depp. The new adaptation brings 
back the racism and colonialism that the 1 971 
film and the 1 973 revised book attempted to 
downplay. In this most recent incarnation we 
follow Willy Wonka, sporting the classic attire 
of the colonial explorer complete with safari 
hat, as he travels on screen to a distant tropi- 
cal jungle called "Loompaland". He is, we are 
told, in search of "exotic" flavors for a new line 
of sweets. While depicted as silly and adven- 
turous, the right of the Western entrepreneur 
to take whatever "flavor" plant or animal he 
desires from developing countries is never 
questioned. It is just the kind of theft western 


WWMYSPACE.COM/RUPERT 

By: Bunny - bunny@rnzine.co.uk ' 


R upert is 74 years old, he 
has grandchildren, a nice 
home, and idea's to share. 
But as he's, quite graciously, 
willing to admit he's a bit over 
the hill, especially when it comes 
to the internet. He feels its the 
generations below him that are 
really going to strike gold on the 
world wide web. 

'I'm a digital immigrant. I 
wasn't weaned on the web, nor 
coddled on the computer,' he 
recently conceded. 'My two young 
daughters, on the other hand, will 
be digital natives.' 

To ensure that he gets as much 
out of it as possible Rupert has 
recently started buying tracts of 
internet real estate. 

It is surprising that the owner 
of News Corporation, and one 
of the most rabid capitalists in 
the world, Rupert Murdoch, so 
impressively fouled up in his ap- 
proach to the internet. He wrote 
it off in 1995, tried to jump 
on, but was pushed back off in 


1998, and has failed ever since 
to gain anything other than a tiny 
foothold in the World Wide Web. 
At the end of 2004 though it ap- 
pears the penny finally dropped 
as to just how crucial the internet 
is, and just how much money can 
be squeezed out of it. 

Earlier this year Murdoch, in 
his capacity as chairman of News 
Corps was invited to speak at the 
American Society of Newspaper 
Editors, and finally placed his 
cards on the table. 

'The digital native doesn't 
send a letter to the editor any- 
more. She goes online and starts 
a blog. We need to be the desti- 
nation for those bloggers.' 

Deed has followed word. A 
$2bn war-chest has been set- 
aside to fund the take-over bid. 
They have already bought out In- 
termix Media, owner of Myspace. 
com, a space most people read- 
ing this fanzine will no doubt be 
aware of; where teenagers and 
twentysomethings post blogs and 


network with one another. Mur- 
doch's tactic is reminiscent of his 
take-overs in the late Eighties and 
early Nineties: Take possession 
of the media that all but the most 
hardened and determined are 
willing to avoid, and then watch 
the money role in. 

As Dan Gilmor, author of We 
the Media: Grassroots Journalism 
by the People for the People, puts 
it, 'The internet, the first many- 
to-many medium, was going 
to liberate us from the tyranny 
of centralised media and the 
rancid consumerism that says we 
are merely receptacles for what 
Big Business wants us to buy. 
But the clampdown has begun. 
Everywhere we look, the forces 
of centralisation and authority are 
finding ways to slow, and perhaps, 
halt altogether the advances 
we've made'. 

Murdoch is one of those 
forces, with MySpace under his 
belt, he's now actively seeking 
a search engine, taking hold of 


web allotments that most people 
are unwilling to leave. 

He's helped by the fact that 
fear of the web, especially within 
traditional media, as a breeding 
ground of perverts, paedophiles 
and psychos is pervasive. If you 
believe the hype the internet is 
awash with pirates, unless you 
stick to the reputable companies' 
islands. Fear of this dark under- 
belly drives people slowly into 
'walled gardens' on the internet, 
self contained spaces where the 
content is never unexpected. 

The traditional problem for Big 
Business though is that once on 
the internet everyone takes a peek 
outside of the walled garden, and 
realises that the expected sharks 
are not forthcoming, gradually 
people wander further into the 
Web. 

But as larger and larger com- 
panies, Murdoch and his cohorts, 
buy up more and more internet 
real-estate the islands become 
ever bigger. The strategy, with 
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pharmaceuticals and agro-corporations have 
been engaged in throughout the developing 
world over the centuries. 

Interestingly, the film does not mention 
whether Wonka claims intellectual property 
rights over the "flavors" he finds there, as is 
the case with his modern contemporaries. 
However, one assumes that the entire race of 
Oompa-Loompas falls under the umbrella of 
a fully owned copyright. 

During this colonial montage, Wonka 
encounters a jungle village built in the trees 
that the Oompa-Loompas inhabit. This time, 
however, they are portrayed as a primitive 
miniature brown-colored indigenous people of 
non-specific ethnic origin. They sport feather 
headdresses, tribal style jewelry and grass 
skirts while dining on visibly "disgusting" green 
caterpillars and worshiping the rare coca 
bean. They are depicted as simple, whimsical, 
and of course, miserable in their native home. 
Wonka "generously" rescues the Oompa- 
Loompas by offering them the opportunity to 
work and live in his Western factory. Later they 
are shown "happily" imprisoned inside Won- 
ka's factory, which they conveniently cannot 
leave or they will be subject to chilly weather 
and die. The Oompa-Loompas also "willingly" 
allow themselves to be experimented on, 
much like laboratory animals, by Wonka as 
he tests his new, and sometimes dangerous, 


candy concoctions. Clearly, Wonka has not 
taken the time to explain the ins-and-outs of 
unionizing or worker health compensation to 
his imprisoned work force. 

The Oompa-Loompas have no spoken 
language of their own and must resort to 
mime and jester to communicate. However, 
they have learned to sing in English while 
they dance for the entertainment of Wonka 
and his all white and full-sized guests. This 
happened in the 1 971 film version, although 
in the 2005 version, the songs are accom- 
panied by the laughable sexual gyrations of 
Oompa-Loompas, encouraging the audience 
to laugh along at the supposed sexuality of 
the mini-male of color. This unfortunately 
follows along and sad historical tradition of 
emasculating men of color for the enjoyment 
of white audiences. 

Moreover, the Oompa-Loompas all look 
exactly alike, as they are played by one actor 
using composite visual effects. This is a new 
invention by the current film's creators. The 
visual effect is ironic as it displays the problems 
at the very core of global labor issues: white 
populations perceive individuals of non-white 
populations as identical and all looking alike, 
lacking individual dignity. In this view, fac- 
tory and sweatshop workers are ascribed no 
individual worth outside of the product they 
produce for consumers at low pay and in poor 


working conditions, unable to organize, form 
unions and improve conditions. 

Many will no doubt respond to this critique 
disparagingly. They will say that the movie is 
just that, a movie. They will state that it has 
no social connection or cultural implications 
to the present western mindset. However, it is 
important to consider that Roald Dahl himself 
eventually made revisions of his story to meet 
the racial concerns that accompanied the 
changing social ethics in 1 973. The fact that, 
in 2005, Tim Burton chose to revert back to the 
original description of the Oompa-Loompas as 
primitive "pygmies" is troubling at best. Burton 
has said in interviews that one of the things that 
attracts him to Dalh's work is the "politically 
incorrect" subject matter. Audiences all over 
the country seem to feel the same attraction. 
For now, it seems, children will delight in recre- 
ating white master chocolatier and indigenous 
slave worker scenes as they play with colorful 
plastic Oompa-Loompa action figures from 
Wendy's kids' meals. £3 


Jonathan McIntosh is photographer, filmmaker 
and community activist living in Boston, 
Massachusetts. Please send all questions, 
comments and complaints to: Press@ 
capedmaskedandarmed.com - http://www. 
capedmaskedandarmed.com 


buy-ups of MySpace etc., ap- 
pears to be to buy up the space, 
and then eventually rent it back 
out, sweetener the bitter pill with 
promises of privileged access to 
MP3s and games. Murdoch and 
his friends have recognised the 
energy and potential of blogs 
and their creators, and the goal 
must be to marshal this energy 
into consuming their product. 
The way to achieve this is through 
Microsoft's traditional way of 
controlling copyright; not only 
copyrighting the material the 
users like to play with (photos, 
MP3s, MPEGs etc.) but also copy- 
righting the tools that make it so 
easy for them to play with. 

Murdoch's second aid is that 
the majority of the people that 
use the web have little beyond 
very rudimentary coding skill, or 
understanding of how the internet 
actually works. Taking control of 
the tools that enable people to 
post their views and opinions 
puts the copyright holder firmly in 
control of how those people can 
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or can't act. 

'Nearly everyday brings word 
of an entertainment company 
forming an alliance with a tech- 
nology provider to corral an 
audience into walled gardens 
and force them to behave in cer- 
tain ways,' warns JD Lasica from 
ourmedia.org. 

Noam Chomsky sees a similar 
pattern, 'Major efforts are being 
made by the corporate owners 
and advertisers to shape the inter- 
net so that it will be mostly used 
for commerce, diversion and so 
on. Those who wish to use it for 
information, political organising 
and other such activities will have 
a harder time.' 

Some doomsayers are warn- 
ing that within ten years the 
web will be as centralised as 
interactive digital TV, there will 
be no distinction between search 
engine or entertainment provider, 
it will merely be part of the same 
company, or controlled through 
the same structure. According to 
these we are entering the last of 


the web's golden days, with the 
onset of broadband, the internet 
will becoming slowly slicker and 
more commercial, with those 
using the net for anything other 
than commerce being pushed 
to the fringes. Murdoch's take- 
over of Intermix Media is merely 
symptomatic of this progression, 
and his clear desire to buy more 
bodes worse times ahead. 

Google, now valued at 
$50bn, is an often used exam- 
ple. Originally established by 
two Stamford computer geeks, it 
was initially established merely to 
organise the data on the internet 
in the most efficient way possible. 
Since its original inception it has 
slowly grown, and with its ability 
to record and track individual 
searches, and its questionable 
motives for hosting webmail, the 
geeks have turned their back on 
it, denouncing it as being one 
step shy of Microsoft levels of 
evil. Despite this though record 
numbers still use Google's serv- 
ice. There is after all nowhere else 


to go. Much in the same way that 
whilst Microsoft is harangued and 
vilified, 95% of the world's com- 
puters are still run on Microsoft 
operating systems. 

It is hard though to see the 
internet as a many-to-many me- 
dium ceasing anytime soon. Since 
1 992 when URLs were introduced 
commercial enterprise has always 
existed in the margins of the 
internet, with Big Business being 
pathetically fearful of what they 
neither control or understand, 
and so resort to the only thing they 
know how - attempting to make 
money. But for most the internet 
has been our own media with sites 
such as Wikipedia, Indymedia 
and countless others showing 
what peer-authored websites are 
capable of. The internet is awash 
with technical-activists, people 
who are unwilling to bow to the 
constraints of a 'walled garden' 
creating ever more efficient code, 
and constantly finding holes in the 
walls to lead people out of their 
confinement. 13 
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BRINGING THE WAR HOME! 

NEW ORLEANS 


By: Brenda Lone - bl@rnzine.co.uk 

I must feel some connection to America, 
despite feeling like I don't belong here at 
all. The hurricane and all that came with it 
ripped me apart. My reaction was one of hor- 
ror- how can such brutality by the government 
be so blatant and people just go on with their 
lives. I thought - goddamned fucking drones 
- blinding themselves with TV, alcohol, and 
other addictions. I was so angry - I am so 
angry. I went home one of the first nights after 
the hurricane and drank until I puked my guts 
out and wept. Will people ever make this all 
stop? I managed to crawl out of bed the next 
day and go to an emergency meeting on how 
to react to this very man-made disaster. 

This damn disaster has so many different 
angles of disgustingness that I don't even 
know where to begin. It's like America's 
own little domestic Iraq. I needed to start by 
naming all the main issues identified so far 
that make Hurricane Katrina such a tragedy: 
Environmental issues and the US government 
reaction to them, (levees, global warming, etc) 
and religion in the US; Racism and genocide; 
Gentrification: Redevelopment and capital 
investment; "Humanitarian aid' (Operation 
Blessing, the Red Cross, and capitalist 'char- 
ity'). All of these issues interplay, of course, 
and with other myriad realities make for the 
mess that is the American capitalist machine 
- a horrible extreme perversion of an inad- 
equate socio-economic system of control. 

Environmental Issues 

Even in my ignorance as a casual observer 
in life it seems increasingly obvious that the 
'chicken littles' have been correct all these 
years: the sky really is falling in. All these years 
of warnings purposely and knowingly ignored 
by all governments and most people - but the 
US government has been, perhaps, the worst 
offender. As Ross Gelbspan (author of the 
Boiling Point) observes, Katrina is a nickname 
for global warming. 

Droughts in the American Midwest, and a 
lethal heat wave in Arizona this summer were 
global warming. The increasingly short yet 
brutal winters with record breaking snowfalls 
in the U.S. are global warming. The first snow 
fall in living memory that hit Fes, Morocco this 
winter and then the average temperatures 
50+ degrees Celius that followed it this sum- 
mer there were global warming. The excessive 
number of horribly hot, humid days in NYC 
this summer - defined by meteorologists as 
tropical (tropical?! in New York!) -was global 
warming. 

This year I have watched the tsunami hit, 
more rain pounded on Mumbai than in written 


history in one fall, hurricanes swept through 
southern America repeatedly. It is rather hard 
for a therapist to convince me at this point 
that my belief of the world's imminent end 
is delusional. It's starting to look like fucking 
Armageddon - which brings me to the next 
issue... 

The problem with all this blatant environ- 
mental devastation is that in America many 
Evangelicals just call it God's will. It's the 
ultimate self-fulfilling prophecy, 'We destroyed 
the Earth, the Earth is dying; the World is 
ending just as predicted in Revelations!'. Evan- 
gelicals, and the Christian Right, are now very 
powerful in the US. Many of the white men in 
power - Bush, Ashcroft etc. - are Evangelicals. 
Hence, America reinitiating the Crusades and 
Brigadier General Gary Jones saying, "(New 
Orleans] is going to look like Little Somalia... 
We're going to go out and take this city back. 
This will be a combat operation to get this city 
under control." (Army Times, Sept 2, 2005) 
Well, indeed, according to reports of people 
still in New Orleans, the National Guard is 
shooting at anyone that resists forced evacu- 
ation - Whilst others were shot at for trying to 
get out of the city, into one of the bordering 
White suburbs. 

Back to the environment: Bush cut the 
budget allocation to pay for repairing the 
levees that burst during the hurricane and 
flooded New Orleans. The money went to 
the military budget and Homeland Security, 
and the Army Corps of Engineers that would 
have rebuilt the levees were all in Iraq. It was 
well-known for sometime that flooding in New 
Orleans was imminent and that the levees 
desperately needed repair. The Wetlands, the 
natural barrier that protected New Orleans 
from flooding, have all been drained to make 
way for development. 

Racism and Genocide 

"We need your faith and hostility to be certain 
of a change. How could you ever recover 
from - forever recover from this prejudice." 
-African and White, China Crisis 

This country was founded in genocide. A 
'modern genocide' said CNN of New Or- 
leans, and an activist mentioned it was a 
'bureaucratic ethnic cleansing'. The point is 
true but, as Hannah Arendt and others made 
vividly clear, genocides are by definition mod- 
ern and bureaucratic. A conscious choice was 
made to save the rich, whilst the Black and 
the poor were left. They were left with clearly 
insufficient supplies of food and water, and 
now the lack of basic sanitary conditions is 


causing small cuts to turn to infection and 
dysentery to spread. 

One South Asian activist commented in a 
meeting that she had just returned from India 
and had been in Mumbai when the rain fell. 
Within days, she said, the problem had been 
dealt with - government action was immedi- 
ate. In Cuba - the socialists are reminding 
us of this case plenty of late - a Category 
5 hurricane (like Katrina) hit not long ago 
affecting 1 .5 million people. Evacuation was 
effective and humane - not a single person 
died. Local doctors, veterinarians, etc were 
evacuated with people - a self-sufficient 
bundle of logic. 

I'm not huge fan of Cuba. I am an anar- 
chist. I believe no one should depend on their 
government; together we should take care 
of one another. My point is that America is 
perhaps the best example of the free market 
gone mad. America is rich and could have 
easily done (and be doing) differently in New 
Orleans and beyond. There was three days 
advanced warning about the hurricane. The 
whole country knew it was coming - it was all 
over the news. 

The US government made a choice - cer- 
tain people are expendable. I avoid the news, 
so when I saw the first pictures after the NOLA 
superdome evacuation I spewed out "They're 
all Black!". Everyone that was left there was 
Black. It was so obvious that even the most 
blind Americans began to notice as the days 
passed. The government and its corporate 
sponsors are so arrogant and prideful now 
to no longer try hiding its intentions from the 
populace or the world - even the mainstream 
media was forced to call it a 'disgrace' and 
'genocide', to speak more harshly than they 
ever have spoken of the war (but that does not 
exonerate the press -they still screamed 'loot- 
ers' and 'anarchy' at people desperately trying 
to survive). Of course, as Jed Brandt pointed 
out in the most recent NYC Indypendent, 
"The problem is bigger than Bush... White 
supremacy is the creaking spine of America... 
It must be said plainly: Black people were 
brought to this country in chains". 

Malik Rahim, a Black Panther Party veteran 
and and valued, active member of the New 
Orleans community, is in Algiers, an area of 
New Orleans that wasn't flooded. In a recent 
article he noted, "The people who could af- 
ford to leave - left". He wants to stay in New 
Orleans and has been trying help people 
- but wrote that his efforts were often violently 
curtailed by the National Guard (and now po- 
lice). Rahim also writes of the gangs of whites 
that were driving around and shooting any 
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young Black kid they saw that didn't look like 
he belonged. He tells us about the sickness 
and disease that's spreading. He reminds us 
that the hurricane hit at the end of the month, 
which is when poor Americans have run out of 
food stamps and money - making evacuation 
all that much more impossible. 

Gentrification of a Whole Nation(-State) 
"What I'm hearing, which is sort of scary, is 
they all want to stay in Texas... So many of 
the people in the arena here, you know, were 
underprivileged anyway - so this is work- 
ing very well for them." - Former First Lady 
Barbara Bush 

The USA is a poor country socially. You 
have cities like Detroit that arehorribly poor 
and horribly segregated. DC, 'the nation's 
capital', is wretchedly split between deep 
poverty and tremendous wealth (substantially 
along lines of color). There are parts of Ap- 
palachia, though predominantly white, where 
people have no running water or electricity. 
We've taken wage slavery, capitalism, and all 
its myriad and cliched disgraces to a whole 
new level. 

New Orleans then is a poor city, in a poor 
State, and completely under-resourced. It was 
one of the poorest cities in America prior to 
the evacuations, the poverty rate was about 
30% and the illiteracy rate was 44%. Now 
the people who weren't 'good enough' to be 
evacuated are being forcibly removed from 
the parts of New Orleans that are livable. 
One million people have been displaced. The 
government tells us people must continue to 
be evacuated because of disease but reports 
on the ground tell a different story - and those 
of us who have been paying attention think 
about how much land there is now avail- 
able to develop. The people of Iraq have 
been living for years now with a destroyed 
infrastructure because capitalists take time 
to choose the best bid for redevelopment (so 
much for capitalism being efficient). A correla- 
tion seems apparent. People in New Orleans 
tell us it looks more like slum clearings than 
evacuation. Prime land available - a whole 
city to rebuild. Great tourist draw and so many 
pockets be filled! 

'Humanitarian Aid' 

"The nation-state, now plays fund-raiser 
for a new brand of power-concentrate." 
- Propagandhi 

I have a friend in some tiny desert town with 
no money and nothing really. She left after the 
flood but it wasn't the hurricane that made her 
flee. She said without a gun she doubted she'd 

[.AS 1 ] iBl RS 


survive the aftermath. 

I hate money. That said, we live in a land 
where people need money and material aid to 
survive this catastrophe right now. Of course 
if people would give them food, water, and 
shelter for free - like you'd expect of humanity 

- then they wouldn't need money. There are 
groups like Food Not Bombs that went to the 
affected areas in droves almost immediately. 
As of a couple days ago there were an esti- 
mated 400 Food Not Bombs'ers providing 
food and some shelter (they took over some 
abandoned hotels, etc.). The joke is now that 
some of the National Guard have asked for 
their help because they're better organized. 

Massive numbers of people dropped their 
lives all over the US and collected mate- 
rial aid and headed for New Orleans and 
elsewhere. This happened almost right away 

- and that gives me some small hope. But... 
most of these people were aggressively turned 
away when trying to reach New Orleans or 
evacuees. Reports have come back that shots 
were fired at any groups trying to get people 
out unless it was in small groups. Rahim also 
spoke about not being allowed to offer help 
and aid to people in New Orleans. 

At the same time our government cre- 
ated an 'official' list of what charities to give 
money and aid to. Red Cross topped the list. 
The Red Cross has been complicit in count- 
less 'humanitarian interventions' across the 
world. They have exacerbated famines and 
genocides through, at the best, poor distribu- 
tion and, at the worst, corrupt management. 


The second on the 'official' list is Operation 
Blessing. This is a thinly veiled cover organi- 
zation for Pat Robertson - America's Number 
One Evangelical. He's such a right-wing 
bigot that even my Republican voting Mom 
despises him. 

This hurricane business has been a micro- 
cosm and magnification of what "America" is 
to my mind. I realize more people died and 
will suffer from the tsunami - but my point is 
that too is about America. The countries hit 
by the tsunami don't have the best govern- 
ments available but those governments are 
poor, they were less malicious in reacting, 
and they were unprepared. I have often 
dreamed, like Marge Piercy, that ecological 
destruction may at least bring anarchy... but 
now I wonder. What if the only survivors are 
the filthy, bloody rich? 

Mutual Aid: If anyone does want to do 
anything, the best place to look is probably 
http://www.sparkplugfoundation.org/katrin- 
arelief.html. This website runs the gamut on 
what's going on and what's needed. Now it 
should be clear - we are no safer than the rest 
of the world from the greed and ruthlessness 
of the US government. As Jed Brandt said in 
the most recent NYC Indypendent, "It (the 
US government) does not serve us or work 
for us or care about our lives. It serves only 
one master..." 8 


Brenda Lone is a community activist based in 
New York City. 
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THE WEALTH OF THE WEST 
WAS BUILT ON AFRICA’S 
EXPLOITATION 

BRITAIN HAS NEVER FACED UP TO THE 
DARK SIDE OF ITS IMPERIAL HISTORY 

By: Richard Drayton - RHDrayton@yahoo.co.uk 


B ritain was the principal slaving nation 
in the modern world. In 'The Empire 
Pays Back', a documentary broadcast 
by Channel 4 recently, Robert Beckford called 
on the British to take stock of this past. Why, 
he asked, had Britain made no apology for 
African slavery, as it had done for the Irish 
potato famine? Why was there no substan- 
tial public monument of national contrition 
equivalent to Berlin's Holocaust Museum? 
Why, most crucially, was there no recognition 
of wealth extracted from Africa and Africans 
made possible the vigour and prosperity of 
modern Britain? Was there not a case for 
Britain to pay reparations to the descendants 
of African slaves? 

These are timely questions in a summer in 
which Blair and Bush, their hands still wet with 
Iraqi blood, sought to rebrand themselves as 
the saviours of Africa. The G8's debt-forgive- 
ness initiative was spun successfully as an act 
of western altruism. The generous Massas 
never bothered to explain that in order to 
benefit, governments must agree to "condi- 
tions", which included allowing profit-making 
companies to take over public services. This 
was no gift; it was what the merchant bankers 
call a "debt-for-equity swap", the equity here 
being national sovereignty. The sweetest bit 
of the deal was that the money owed, already 
more than repaid in interest, had mostly gone 
to buy industrial imports from the West and 
Japan, and oil from nations who bank their 
profits in London and New York. Only in a 
bookkeeping sense had it ever left the rich 
world. No one considered that Africa's debt 
was trivial compared to what the West really 
owes Africa. 

Beckford's experts estimated that Britain's 
debt to Africans in the continent and diaspora 
to be in the trillions of pounds. While this was a 
useful benchmark, its basis was mistaken. Not 
because it was excessive, but because the real 
debt is incalculable. For without Africa and its 
Caribbean plantation extensions, the modern 
world as we know it would not exist. 

Profits from slave trading and from sugar, 
coffee, cotton and tobacco are only a small 
part of the story. What mattered was how 
the pull and push from these industries 
transformed western Europe's economies. 
English banking, insurance, shipbuilding, 
wool and cotton manufacturing , copper and 
iron-smelting, and the cities of Bristol, Liver- 
pool and Glasgow, multiplied in response to 
the direct and indirect stimulus of the slave 
plantations. 

Joseph Inikori's masterful book, Africans 


and the Industrial Revolution in England', 
shows how African consumers, free and 
enslaved, nurtured Britain's infant manufac- 
turing industry. As Malachy Postlethwayt, the 
political economist, candidly put it in 174: 
"British trade is a magnificent superstructure 
of American commerce and naval power on 
an African foundation." 

In the Great Divergence, Kenneth Pomer- 
anz asked why Europe, rather than China, 
made the breakthrough first into a modern 
industrial economy. To his two answers - 
abundant coal and New World colonies - he 
should have added access to West Africa. 
For the colonial Americas were more Africa's 
creation than Europe's: Before 1 800, far more 
Africans than Europeans crossed the Atlantic. 
New World slaves were vital too, strangely 
enough, for European trade in the east. For 
merchants needed precious metals to buy 
Asian luxuries, returning home with profits in 
the form of textiles; only through exchanging 
these cloths in Africa for slaves to be sold in 
the New World could Europe obtain new gold 
and silver to keep the system moving. East 
Indian companies led ultimately to Europe's 
domination of Asia and its 19th-century hu- 
miliation of China. 

Africa not only under-pinned Europe's 
earlier development. Its palm oil, petroleum, 
copper, chromium, platinum and particular 
gold were and are crucial to the later world 
economy. Only South America, at the zenith of 
its silver mines, outranks Africa's contribution 
to the growth of the global bullion supply. 

The guinea coin paid homage in its name 
to the west African origins of the flood of 
gold. By this standard, the British pound, since 
1880, should have been rechristened the 
Rand, for Britain's prosperity and its currency 
stability depended on South Africa's mines. I 
would wager that a large share of that gold in 
the IMF's vaults which was supposed to pay for 
Africa's debt relief had originally been stolen 
from that continent. 

There are many who like to blame Africa's 
weak governments and economies, famines 
and disease on its post- 1960 leadership. But 
the fragility of contemporary Africa is a direct 
consequence of two centuries of slaving, 
followed by another of colonial despotism. 
Nor was "decolonisation" all it seemed: Both 
Britain and France attempted to corrupt the 
whole project of political sovereignty. 

It is remarkable that none of those in Britain 
who talk about African dictatorship or kleptoc- 
racy are aware that Idi Amin came to power 


in Uganda through British covert action and 
that Nigeria's generals were supported and 
manipulated from 1960 onwards in support 
of Britain's oil interests. It is amusing, too, to 
find the Telegraph and the Daily Mail - which 
just a generation ago supported Ian Smith's 
Rhodesia and South African Apartheid - now 
so concerned about human rights in Zimba- 
bwe. The tragedy of Mugabe and others is that 
they learned too well from the British how to 
make the law serve ruthless private interest. 
The real appetite of the west for democracy 
in Africa is less than it seems. We talk about 
the Congo tragedy without mentioning that it 
was a British statesmen, Alec Douglas-Home, 
who agreed with the US president in 1 960 that 
Patrice Lumumba, its elected leader, needed 
to "fall into the river of crocodiles". 

African slavery and colonialism are not 
ancient or foreign history; the world they 
made is around us in Britain. It is not merely in 
economic terms that Africa underpins modern 
experience of (white) British privilege. Had 
Africa's signature not been visible on the body 
of the Brazilian Jean Charles de Menezes, 
would he have been gunned down on a tube 
in Stockwell? The slight kink of the hair, his 
pale beige skin, broadcast something misread 
by police as foreign danger. In that sense, 
his shooting was the twin of axe murder of 
Anthony Walker in Liverpool, and of the more 
than 1 00 deaths of black people in mysterious 
circumstances in police, prison or hospital 
custody since 1 969. 

This universe of risk, part of the black 
experience, is the afterlife of slavery. The re- 
verse of the medal is what WEB DuBois called 
the "wage of whiteness", the world of safety, 
trustworthiness, welcome that those with pale 
skin take for granted. The psychology of rac- 
ism operates even among those who believe 
in human equality, shaping unequal outcomes 
in education, employment and criminal jus- 
tice. By its light, such all-right clubs at the G8 
continue to meet in comfort. 

Early this year, Gordon Brown told jour- 
nalists in Mozambique that Britain should 
stop apologising for colonialism. The truth 
is though, that Britain has never faced up to 
the dark side of its imperial history, let alone 
begun to apologise. 0 


Dr Richard Drayton is a senior lecturer in 
imperial and extra-European history since 
1500 at Cambridge University. His book The 
Caribbean and the making of the Modern World 
will be published in 2006. 
RHDrayton@yahoo.co.uk 
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T he G8 was always going to be the big one. The 
leaders of the seven most industrialised states, plus 
Russia, with their entourage and media in tow was 
always going to garner a reaction. The fact they chose to 
host their meeting in one of the UK's poorest areas was 
just a further slight. Protests were planned, from locals to 
internationals, from masked up black-bloc kids desperate 
to create a new world, through to the middle-aged liber- 
als out on a day's picnic in Edinburgh with everyone else 
who made up the middle. The question on everyone's lips 
though was whether any of it would make a blind bit of 
difference. Would the protest mark a turning point in the 
"war against poverty", would this be another nail in capi- 
talism's coffin, or would it merely be another run-around 
with the police? 

Many stayed away in their desire to not play into the 
hands of the media spectacle, others came reluctantly un- 
sure that anything positive could come out of the protests, 
but determined to not let the G8 summit meet without 
challenge. Against the odds though, despite a huge police 
presence, clear cracks emerged on the G8's fragile fagade. 
The G8 protests showed that resistance to capitalism hasn't 
died, nor has the rage, anger and passion that people feel 
been smothered despite New Labour's best attempts with 
the "Make Poverty History" 'protests'. A horde of people, 
from teenagers to grand-parents showed they were will- 
ing to put their bodies on the line to stand up against the 
oligarchy that is modern day capitalism. 

Gleneagles, Scotland was supposedly the perfect 
location for the G8 to hide themselves. Unlike Genoa 
in 2001, or Prague in 2000 there was no Red Zone for 
protesters to battle against, or blockade. Instead the hotel 
was guarded by the Ochill hills with only a handful of roads 
to passing through them. With the aid of at least 1 0,000 
police officers, and a handful of army reinforcements the 
place was deemed unassailable by the powers that be. Of 
course the location of the hotel meant it only required a 
handful of roads to be blockaded for chaos to be created. 
The premise then, from early on, was simple: Blockades. 
Consensus on this was never recognised between groups, 
and despite anti-authoritarian groups broadly agreeing 
on this premise 2003, at least for the 6th of July, it didn't 
stop G8 Alternatives, a hodgepodge of socialist groups 
from Respect! to Globablise Resistance, to announce in 
early 2005 that they would attempt to march through 
Auchterarder and past the hotel. Consensus was given the 
death blow by Bob Geldof and the Make Poverty History 
campaign, who at the last moment decided to throw their 
celebrity and money to protest against the G8's policy but 
not against the G8 itself. By the opening protests on the 
02nd of July many found themselves within a march that 
appeared to be putting a respectable face on neo-liberal 
imperialism. 

RAGE against Dissent! 

In Autumn 2003 a group of individuals who had previ- 
ously been involved in anti-war campaigning, ecological 
direct action, majority world solidarity and the global 
anti-capitalist movement came together to attempt to form 


networking group to try and co-ordinate resist- 
ance to the G8 meeting. It was supposedly 
a space where people could come together 
to coordinate, make announcements, share 
ideas and connect to others. The network 
made an inauspicious start though with time 
spent arguing over what the group should 
be named rather than creating any plans. By 
early 2004 it was clear that a large number 
of people felt isolated and alienated from the 
hierarchical way that individuals within Dis- 
sent! were acting. 

This had benefits though. With consensus 
never being met within the Dissent! network 
or outside of it, it was inevitable that actions 
could be nothing less than decentralised and 
chaotic. As July 2005 gradually came closer 
it was quite clear that there was no "Big Ac- 
tion" people were encouraged to show up and 
organise things themselves. A host of small 
groups were formed with creative autonomist 
actions: the Clandestine Insurgent Rebel 
Clown Army, and the Baby Bloc were just some 
of the examples of this creativity. Undoubt- 
edly this put a large number of individuals off 
travelling, butterflies were fluttering in even 
the most hardened stomachs. Why travel all 
the way to Scotland when it was uncertain 
that you wouldn't just spend a week in a 
field somewhere in Perthshire before coming 
home again? For those who did make the trip 
though, even with the sometimes arduous and 
tempestuous meetings, it was nothing less than 
deeply empowering. The myriad of different 
ideas placed ultimate control and responsibil- 
ity into the hands of the people themselves, 
rather than to some centralised body. The 
fact remained though whilst many felt deeply 
empowered, others felt little more than bewil- 
derment. As a result many would-be radicals 
stayed away, or were co-opted by the media 
friendly Make Poverty History 'protest'. 

The Make Poverty History campaign was 
the brain-child of ex-Boomtown Rat singer, 
and Live Aid organiser, Bob Geldof. Whilst 
NGOs within the global south called for the 
destruction of the G8, IMF and World Bank, 
and all the devastating caveats attached to 
their "debt relief" and "aid" Geldof and his 
array of celebrity and well-meaning liberals 
were calling for greater western intervention. 
Poverty could be made history, as far as MPH 
was concerned, by a fairer distribution of the 
crumbs from G8's table. It was a trickle down 
theory with a new ethical face. Their plan 
was to march around Edinburgh, dressed in 
white, to create a white band around the city. 
As Bruce Whitehead, one of the organisers, 
pointed out to whoever could be bothered to 




Photos by: Guido - www.indymedia.org.uk (top right, bottom left) and Math - cassell@justimage.com (top left, bottom right) 
listen, 'This is not really a... demonstration... played a fine role in hyping up the chaos that after another, with each becoming lost within 

but more of a walk. The emphasis is on fun in was about to descend on their fair cities with a sea of white as they joined the main protest 

the sun". The world's leaders could be seen "exposes" done on a number of high profile in the Meadows. 

visibly shaking in their boots. Especially after protesters, and "investigations" were printed Gradually a hybrid anti-capitalist bloc 
Geldof literally starting cuddling Blair at one on pamphlets that were published four years joined together. It soon became apparent that 

of their many press conferences in the run up ago. It was becoming more apparent too there was little in the way of a plan, nor the 

to the G8. that many people, as they learnt more about space to organise within the park. Gradually 

By late 2004 it was quickly becoming Make Poverty History, were not happy to simply the idea to move out of the park to the rela- 

apparent that there were simply not enough march along the route and appear to support tively large space of the surrounding streets 

people in Scotland to help with all the organi- such a damaging idea. was acknowledged and agreed on to discuss 

sation that was necessary. In some instances ideas and possible actions. No sooner had 

the responsibility of finding accommodation Make Celebrity History people left the confines of the park than the 

for thousands of people was being delegated Saturday the 02nd of July saw the week group started to move. Where to? No-one was 
to a single person. The South East Regional of action begin with the glitz and glamour of really sure, but there wasn't time to discuss 

Assembly, a networking group for the South a media spectacle surrounding brain-dead options since within 1 00m the group was met 

East, was established in early 2005 with the celebrities and a corporate fuelled fantasy with a line of police. Running to their right and 

aim of including individuals from the South that poverty could be destroyed by the pro- down a side street the idea to regroup outside 

East who may have felt isolated by Dissent! duction of white wrist bands. An event almost Edinburgh University's union in Bistro square 

and as a way to improve communication devoid of politics, where it was clear talking was agreed upon, the message though didn't 

between those in the South of England, and about Iraq, G8's dodgy history and capital- make it to the rear, and most of the group 

those who were trying to organise in Scotland. ism were taboo. In the face of this the many were cut of by a line of police driving their way 

In May individuals from the South East were anti-authoritarians, and anarchists who had through the middle of the group. Some wasted 

regularly travelling up to Scotland to try and assembled in Edinburgh were unsure as to no time in taking matters into their own hands 

help out, but still it remained too few, with what to do. This was only aggravated by the dragging dumpsters into the road and break- 

many experiencing serious stress. The lack of fact that many of us had been unable to find ing up paving stones. The police quickly dealt 

solidarity and support that many who thank- a place to stay the previous night because of with the group though, penning them into a 

lessly organised much of the infrastructure a failed squatting endeavour and the desire side road with Make Poverty History coaches, 

in Scotland is something that needs serious not to sleep in the council campsite because of There they remained for several hours, with 

discussion. For a movement that prides itself experiences born out of previous anti-capitalist the Infernal Noise Brigade visiting after half an 

on self-organisation it isn't a good sign that mobilisations. An attempt at trying to decide hour and playing on top of a raised balcony 

the anti-authoritarian accommodation across a common strategy the previous evening had to entertain the crowd. Later in the evening, 

Scotland appeared to be organised by less entirely failed. Some wished to merely hand after the march had finished, an impromptu 

than 30 individuals. out leaflets, others wanted to join in with the street party happened outside the Forest Cafe 

Fortunately the closer July came the more Infernal Noise Brigade, others were going to with the Infernal Noise Brigade, and DJs from 

actions were being called, and the more it take part with the Clandestine Rebel Clown the cafe entertaining a few hundred happy 

became apparent that actions were going Army, while others wanted to form a black-bloc anarchos. 

to synchronise with one another to cause to highlight their opposition to both the G8 

maximum disruption. By the end of June things and the liberal circus that was trying to amend Rocking it old-skool 

were clearly taking a more militant turn. Even it rather than destroy it. On the day itself confu- Monday saw actions happening at Faslane 
the G8 Alternatives rhetoric was beginning to sion ran amok. The three separate groups, the naval base, where Britain's nuclear armed 

heat up, as their symbolic goal of marching black-bloc, the Clowns and the Noise Brigade submarines are housed, and in the heart of 

past the entrance of Gleneagles was taken were supposedly meeting together to join the Edinburgh with the Carnival For Full Enjoy- 

away from them. Likewise the Scottish media march as one, instead each group left one ment. Two thousand descended onto Faslane, 

LAST hQl !KS 


35 



shutting down the naval base for the day. 
Remarkably, at least as far as I'm aware, 
there wasn't a single arrest on the day there. 
Meanwhile in Edinburgh things were far from 
Carnival like. 

The Carnival For Full Enjoyment was 
organised as a protest against wage-slavery, 
benefit cuts, and the precarious state that 
many workers find themselves in. Unfortunate- 
ly anything carnival like was stopped dead in 
its tracks by the police numbers and the lack of 
willing participants (protesters were of course 
split between Faslane and Edinburgh). It cer- 
tainly wasn't helpful that the police confiscated 
the main sound-system before it could even be 
switched on, leaving a shopping trolley as the 
only source of music for the day until its battery 
died. There were encouraging aspects of the 
day though, a huge number of locals came out 
to enjoy the atmosphere, and see what all the 
fuss was about. Many joined in to defend the 
protest when the police started wading in with 
baton charges and horses. The next day the 
papers were full of eye-witnesses condemning 
the police tactics. All the same from any 'tacti- 
cal' perspective the day achieved little other 
than to get a lot of us nicked, and though 
it was enjoyable watching flowers rain onto 
Metropolitan police officers I'm unsure if the 
day was worth the effort put in. 

From the sublime to the disorganised 

Tuesday was spent in recuperation for 
many, either working on prisoner support, 
taking part in a No Borders action at the 
Dungavel detention centre (that had been 
emptied for the duration of the G8) or for most 
people working on the plans for Wednesday 
the 06th. Plans had been proposed, and 
discussed - briefly - at the anti-authoritarian 
conference on the Sunday, but Tuesday saw the 
bulk of ideas for mass actions being planned 
and organised. 

In Stirling's eco-village, the HoriZone, sev- 
eral thousand people slowly, chaotically and 
startlingly came up with a plan for a massive 
blockade to compliment those affinity groups 
that were planning to block the smaller roads. 
During the day people could be seen filling 
barrels with concrete, practising lock-ons, 
and generally getting organised. No-one 
really knew what was going on, merely that 
it would all work out in the end. As Starhawk 
pointed out to SchNews, "There's all along 
been a chaotic, slippery quality to the energy, 
something that resists timetables and logical 
organisation. By the end of the day, we have 
plans, multiple plans, plans so complex and 
overlaid with fall backs that even if we're infil- 
trated, I doubt the cops can understand them. 
We barely do." Edinburgh was going through 
a similar protests with a mass action being 
called at the Sheraton Hotel, apparently more 
as a means to distract the police, whilst the real 
actions were taking place elsewhere. 

Organisation in Glasgow was faring 
less well though, with disagreements about 
the best course of action, with only the few 
hundred that were based at the accommoda- 
tion centre there. Some wanted to organise 
flying blockades, others symbolic lock-ons. 
Ultimately, as far as I'm aware, no consensus 
was reached, and many left Glasgow that 
evening to come up to Stirling in time for the 
mass blockades there. 


Pass us the map 

Early morning on the 06th, the opening 
day of the G8 summit, protesters unleashed 
a variety of different tactics to stop the 5,000 
odd support staff, and minor delegates from 
getting to the summit (the bigwigs were un- 
fortunately flown in by helicopter). The ideas 
that developed on Tuesday, within the Hori- 
Zone were that there would be an attempt at 
two mass blockades, one on the A9 close to 
Auchterader and Gleneagles, and then one on 
the M9 closer to Stirling. Elsewhere, in Edin- 
burgh, the plan to block the A90 Queensferry 
Road was hatched. 

The Stirling campsite lay a good eight hour 
hike from Gleneagles so those who wanted to 
make it to the A9, or the fences around the 
hotel started heading off during the evening. 
Others still were concerned about how easy 
it would be for the police to seal off the 
HoriZone's entrance, thanks to the fact there 
was only one entrance to the camp, and that 
it was surrounded on three sides by a lethal 
river (where only one person has been pulled 
out alive in the past 30 years!). As the night 
progressed from Tuesday into Wednesday 
people started walking into the Ochill Hills 
to try and sleep in the hedges, dodge police 
search lights, and get extremely wet. Others 
caught a lift through the Action Transport 
Group, whilst others still went to find their 
individual transport that they'd acquired dur- 
ing the day. 

At around 3am it started to rain, just in time 
for the large blockade that was to march from 
the campsite to the M9 to congregate. The 
plan was to split into three groups - to avoid 
being "kettled" by the police - go through 
the centre of Stirling, and find Junction 10 
of the M9. From there the plan was to form 
a moving blockade, with a hopeful idea of 
trying to meet up with people on the A9. As 
the rain poured down, people's resolution to 
blockade the M9 was palpable. Most there 
were unaware that the rain was hiding us from 
the prying eyes of the police helicopters, who 
were all grounded until sometime after 4am, 
meaning that for a large while we were better 
informed about what was going on than the 
police were. Communication of the plan to 
go through Stirling and hit the M9 was ham- 
pered by the fact that few had a map of the 
area, and fewer still appeared to be in some 
working affinity group. As such when the first 
group met the line of police into town most of 
them dithered, trying to work out some kind 
of 'consensus' in a torrential downpour, with 
riot police about to charge. 

Retreating frustrated individuals started to 
vent their anger against the Bank of Scotland 
and car dealerships that littered the industrial 
estates. Others started creating barricades. 
No-one appeared to be completely sure what 
to do, or where to go now that the route to 
Junction 9 appeared to be blocked. The police 
apparently made the decision for us, forcing 
everyone into the Springkerse Industrial estate, 
with its Pizza Hut and Burger King, which were 
summarily wrecked. Gaining the initiative, and 
a number of looted trolleys to transport bricks 
and rocks people surged on the A91, which 
led to the motorway. Lines of riot cops were 
placed in the way, but they were pushed and 
battered out of the way with surprising ease, 
thanks to the steady from of ammunition from 
the side of the road. Still most people had no 


idea where any of us were going, but then 
again neither did the police. Three lines of 
riot cops later it was decided to make a left 
into a housing estate, which led into Ban- 
nockburn, just as night was turning into day. 
People advanced forward into the centre of 
town, where a pincer movement by the police 
split the group into two, which unfortunately 
resulted in the first arrests of the evening. 
There was still confusion about how to get 
there, with some pointing one way, others in 
another, whilst others still demanded that we 
should just all go back to the camp. At that 
moment some eagle-eyed person spotted the 
motorway in the distant. A golf course, a barley 
field and a few fences, hedges and cows later 
everyone was on the motorway. Gravel was 
kicked into the road to stop cars from travelling 
at their normal speed, whilst branches, stones, 
rope and other bits and pieces were dragged 
onto the lanes. 

The police were never able to regain the 
initiative, as they advanced on the group the 
protesters merely jumped into the nearby 
fields, where the police - especially the riot 
cops - seemed unwilling to tread, just in time 
to learn that the samba band and a group of 
erstwhile Clowns had colonised Junction 10 
as their own. 

Elsewhere across Perthshire those who had 
been sleeping in the fields got onto the A9 and 
other smaller roads in the area. 

Small groups across Scotland started 
blockades. The American delegation were 
blocked into their hotel, with a lockdown on 
a nearby bridge at Creiff, other lock-downs 
happened across the area with a number 
of the minor routes blocked to delegates. 
People continued to pour onto the roads 
near Gleneagles during the morning, with the 
police continually being outwitted by people 
running into fields, and back onto another 
bit of the road. 

In Edinburgh meanwhile the police were 
doing a good job of blockading the Sheraton 
Grand Hotel, where the Japanese and other 
delegates were housed. By early morning it 
was clear that the Sheraton, which only at- 
tracted a handful of protesters but hundreds 
of police was a diversion from the main event, 
which was a "car crash" on the A90, the main 
artery out of Edinburgh to the Forth Bridge. 
The pirate action began at around 9am and 
lasted nearly two hours. Despite having been 
told by the cops that everyone could legally 
leave the police decided ultimately to make 
three arrests. 

With the whole of Scotland out of their 
control, the police make the tactical deci- 
sion to call off the G8 Alternatives march. 
Unsurprisingly this made their job worse. In 
Edinburgh they were confronted by several 
hundred angry protesters demanding their 
right to protest. Further up people start getting 
off coaches and marching up the motorway. By 
midday the police realised their mistake and 
re-granted permission for G8 Alternatives to 
march past Gleneagles. 

Around the same time a small Critical 
Mass managed to get to the media gate at 
Gleneagles causing a veritable media storm, 
not least when the police decided to section 
the whole lot of them. The Children's Tea Party 
- or the Baby Bloc - arrived on the scene and 
joined up with a group of clowns creating a 
slightly insane carnival atmosphere. Police, in 
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the face of toddlers and their dads and mums, 
weren't quite sure howto react, and apparently 
just let them break out of their cordon. The 
G8 Alternatives march, having been joined 
by a number from the Stirling camp took on 
a slightly more militant shade than people 
previously expected it to. The police, through 
their own stupidity, appeared to encourage this 
militancy, taking the crowd within a couple of 
feet of the Gleneagles barrier, which a number 
of people broke through. 

By the evening it was clear that the block- 
ades had been broadly successful. As one 
group was cleared, another took it's place. 
One minute the police were being confronted 
by black bloc, the next by children in push- 
chairs. The diverse range of tactics left the 
police without a clue, and a large number of 
delegates stranded on gridlocked roads and 
trains going nowhere fast. 

The police never sleep 

Once burned, twice shy, the police were 
determined not to be caught out two nights 
in a row. At around 2am on Thursday night, 
the 07th, large numbers of police appeared 
around the edge of the camp, blocking people 
from coming and going. Rumours, and para- 
noia ran around the campsite, with people 
generally expecting to be raided at any minute. 
No-one, including the police themselves, was 
really sure what law they were using, but then 
in the face of such naked aggression there 
wasn't much that could be said. 

The evening before had seen further police 
activity with a van load of people associated 
with the WOMBLES being surrounded by riot 
police in Glasgow. This continued the repres- 
sion felt by this group of people, with a number 
of coppers in the run up to the G8 making 
unsubtle statements about how the police were 
going to "get them" at the G8. Everyone in 
the van was given the fairly serious charge of 
Conspiracy to cause Public Disorder, a com- 
mon-law offence in Scotland, which carries 
no maximum jail sentence. Thankfully the next 
day they were all released, though none of the 
charges have been completely dropped. The 
police, unfortunately didn't seem to want to 
stop with just harassing the people in the van, 
deciding to wade into a pub where a group 
of WOMBLES and their supporters were hav- 
ing drinks, after the court appearances, and 
arresting two of them for assault! 

Back in Stirling helicopters were flying rings 
around the campsite. Amongst all this the in- 
formation about the London bombings began 
to slowly percolate into the campsite. Scared 
about what was happening in London, sleep 
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deprived from the previous two nights, and 
surrounded by police action-plans took a back 
burner. The focus of people's energy moved to 
prisoner support, with over 400 people either 
arrested or detained on the 06th, site defence 
and to keeping the site liveable. 

The week of actions was finished off with 
the Boogie on the Bridge, and the occupation 
of the Commerce St Bridge in Glasgow to 
highlight opposition to the M74 motorway that 
if built would cut a huge swathe through the 
heart of the city. The day was good-natured, 
though slightly surreal, with many anxious of 
what tactics the police might employ. As it 
turned out the sun beat down, and the music 
pumped out, with the police apparently happy 
to just book-end the protest on either side of 
the bridge. Others remained in Edinburgh to 
show prisoner solidarity, with over 1 00 being 
detained in Saughton prison there. A small 
group of fifteen made a visit to the Raytheon 
factory that sits near to Stirling to alert people 
to the American firm's destructive trade, and 
their complicity with the invasion of Iraq, and 
military atrocities across the globe. Others still 
visited Weir Pumps another company profiting 
of the Iraq war. 

Be realistic, demand the impossible 

The G8 protests then showed that far from 
being dead, and in the face of one of the 
most authoritarian governments this country 
has ever faced, since the Second world war, 
rebellion is as alive and kicking as it has 
ever been. The actions didn't prevent the G8 
summit from taking place, but they certainly 
slowed them down, and cost the G8 a fortune 
in policing. But it also showed how diverse 
and extraordinary protests organised with a 
non-hierarchical structure can be, creating 
results no-one, least of all the powers that 
be expected. 

There were problems though, ones that 
need to be addressed for the movement to 
grow, and for domestic dissent to break out 
from the activist ghetto. The first was the ap- 
parent inability of many to self-organise. Huge 
numbers showed up to Scotland apparently 
expecting a "protest" to be delivered to them 
on a plate. Those with maps were a rare site. 
Decentralisation, and autonomy is our major 
strength, and surely what we're ultimately 
struggling to create. It seems bizarre that 
the accommodation spaces that facilitated 
thousands to protest were created by only a 
handful of individuals. 

Likewise the inability to make a greater 
effort to outreach to local people only helps 
to isolate and divide everyone further. One of 


the few positive things to come out of the Jack 
Kane Centre - the council run, gulag-esque 
accommodation space - was the interaction 
between "protesters" and "locals" with kids 
coming and helping in the kitchen and on 
the 2nd the samba bands marching down to 
the Meadows with the local community. We 
often complain about media stereotypes, and 
then often fulfil them by appearing aloof and 
self-aggrandising to many who encounter us. 
It only takes a few words, a brief conversation, 
to break down these stereotypes and allow 
people to see for themselves we're not the 
"rent-o-mob" "students" that Murdoch et al of- 
ten brand us as. The inability for us to interact 
with other protesters is also to our detriment, 
I'm not proposing that we should form some 
kind of worthless tactical alliance with liberals 
or authoritarians but many involved with those 
groups hold common values, and are happy 
to take part in direct action, they're just not 
sure how to. 

The question of the level of energy spent 
on the whole process seems also to be an im- 
portant consideration. If the same amount of 
time and effort went into organising on a local 
level as did to create a spectacle against theirs 
would gain more tangiable victories. To some 
degree it feels that as a movement we have 
come to so fetishise protest and mass actions 
that we are in danger of losing sight of main 
aims, which is surely to destroy capitalism as a 
social structure. The idea is not to threaten this 
piece of property or that piece, but to destroy 
the concept of property. 

Despite this though the G8 summit showed 
that we have the capacity to organise stagger- 
ingly complex protests and accommodation 
without leaders and without followers. The 
week in Scotland highlighted that despite 
media and police hype the only people who 
are truly in charge are the people, when we 
wanted to blockade roads, the roads were 
blocked, and there was little that the police 
could do to stop us. Those in Scotland showed 
that actions that in the distance appear im- 
possible, are granted a visceral possibility in 
the forge of the moment, once the resolve to 
take action has hardened. A new world, one 
based on mutual-aid, solidarity and equality, 
is not some distant fantasy, but something 
we can almost touch if we're prepared to 
reach for it.S 


More info about the G8 can be found at www. 
dissent.org.uk. Updates on legal support can be 
found at www.g8legalsupport.info. A book with 
people’s reflections on the summit is planned to 
be released in November. 
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weden's Satanic Surfers have spent the 
past twelve years perfecting their melodic 
-v- punk sound. The band were forced into a 
Jself-imposed break soon after their last album, 
JBUnconciously Confined, was released due to 
^members decided that playing in the band was 
no longer what they wanted. Two years later 
though the band have returned with a bang, 
an awesome new album - Taste the Poison 
- and a massive upcoming tour across pretty 
much the whole of the globe. Their new album 
also marks their debut on Household Name 
records, at least within the UK. It seemed like 
as good a time as any to pick their brains about 
their past, present and future, and Rodrigo 
(vocals) and Magnus (guitar) were both kind 
enough to supply some answers. 


LH: You guys have been going since 1993 
- why keep going after all these years? 
Rodrigo: Actually we started back in 1 989, but 
never released anything until 1 993, once the 
line up had stabilized. We went through a few 
singers before Erik took over the vocals and 
Fredrik and Magnus joined on guitar. All earlier 
recordings were live shows which hopefully will 
remain buried forever... 

Magnus: As long as we have fun while play- 
ing music, we will keep going. It feels like we 
started off fresh again when Andy and Robert 
joined the band. After having a slow year in 
2003 we began playing live again last year. 
The time spent away from touring made us all 
realize how lucky we've been, to be able to 
tour all over the world and actually making a 
living doing it. This makes us appreciate being 
in the band even more nowadays, and when 
you have that feeling it's not hard to continue 
playing in the band, even after so many years. 

I mean right now, we're just about to release 
an album that we're very proud of followed 
by some extensive touring. It feels great. Even 
though we listen to a large variety of music, 
the melodic punk will always have a special 
place in our hearts. Most of our side projects 
involves more aggressive music which works as 
an outlet for the more crusty influences. 


LH: A lot of people couldn't understand why 
you moved off Burning Heart when it just 
looked like you were about to be "big". Why 
did you decide to do this, you've commented 
on them wanting you to make a music video, 
why were you so opposed to this? 

Rodrigo: At the time we felt that Burning Heart 
had lost interest in our band. They seemed 
to have other bands that they would rather 
push than us and they obviously thought that 
melodic punk was a thing of the past. When 
we went on tour to promote "Going Nowhere 
Fast" we noticed that people didn't know we 
had a new album out. I guess that's when we 
realised that we had to do something about 
our label situation. Bjorn at Bad Taste is an old 


friend of ours and since Bad Taste already had 
released "Skate to Hell" and the split CD with 
Ten Foot Pole, choosing what label to switch 
to was never difficult. 

Magnus: As for the situation with the video, 
we just weren't interested in doing one at the 
moment and Burning Heart were trying to talk 
us into it in ways that we felt rather uncomfort- 
able with. 

LH: Do you think in the past few years, with the 
rise of 'punk' music channels that this pressure 
on bands to promote themselves through mu- 
sic videos (rather than touring, interviews and 
being on comps) has increased? How do you 
think it's altered the music scene? 

Rodrigo: As a punk band I'm sure you can still 
gain a following by spending a lot of time on 
the road. There is an underground movement 
no matter what kind of punk rock you play. It's 
important to build a foundation by touring. If 
you spend more time on trying to figure out 
what would sell more albums rather than writ- 
ing good songs and finding an identity for your 
band, you will fail in the end. It's a lot more 
to being a band than shooting a nice looking 
video. At the same time, it's not uncommon 
for bands to use punk trademarks to find a big 
audience even if it happens to be an audience 
that otherwise would listen to Britney Spears 
or something. Even people who listen to boy 
bands need some more "dangerous" music 
and putting a punk angle on some pop songs 
seems to be an approach that works. It has very 
little to do with the punk movement though. 

LH: Rumour has it you're recording a video to 
promote the album this time round, why did 
you decide to do this considering previous 
comments about it? 

Magnus: For us, shooting a video always 
seemed like a waste of money. Why spend 
a load of cash on something that would be 
shown once or twice? Having said that, we 
did shoot a video a couple of weeks ago for 
a song on the new album. What made us 
change our minds was probably the fact that, 
with the new digital technique, you can actually 
get a good result without having to spend a 
fortune. In some countries there are actually 
some decent music channels that show some 
good music and hopefully they will air the 
video. With the internet today there are more 
opportunities for people to see the video than 
before on our website or the website of one of 
the record labels that we work with. I would say 
that we consider it another artistic outlet and 
at the same time kind of an experiment, just 
to see what happens. It's going to be exciting 
to see the finished thing. 

LH: Have MP3s, and music being so freely 
available across the net, changed how people 
find new bands, and listen to music? What 


are you opinions on it, do you think it makes 
it easier for people to track down new music, 
or do you think it makes people treat music 
as being some kind of throwaway commodity 
because it is so cheap to come by? 

Rodrigo: It definitely changed how people 
find and listen to music. Posting an MP3 is a 
great way for a band to let people know that 
they exist or if it's a more well known band, 
that they have a new song or album out. From 
a promotional point of view it offers a great 
opportunity for a band to spread the word. 
For many young people, downloading music 
is the way they get access to music. Going to 
a record store isn't an option anymore. This is 
just the way it has developed and I guess the 
record companies have to find other ways to 
make money. 

LH: There was a big gap between Uncon- 
ciously Confined and Taste the Poison, why? 
Do you think that's affected the new record? 
Why did you decide to work with two seperate 
record labels (Bad Taste & Household Name) 
rather than just let one do all the work? 
Magnus: The main reason for the long absence 
is that Martin (drums) and Mathias (bass) quit 
the band in 2002 and 2003 respectively. Since 
Rodrigo is a drummer we could still write and 
rehearse new songs, but of course we all felt 
that the future of the band was in jeopardy. 
At the same time we definitely didn't want the 
band to split up and did all we could to keep 
it together. In November 2003 Andy, who's 
also the guitar player in one of Rodrigo's other 
bands, Intensity, started playing bass for us. We 
tried out a couple of drummers before giving 
our friend Robert a call in March 2004. We 
all knew him from touring with his old band, 
Adhesive. The other reason it took a while to 
put out the new album is that we really wanted 
to make the best Satanic Surfers album pos- 
sible. This meant we were prepared to let the 
song writing take a bit longer, and we pushed 
back the recording a few times. The extra time 
between the albums gave us the opportunity to 
work more on the songs, making this the album 
that we're the most satisfied with. 

Rodrigo: Regarding Household Name; It 
seemed to us that in order for our album to 
reach people in the UK, we needed a label 
that was situated in the UK, and that could 
make sure that we would tour the UK. House- 
hold Name was the first label that came to 
our minds. 

LH: Have the events of the past two years made 
a difference in terms of lyrics? Are any of you 
politically active as individuals? Is being in a 
band a political act in itself? 

Rodrigo: I don't think any of us are politically 
active anymore, as being part of an organi- 
zation or anything like that. Personally I have 
never been in any such organization. I guess 


40 


[.AS T J IS ! KS 



it all depends on where you draw the line on P I 
what is politics and what is not. Much of whatT 1 
we do in our daily lives is of course affected!/ 
by our political views and believes, even if it'sh 
just small things such as being vegan or veg-^ 
etarian. We didn't start our band as a politicals 
act, music has always been more important ton 
me than politics. So I don't see the decision ofSJ 
starting or being in a band as a political act inj^ 
itself. However, it depends on what you make 
of it, what you try to get across with the lyrics 
and so on. That can be considered taking a 
political stance. 


LH: Lastly what are you plans tor the coming 
year, where are you going to be touring? Any 
plans for other releases (EPs, splits etc.)? Any 
final comments! 

Rodrigo: This fall we'll be doing two European 
tours plus a short trip to the UK. For next yearn 
there are plans to go to Australia, Japan, 
Canada, South America. Nothing is confirmed 
right now, but we will spend a lot of time on 
the road next year. As far as other releases 
go, we've been talking about doing a vinyl 7" 
to sell exclusively on tour. Even though we're 
having problems finding the time to record 
some new songs, we'll do everything to try to 


\Satanic Surfers new album is out no 
on Household Name Records 
householdnamerecords.co.uk or Po Box 12286,1 
London, SW9 6FE. Previoulsy albums werel 
either on Burning Heart Records, or Bad Tastel 
Records. Photo by Jens Nordstrom. 
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A ged 18 I’d stumbled in after my friend looking for records that he 
assured me were amazing. We picked our way through the back 
streets of Elephant & Castle and find the 56A info-shop. It’s 
closed. Then again it is 1 lam on a Sunday, what did we expect? Well at 
least that’s what Jon asked when he finally showed up on his bike. Slowly 
over the past four years I’ve visited 56 A more and got to know Jon fairly 
well, chatting to him at punk shows and at local social centres. Through 
knowing him I’ve slowly been introduced to Marta. The two combined run 
one of the best DIY distros that you’ll find, with books and CDs that you 
won’t be able to find anywhere else. I thought it was about time I sat them 
down for a chat in this zine to see what they thought of the world. 


L H: Okay, can you do a very 
brief history of how Active 
started, and then how you 
[Marta] became involved? 

Jon: I'll start with the bit prior to 
Marta, and then she can continue 
from there. Active started when 
two distros joined up, the distro I 
started in Swansea and moved to 
London, and this little distro that a 
woman called Suzy did that was 
based in Hackney. She was doing 
records, mainly Italian punk stuff, 
and things like that. Very strict DIY, 
small-scale distro based at gigs, 
and a little bit of mail-order. I was 
doing books, pamphlets, posters, 
and t-shirts. Whatever I could get 
in London and take back down to 
Wales and sell at gigs and then 
festivals around whenever I could 
get to them. So we joined up, be- 
cause I moved up to London, and 
wanted to get involved in squat 
centres - though the ones I was 
told about never happened - so 
moved to Hackney, and about a 
month later started a squat centre 
with a group of people, including 
Suzy. We had an infoshop in that 
space, and it was there that we 
merged the distros properly, built 
up the stuff, and when the squat 
was evicted we had a much big- 
ger distro. 

We then spent about a year de- 
ciding what to call it, and ended 
up with the name, Active', be- 
cause we were being horrifically 
active at the time. Doing stalls 
at all the fucking anarcho punk 


squat gigs in the region, getting 
up to the 1 in 1 2 Club in Bradford, 
down to Brighton and doing squat 
centres and mail-order and stuff 
like that. 

It continued from there. We had 
friends who'd come and help, 
but it was essentially me and 
Suzy. Eventually Suzy stopped 
doing it and it was just myself 
and whoever I was living with, 
or close friends or girlfriends, 
helping out a little bit or helping 
a lot. That chopped and changed 
depending on where I was, who 
I was with, or who I'd fallen out 
with, and eventually Marta ar- 
rived in... 

Marta: 1998. 

Jon: I should have said we started 
the squat centre in '89, so I sup- 
pose 1 989 is when we started 
Active. Ten years later Marta 
arrives and... 

Marta: I started it by default 
because I started living with Jon, 
and it's a small space! When I 
moved across here I didn't know 
many people, and didn't have 
much to do, so got involved, 
and it was something that I did 
before when I was in Poland. 
Though that thing was more label 
orientated, but was pretty much 
the same thing. 

Jon: It was mainly a record la- 
bel called Malarie that stocked 
records and tapes and things. 
Marta: But we had stalls and a 
mail-order and things as well. 
But I got more and more involved 


to the point where I'm [now] as 
involved as Jon. 

Jon: It's pretty much half and 
half now, with Marta doing the 
mail-order. 

Marta: We divided it so that I 
take over mail-order and Jon 
does wholesale and website stuff. 
I have nothing to do with the 
website design and things like 
that, but I do answer emails. I do 
some wholesale too sometimes, 
because Jon's inefficient. 

Jon: Lets not get into that! 

LH: Who does the badges? 

Jon: Marta does the badges, 
though that's split too, because I 
do the designs - 1 steal other peo- 
ple's designs or make up designs 
- but Marta actually physically 
makes them. 

LH: Is that the same with t-shirts, 
or are they done by someone 
external? 

Jon: T-shirts get made by a friend 
up in Scotland. 

LH: So, why have you kept doing 
it this long. Seven years is a really 
long time, but seventeen is a... 
Jon: Horrifically long time! It 
doesn't really bear thinking about 
does it! Well... Things have 
changed a bit: the fanzines I was 
involved with back in '86 are a 
completely different ballgame 
to the fanzines that are being 
produced now. To a certain 
extent distro is as well. Doing a 
distro without email, or without 
a website is not [feasible] - there 
aren't many people doing that - 
but almost everybody does things 
by email. That makes a hell of a 
difference. The grief involved, the 
hassle involved and the patience 
you need to answer letter by let- 
ter, which of course we used to 
do. But now it's possible to build 
a really good website, and look 
like a really big distro, when in 
actual fact you have nothing in 
your bedroom. And when you get 


the order you get it off someone 
else. There are people who do 
run distros like that, because we 
supply them (laughs). Things have 
changed quite a lot. 

But why? Why? I don't know, it 
seemed like a good idea at the 
time. I was at university, that was 
when I started doing a stall with 
books and stuff. Prior to that I had 
done some CND stalls with anti- 
war stuff. But one of the things 
that I hated about university was 
that it was just a breeding place 
for squares. Somewhere for the 
officers of industry, army and mul- 
tinationals and what-have-you to 
train. Everybody was being horri- 
bly straight and boring. Everyone 
was just really plain, unthinking 
and unchallenging. I didn't want 
to be part of that. And I didn't 
want to just be one of the people 
who wore funny clothes and was 
therefore different because that's 
just a fucking joke seeing as how 
most of the people at university 
wear funny clothes, or make funny 
noises, whilst just being exactly 
the same. What I did was create 
a corner of the university bar 
into a stall, where at midday on 
most days we'd have a space 
with books, tapes and posters 
and shit. We were definitely the 
weirdoes in the corner. That's why 
I started it. Since then it's been 
about developing the whole idea 
of spreading revolutionary ideas 
to one and all. We know from 
response from people across the 
world that it's sometimes really 
appreciated and worthwhile do- 
ing. Most of the time though we're 
sitting there asking, 'What the 
fuck are we wasting our Saturday 
nights, or Sunday mornings doing 
this for?' When we get nothing 
but derision and sarcasm from 
the 'scene'! 

Marta: We still get that some- 
times. 

Jon: I'm still not prepared to sit 
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around and just live a normal life, because I 
fucking hate this system, this state of affairs, 
and the way things are. I have to do some- 
thing, and if I wasn't doing the distro then I'd 
have to find something else to be doing, and 
maybe I'm not prepared to be a 24-hours a 
day underground revolutionary, blowing things 
up or whatever! I don't know. I got involved 
because I read things. I got involved because I 
was listening to punk rock, and then this notion 
of anarchism appeared, along with the band 
Crass and I was like, 'Okay, that doesn't fit into 
the political sphere that all my radical mates 
at school had been talking about', which had 
essentially been liberalism or communism, 
and I had always thought, 'None of this works 
for me'. Suddenly this notion of anarchism 
appeared and it was like, 'Oh, okay it's not 
just what's described on the television news'. 
From there I went down to the local radical 
bookshop in Leicester, which is of course 
sadly no longer there because all the radical 
bookshops have gone, and bought a copy of 
Xtra, bought a copy of Freedom and bought a 
copy of Plain Loco. Only one of those papers 
still exist, which is of course Freedom. Those 
magazines, two of which could be described 
as fanzines, set me on realizing that there was 
a whole notion of real alternatives out there. 
And luckily I read some stuff early on, not 
just heavy stuff like Malatesta and Kropotkin, 
but things like Poison Girls lyrics, which were 
really influential on me, and Crass stuff. It 
made me realise that however cool it was 
that Crass and punks all dressed in black, or 
looked different and acted angry, that wasn't 
necessarily going to mean that emulating 
them, and doing the same thing, you were 
actually effecting anything. And equally by 
whatever you did do, be it copy the Angry 
Brigade and blow up posh boutiques or shoot 
weapons at embassies, or whether we just print 
thousands and thousands of wonderful books, 
it wouldn't necessarily make a difference in our 
lifetime, in the wider field. But, it may well be 
that by doing something there'll be someone 
else down the line who's going to clock onto 
that notion as I had done. So for example 
we're at a point where the influence of Crass 
has been severely limited but we're still here 
getting those ideas out there. So that's why 
we're still here. 

Marta: That's the thing for me. Initially I had 
gotten involved because I was attracted to the 
politics. Now for me, being aware and having 
knowledge is one of the most important things. 
I would never go out preaching or whatever 
- which is maybe why I'm not in a band, I 
don't know - but it's really important for me 
to know that I can help spreading ideas so 


more people know about alternatives. I think 
I'm a lot more liberal than Jon. 

Jon: [spitting noise] 

Marta: The way that I see it, I'm okay with 
whatever anybody else is doing, but I'd be a 
lot more comfortable if I knew they'd made 
the choice for themselves, knowing what 
the alternatives are. And I think I do this to 
try and let people know about alternatives. 
Another thing is that after so many years its 
much easier to run, and because it's so big, 
it will run by itself on a lot of levels. Although 
there's still hiccups here and there, and a lot 
of work to do. But I think that's because it's 
pretty relaxed. It's run out of our bedroom, 
and by no means do we do it full-time, or do 
it as a job. We don't make any money from it, 
so in theory we do it in our spare time, though 
sometimes we don't have a lot! Our approach 
to things is a bit different, and maybe a bit 
different to what people expect. For instance 
Active is partly a label that releases CDs and 
things, but we never put much emphasis on 
the promotion of those CDs, as most labels 
normally do - we don't. [Likewise] we get our 
stuff for the distro in a slightly convoluted way. 
We never write to a distributor and say, 'Oh, 
can we distribute your CD or your book'. 
Everything that we have in our catalogue 
is either people coming to us and saying, 
'Can you put this on your list', or because 
we deal with certain distros, they just send us 
everything they release. Things just come to 
us, and we don't have to make much of an 
effort in getting stuff. It takes a lot more effort 
to get rid of it. (laughs) 

Jon: Yeah, nature of a distro, it's a lot easier 
to get the stuff than to get rid of it! (laughs) 
Having said that, one of the things that makes 
us different is that we do put quite a lot of 
effort into getting things cheaper. That's one 
of the things that's different about Active and 
always has been. I used to have fun battling 
with Suzy, back in the day, about whether we 
should add five or ten 'p' to price of a record, 
which is quite funny since it's now adding 
fifty 'p' or a quid. But that's one of the things 
that marks us out as being horrifically - very 
- different from others... Fucking hell I can't 
stop saying horrifically, it's my brother, he's 
traumatised me. 

LH: Do you really want that in the interview? 
Jon: No you better edit that out, or I will! 
But we just got two new books in today from 
Pomona, and we never had them before be- 
cause they never asked us. People have asked 
us to get them, but they have an 'official' 
distribution. And part of my not-1 00%-blanket 
policy is that we're here to do things that are 


DIY, and especially to do things that don't have 
distribution anywhere, which need our help, or 
deserve our help. There are some things that 
are really cool and really good, but already 
have distribution through other channels, and 
it may be that they've kind of "sold out", and 
started selling their records through things like 
Shellshock or Vital, all of those kind of things. 
Or if it's with books it could be that they're 
doing it through Central books, or Turnaround 
books, or even AK [Press] depending on how 
you look at it. All those things are real genuine 
businesses, which deal with people making 
profit all the way down the line. So we try not to 
deal with that. But we've also insisted that just 
because we're not trying to make money off 
it, it doesn't mean we're going to give people 
more money for thei r stuff. So if I know that AK 
[Press] or someone is going to sell things at 
50% of the cover price to somewhere, I want 
to get it at that price too, at least. I want to 
be able to pass that item on to people much 
cheaper. So they can buy a book, which would 
cost £20 normally for £1 1 or £12. Sometimes 
that's bought us into conflict with publishers, 
or with people who think, 'Oh my god, they're 
making us look crap'. But for the most part 
people have been pretty cool about it. And AK 
has always been pretty cool about it. 

Marta: It's mainly because we deal with a 
different audience. 

Jon: It's also partly because the audience that 
we specialise in won't get something unless 
it's taken to them i.e. stalls at gigs, stalls at 
events, or if they can see that it's a bargain. 
For instance with Pomona books, I'd always 
thought they were relatively expensive. It's 
not worth doing them at that price. But we 
recently decided to stop doing vinyl, because 
of the amount of space it was taking up, the 
amount of grief it was causing and the fact 
that it is just music. Because we've removed 
that stock, we have a whole lot more space to 
play with and so I actually contacted Pomona, 
which is - as Marta said - a bit of a rarity for 
us. I suggested that we should get their stuff 
at a good price, and he's actually given it to 
us at a really good price. 

LH: So you don't keep doing it for friendships, 
or social relationships and normal things 
like that? 

Jon: That's a bonus on the side! 

Marta: Well yes and no. It's a bit of a double 
edged sword. On one hand, yes you do get 
to meet a lot of people, bands, writers, and 
people you probably wouldn't hang out with 
otherwise. But on the other hand... 

Jon: You don't have the time to go out with 
them! 
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Marta: At least for me, because it's taking 
so much of my free time, I don't socialise as 
much as I'd like to. 

LH: Does Active need attention everyday or 
can you take time off? 

Jon: Active's a bit like a bicycle which has got 
brakes stuck on in the wrong place, and other 
bits missing. It's never running properly, but it 
keeps going. We take time out - sometimes we 
take specific amount of time out for a holiday. 
But I've noticed - for a long time now - that 
it's been working on a self-perpetuating level, 
in that we have a fairly high inefficiency level 
in terms of response times, and getting things 
together, which is basically due to the fact that 
we don't do it full time, and we don't have the 
space. And we also try and have a life outside 
of it! Every time that we get more efficient, get 
everything up to date etc... 

Marta: It ends up a lot more work. 

Jon: We can't handle it. There isn't the space, 
or there isn't the time to manage it. So we go 
back to being inefficient again. (Laughs). So 
in a way our time and our space is keeping us 
at a certain level. We occasionally have emails 
from people saying, 'You should really make 
sure that your website is updated properly', 
and I always feel like, 'Well yes we should 
but...' The practicalities of making sure that 
every item on the website is actually in stock at 
this moment is too huge to think about. 
Marta: You'd just spend all your hours of the 
day on the computer updating the website. 
Jon: And that's not good for the back! 
(Laughs). So we do our best, which isn't 
necessarily our best, but it's the best that we 
can manage. 

Marta: If we didn't have anything else to do, 
then Active has enough work to be doing 
something everyday. There's always something 
to do, everyday. 

Jon: And loads more too. 

Marta: But you just can't do it, you have to 
say, 'Stop', and take a day off. We take days 
off, and it's not a major problem for Active, 
but they're important for us to take. 

Jon: There are lots of things that are part of 
Active, though, that aren't necessarily straight 
normal distro things, which I'm doing all 
the time anyway. Picking up some Slug and 
Lettuces and dropping them off at a gig, or 
the latest squat centre. Or picking up some 
Zapatista coffee en route when we're doing 
something else. I feel that it's part of my 'Ac- 
tive' lifestyle, shall we call it. 

Marta: A lot of our holidays and time off, is 
combined with doing Active stuff. When we go 
away we see people who we deal with, and 
we do Punk Post, and talk about Active and 


what it's up to. Even next week we're going 
to Scotland, in theory for a holiday, but we're 
going to see the t-shirt lady. 

Jon: Taking her new designs, and making sure 
they come out okay. 

Marta: So it's a break combined with work. 
It is a time off but it isn't at the same time. 
I'm hoping that people are willing to be a 
little more patient with us, in exchange for 
the good prices. 

Jon: It has to be said that the mail-order is a lot 
more efficient since Marta started doing it. 

LH: So it's hard to separate where Active ends 
and your lives begin then? 

Marta: I'm not sure there really is a separa- 
tion. 

Jon: It's weird since I very rarely go to gigs 
without doing a stall. Nowadays I'm doing 
stalls for 5 6 A, whereas I always used to do 
one for Active. But if I go to a gig without 
doing a stall I always feel a bit, 'Oh no, what 
am I doing here!' 

Marta: You can't find your place. 

Jon: Though it depends on the gig obviously. 
Otherwise we'll be taking some boxes down 
to give to a band to take around somewhere, 
or picking up some fanzines or something. 
There'll always be business, as it were! 
Marta: I think I'm a little more prone to trying 
to make that separation. I'm not sure why. I 
come from a family where I was helping my 
parents with their business from the age of 
eleven, and it was the kind of business where 
we could never go on holiday. But I think in 
my head I make an effort not to commit to 
something that I can't get away from. I tend 
to go on holiday to other countries where it 
has nothing to do with Active at all. 

Jon: Marta would love to have a flat, which is 
free of boxes, but it ain't gonna happen! 

LH: With Last Hours there's sometimes ten- 
sion between myself and Nat over artwork, or 
articles that are going in the zine or whatever, 
do you guys have similar problems with stock 
in Active? 

Marta: No, but I think we have an ongoing 
battle about the mark up. If Jon had it his way 
he'd do everything at cost price, and I person- 
ally don't think it's worth doing that because 
you lose money. I'm not looking at gaining 
any money from it for myself, but I think that 
the distro should be self-sustainable. So we 
sometimes have little falling outs over the price 
we're going to put something out at because 
Jon will try and take it down some more. It's 
not really a falling out though. 

Jon: I don't think we really have much of a 
falling out over the distro: other things we have 


lots of falling outs over, but the distro she's 
under my... Oh, no, it's fine, (laughs) 

Marta: There's sometimes problems with 
the space. 

Jon: Yeah, 'I don't want those boxes there 
anymore!' 'Why not dear, they look fine in 
the middle of your room!' 

Marta: And those ones that are in the bath- 
room? And those in the kitchen? 

Jon: The kitchen is now out of bounds to 
boxes. 

Marta: It took a few years, (laughs) 

LH: Obviously you started it [Jon] and you've 
been running it that much longer, is it you 
that has the casting vote, or is there actual 
equality? 

Jon: I guess you'd need to ask Marta that. 
She's supposedly the one being overridden. 
LH: The one being oppressed by the patri- 
archal figure. 

Marta: [Pause] Another division that we didn't 
mention before is that Jon is kind of in charge 
of the literature, the books and the fanzines, 
whilst I'm supposed to be doing the music bit, 
so if he wants to get a book or fanzine then, 
unless I find it offensive, there isn't really an is- 
sue. He does what he likes literature wise, and 
I do what I want music wise. We don't neces- 
sarily need to agree on every little thing. 

Jon: I guess there aren't that many... Its never 
been, at least not since when I worked with 
Suzy when we decided each piece that we 
were going to get in. Since then its almost 
always been an almost entirely spontaneous 
decision. Someone comes up to me at a gig, 
or at our door with a box of things, or wants 
to trade stuff, and you either do or you don't. 
I've always kept it in the basic guidelines that 
if it's anarchist then I'll do it, and there's not 
been much done outside of that, and there's 
not been much that we've decided not to 
do for any particular reason. We turn down 
a lot of fanzines because they're just about 
music. A few other things - as I mentioned 
earlier - we don't do because they have proper 
distribution, or it's not very well done, or it 
just doesn't fit. We don't really argue about 
that though, I don't think. Marta sometimes 
surprises me by getting a whole load of music 
in or something. 

Marta: That happens the other way round 
too. 'What's this Jon?' 'Oh yeah, its this, and 
we're getting two-hundred copies of it arriving 
tomorrow!' (laughs) 

LH: Have you ever had negative reactions 
from people about things that you've had 
on your stalls, be it band, pamphlet, t-shirt 
etc.? 
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Jon: Yeah, I've had some good ones. I love 
doing stalls at 'normal' places. My favourite 
one has often been the Respect festival [An- 
nual festival put on by the Mayor of London]. 
And in the past there've been a lot more 
festivals in Hackney, which attracted a much 
wider scene than would normally show up to 
gigs, or anarchist events, and they're free, and 
we do stalls on them under various guises. But 
that of course means that you're selling things 
that people might find offensive. I remember at 
the Millennium Dome Respect Festival - where 
Public Enemy were playing - we were doing 
a stall right in the centre of the Dome. It was 
the first time that I'd ever been there. The first 
time in fact that the London population had 
been able to get in for free. I took the stall 
down there on the back of the bike trailer on 
my own, meaning I couldn't take too much, 
but I took some 'Religion is Stupid' t-shirts. I 
put them on display, and I was getting some 
eyes, especially from certain sections of the 
population. Then these two young black girls 
came up, and they couldn't believe it. They 
were trying to work out if it was serious or not, 
so I started on this line about god not being 
all that s/he was cracked up to be. They left, 
quickly. Then two minutes later, this ginger 
haired, Irish ambulance woman came up to 
the stall, saw the shirt and was like, 'Jesus, 
look at that, I've got to have one', bought 
it, and put it straight on (laughs). It was cool 
though, because neither of those two groups 
would have seen that t-shirt at any of our gigs 
or squats or whatever. 

Marta: It can sometimes be really annoying 
trying to explain stuff to people. We used to 
do all these slogans, 'Religion is Stupid', 'The 
Only Good Fascist is a Dead Fascist' etc. and 
you get used to it so that you don't have to 
think about it anymore and then somebody 
comes up to you and says, 'Why do you 
say that? Are you saying that you should kill 
fascists?' 

LH: I asked [Jon] that, (laughs) 

Jon: I was wondering if [Marta] remembered 
that I'd told her about that. 

Marta: And you try to explain if to someone 
who doesn't get it, or who doesn't see it in 
quite the same way. 

Jon: Whenever we're doing those kind of stalls 
I always try to make sure that I take down quite 
a few of those 'intro' type documents, and 
that's the reason I like to keep those pamphlets 
as cheap as possible. It means that if it comes 
to it I can just give somebody a pamphlet, 
because to be honest when you're doing a 
stall or an event, you cannot get engaged with 
somebody, and have a long conversation with 
them, because then the kids will nick half your 


stuff, whilst you're not paying attention. It's 
also exhausting talking about it to a hundred 
different people, and it's just not feasible. So 
I have often ended up saying, 'Please take this 
away, read it, and there's not a whole lot else 
I can tell you as a basic starting point. If you 
don't want to pay for it, just take it'. 
Sometimes I do things to play devils advocate, 
and to wind people up. I did a load of Active 
logos with some Laibach artwork, which I knew 
was guaranteed to get a few people wound 
up, and sure enough it got some reactions 
in Germany and other places. In different 
places, you get different reactions. We have 
the 'Officer Friendly' t-shirt with the woman 
smacking the kid on the back, with the com- 
ment that said, 'There is a sleeping cop in 
all of us that must be killed'; one infoshop in 
Germany refused to take that shirt, and actu- 
ally stopped getting a lot of stuff off us after 
that, because the image of the naked woman 
wasn't acceptable. 

Marta: I had a fairly unpleasant experience 
with one woman in Chats Palace [Hackney, 
London venue] when I was doing a stall. She 
just gave me hell for selling a Zapatista pam- 
phlet and the price that I was selling it at. 
Jon: Really? 

Marta: Yeah, you weren't there. But she was 
up for beating me up. She was totally out of 
her head, either drunk or on drugs. 

LH: Was she saying it was too expensive? 
Marta: Yeah, 'I know how much it is to print a 
pamphlet. You don't have to sell it for £1 .50.' 
She just wasn't listening to what I was saying, 
to see that it was for a benefit, or anything. 
But I felt really physically threatened by her. 
And there's other things that you can't really 
avoid, like if someone comes up to you and 
asks, 'Oh why are you selling this CD, the 
band's a bit dodgy'. You can't really control 
everything. You read all the lyrics and every- 
thing, but you can't always read between the 
lines, or the lyrics and artwork looks fine, but 
because you don't live in Australia or Spain 
or wherever you can't know what's happening 
in the background. 

Jon: I'm quite often happy to talk to people 
in certain circumstances, like the 'Religion is 
Stupid' stickers. There was a squat gig recently 
in Hackney, with lots of Polish squatters in the 
area, and a Polish hardcore band playing 
that evening - hardcore of course being the 
music for kids who don't want to be involved 
with politics and don't want to dress differently, 
basically squares who want to act macho - but 
one of these Polish kids came up to the stall 
and went, 'Religion is Stupid? Hmm. Well I 
don't like religion much, but the last Pope he 
was the greatest man!' 


Marta: A week after the last Pope died we 
had a couple of pictures on the website about 
him. We had a reaction to that, some people 
unsubscribed to our mailing list, because they 
got offended by the Pope in a Nazi uniform, 
and the 'Only Good Pope is a Dead one'. 
That was quite interesting. 

LH: Did you ever exclusively distro at punk 
gigs, or have you always done other events? 
Jon: At one point I suppose it was 90-95% 
punk gigs, because there were a lot more of 
them happening and because there used to 
be a crew involved with the Lea House squat 
that we did, and after that people were up 
for getting in a van and going to gigs all 
over, including the 1 in 1 2 in Bradford. I think 
we even went to Norwich for an all day gig. 
But I've always done other festivals. I did the 
Hackney Homeless festival, the Hackney Gay 
and Lesbian festival, all of these kind of things. 
If we could get in on the bill then we'd do it. 
We've now managed to get onto the Work- 
ers Beer Company list of events, so whenever 
they have an event which they invite political 
stalls to, we get invited too. Its great because 
50% of their invited people are Commies of 
various persuasions, whilst the rest are liberal 
charities, and then there's us. (laughs) We're 
literally the only anarchist organisation that's 
there, which is cool because we always stand 
out a mile. And we always have the most 
colourful and interesting stalls and all the 
kids come and buy the badges, whilst the 
Commies on either side giving us scathing 
looks. It's cool. 

Marta: Also because it's free for us to do 
a stall. 

Jon: No, we have to pay for them, they're 
normally about £30. There are some festivals 
that we manage to do for free, but we're quite 
willing to pay £20 or £30 to go down there. 
LH: Do you actually make the money back? 
Jon: Who knows? Yeah, sometimes if we sell 
enough. 

LH: Do you mark the prices up in those situ- 
ations? 

Jon: Not the books. Sometimes I'll be really 
naughty depending on how well-heeled the 
client is. 

Marta: It's against Jon's nature. I'm not sure 
that he could do it. I don't think he could put 
the price up on something. 

LH: Do you want to talk about the other 
projects that you're involved with? 

Marta: Well, 56A is related to Active. 

Jon: Pogo's related to me as well because I 
was one of the main people that started off 
the Emmaz organisation, and Pogo was kind 
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of a side split from the Emmaz thing. Techni- 
cally Emmaz still runs Pogo Cafe. But starting 
a vegan cafe, venue, social centre, place 
of meeting in London is something that I've 
wanted to do for a long time. 

Marta: But Pogo isn't that. 

Jon: No Pogo isn't that. In theory Pogo is a 
stepping stone towards that. Whether or not it 
actually develops anymore will be something 
to wait and see. 

LH: What's happening with Emmaz now 
then? 

Jon: Sitting there. It's an idea, waiting for new 
blood. Or for someone to win the lottery! But 
we need to work out why London can't do 
what Brighton's managed to do. 

LH: Because London's that much bigger. 

Jon: Yeah so it should have loads more peo- 
ple, and loads more potential money, loads 
more suitable places, but then you have the 
problem that it's very divided. 

LH: You have the problem that people are 
stuck in Peckham, whilst others are in Harin- 
gey or wherever, it's a pretty large distance 
between people. 

Jon: Okay, maybe it's because I've been here 
for seventeen years; but if everybody who had 
at one point said to me, 'Wow, what we need 
is a permanent social centre, it would be great 
if we could find somewhere', and if you could 
get all of those people together - which was 
what Emmaz was supposedly about - and get 
them to actually put in some of their savings, 
you'd have enough to actually get it going. 
LH: You have LARC [London Action Resource 
Centre] and 56A, they're pretty permanent. 
Jon: Yeah 56A is pretty permanent. It's got a 
ten year lease, which is about as permanent 
as it gets in our scene given that it's being run 
by a bunch of dinosaurs, who may burn out in 
the next few years, unless there's some fresh 
blood coming in. 

Which leads us on to the whole notion of Ac- 
tive being part of a scene, maybe a lifestyle, 
maybe a movement, which to a large extent 
has maybe come and gone. To what extent 
should we be tailoring it, or adapting it to a 
new scene, or new generation, or new inter- 
ests, or should we just try to keep with those 
same ethics and ideas that we started out with? 
Obviously we have changed a bit, because 
we have a website and things like that, but 
we get a lot of the sarcasm from people that 
were into this scene, but aren't really anymore, 
'Oh, you're not still doing that are you?' It 
sometimes feels like kids aren't interested in 
it anymore. 

Obviously what's happened is that in other 
parts of the world people have become in- 
volved with things similar to Active, and started 
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doing anarcho-punk style things. America for 
example woke up a few years ago. A few years 
ago there was a burgeoning anarcho-punk 
scene in Eastern Europe, and there's quite a 
lot of activist stuff coming out there now, not 
necessarily anarcho-punk but certainly activist 
stuff. It'll be interesting to whether the same 
thing that happened here happens there. A lot 
of the people I was involved with a few years 
ago ended up getting involved with fucking 
rave music, happy hardcore, house, disco- 
fucking-bullshit. But maybe that's what's going 
to happen to anarcho-punk scenes. Maybe 
Active should be selling happy house stuff, or 
dance music. Its one of those little things that 
we keep asking ourselves. We do the same at 
5 6 A, wondering whether it's worth us carrying 
on doing this thing. Is this necessarily what 
newer generations of radicals or punks want, 
or is it just keeping a certain group of activists 
happy? Or is it just that we're continuing doing 
what we've always done? 

LH: So is it a music thing that's changed, or 
a politics thing? 

Jon: I think there's definitely a music thing, in 
so much as music is now much less political 
than it was. I think there's a generational thing 
too. Part of the nature of being around for a 
long time is that you see a lot of people come 
and go. There was a guy here just the other 
day, who's quite a bit younger than me, who 
was very involved who now doesn't really go 
on demos, but remains active in other ways. 
But there are others who just completely drop 
out. So there's the question of whether we 
should be trying to keep those people involved 
or engaged. 

Marta: There's also the deal that a lot of peo- 
ple just 'grow-out' of' punk at some point. 
Jon: That was one of the reasons for drop- 
ping the vinyl as well. There was an element 
of trying to focus that the distro is more than 
just being a punk thing. The distro has always 
been about trying to politicise that scene, and 
make it so that it wasn't just sloganeering 
politics. So... 

S 


Active Distribution can be found on a computer 
near you at www.activedistribution.org. You 
will also regularly find them at gigs , and on 
Saturdays Jon can be found in the 56 A infoshop 
- www.56a.org.uk. For interviews with people 
who help run the infoshop check out Rancid 
News #8. 





H: Could you please introduce yourself 
and your band? 

Bruno: I'm Bruno and I've been singing 
in New Winds for about nine years. I'm 29 
years old. The rest of the band who plays is: 
Daniel who plays guitar, Luis who plays bass 
and Rafael who plays drums. New Winds is 
a Political Straightedge hardcore band and 
began in Lisbon nine years ago as a positive 
hardcore band. With time, and as the line-up 
changed, the band committed itself to speak 
about these goals: Human, Animal and Earth 
Liberation. Today, with these changes, not all 
the members live the Vegan Straightedge. Our 
first release (around 1 997) was the 7" "Seeds 
Of Hope", which is completely sold-out. We 
released three CDs: The first one, "All Things 
Are Possible For Those Who Believe", was 
released around '98 and it is also completely 
sold out. Back then, the sound was a bit more 
melodic although the lyrics dealt with the same 
topics we still speak about at the present date. 
Around '99 to 2000 we released the tape; 
"Refusing To Live By Your Lies", which was 
re-released in CD by Still Holding On from 
Belgium and then released in South America 
by the Brazilian Label "78 Life Sudamerica Re- 
cordings". In between, we released some live 
tapes as benefits for Animal Sanctuaries and 
for political organizations that we deal with. 
We also included some songs in some compi- 
lations (two or three Portuguese compilations). 
The last one came out as a 7" on Best Times 
Records covering all the Portuguese SxE bands 
at the moment. We also included songs in the 
Commitment Worldwide SxE Compilation and 
in the Catalyst Animal Rights Benefit CD "The 
Path of Compassion". Right now we just have 
some copies left of the Brazilian version of the 
"Refusing To Live By Your Lies" that contains 


two extra tracks. As you know, "A Spirit Filled 
Revolution", has just been released by Refuse 
Records from Poland, our latest CD that comes 
out with a 1 68 page book with tons of infor- 
mation about political prisoners, explanations 
of the CD's Lyrics, links and recommended 
reading, texts from the prisoners themselves, 
interviews, photos, etc. 

LH: Portugal has a very interesting historical 
background. Could you tell us something 
about it? 

B: I don't know what you mean by interesting. 
It depends on the view, to be honest. I find it 
as a history of Indian genocide and in some 
parts of the world history as a fascist power. 
First there were the conquerors that proudly 
say they 'discovered' Brazil and India but never 
talk about the killings and occupation of what 
were once paradises with beautiful land and 
people, with a tremendous wealth in natural 
resources, and with their own political and 
religious beliefs. We went there, yes, but many 
people forget or don't even know what we've 
done. Our hands are spotted with the blood of 
one million dead in the discovered American, 
African and Asian continents. Many Indians 
nowadays in Mexico, Brazil, Chile, Peru and 
in other South American countries are still 
victims of what many of Europeans are proud 
of. White culture, a disease, a profit-orientated 
and genocidal culture. Many still struggle, 500 
years after being discovered. Fascism came 
later on to Portugal, 400 years later with right- 
wing political parties and extreme left wing 
parties as well, where you could not speak-out 
or talk against governments, where you were 
silenced just because of your political beliefs. 
This was in a time where I was not even born 
yet. But it was a time my parents lived in fear, 


in terror, with the fear of someone coming 
to your house during the night just because 
of your fear of thinking about the injustices 
of the system and their governments. Today, 
almost no young man or woman knows what 
this means, no youth in Portugal understands 
the price millions paid in order for them to be 
somehow free from those regimes. It's hard 
to think that this country is being developed 
with the men and women of tomorrow, who 
have no political orientation of whatsoever, 
whose only thoughts are those of economi- 
cal growth, no sense of justice, just sheep, 
waiting sadly to be slaughtered by this BEAST 
which we call this system of wage slavery we 
are all living in. 

LH: Do you think that your political orientation 
is somehow connected to this history? 

B: It depends on the path you chose. I was able 
to see my political orientation nowadays has 
nothing to do with what I was taught in school 
or through my family. As you know, people 
are always somehow orientated to think in a 
standard manner, to accept an answer without 
having placed any questions. Television was, 
is, and always will be the channel that infects 
people with whatever they feel appropriate. 
They think for you, tell you what to do, what 
to buy, how to think. My political orientation 
was only born and strengthened by myself 
after I got in touch with the hardcore scene. 
I was then shown another way of looking at 
things, acknowledging different ways of think- 
ing, acknowledging situations I did not hear 
about, having touch with different thoughts, 
minds, philosophies, of looking at things and 
questioning them instead of accepting as 
acquired data. This made me the person I 
am today. I was very interested about all these 
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subjects, still am and I'm pretty much aware 
of all the paths these things led me to. It's like 
that Matrix stuff of taking the red pill or the 
blue one and being aware that after I take the 
red one I would never return to the way I saw 
life. This New Winds CD will also be released 
in vinyl and there is a text that simply explains 
this metaphor in the poster which comes along 
inside the vinyl. You'll get the point of what I'm 
trying to explain here after reading it. 

LH: The combination of Vegan Straightedge 
slogans, lyrics and melodic punkrock, hard- 
core is very unusual. Today, most bands who 
manifest their vegan straightedge orientation 
play (pure) metal and the whole Vegan SxE 
subculture is very much orientated to this 
tough guy way; so, where do get your inspi- 
ration and how did you get started with this 
unusual mix? 

B: I think that's exactly where the mistake 
starts. Why do people have to be stereotyped 
into being a way which characterizes the way 
you feel about stuff? Why should Vegan SxE 
be only connected to metal bands? I think this 
is one of the biggest issues in hardcore today: 
People associate the way you dress or the kind 
of music you play to the way you think and 
act in this world. It seems just a like a pack- 
age when you enter in the hardcore scene. 
First there's the uniform, then the ideals, like 
they have to be leftist orientated, libertarian, 
'Ah, don't forget to be Vegan and by the way 
you can't believe in God as well and no such 
things as spirituality or anything like that'. 
You have to obey certain inside laws which 
can make people true hardcore soldiers. It's 
crap Pavel. I sing softly, I cry when I sing and 
I'm vegan SxE. I have friends who trash bands 
who are vegan SxE and not just those focused 


on animals and with x's on their hands. They 
don't drink Coca-Cola, don't wear Nike and 
do it because they know what it feels like to 
be treated like trash in a third world country. 
They know what companies like those do to 
the world we live in. They are began SxE kids 
but also alert, conscious, political, powerful, 
not the regular kids we see today with Animal 
Liberation t-shirts and then wearing Adidas or 
Nike. I'm glad I became one who refuses to 
be like the regular ones. This is how it started, 
doing a band with friends, with political lyrics, 
defying the limits, the stereotype and loving 
it. Loving playing melodically, loving to know 
I'm not wasting my time with futile stuff and 
wanting to help. But not only wanting, doing 
it, writing to political prisoners, going to all 
sorts of demos, doing spoken word concerts 
whenever there's the chance, passing videos 
in gigs. New Winds was born out of this, 
of a tremendous will on doing different, in 
educating, in learning and valuing people 
and animals, in feeling their pain, in talking 
for the voiceless. New Winds has become to 
many more than a band, a feeling, a will in 
doing stuff, in refusing to live by the lies the 
system sells everyday. This is where we get our 
inspiration from, with the will of wanting to do, 
of wanting to change ourselves and the reality 
around us. I'm glad we're doing both, piece 
by piece, slowly yes, but still trying. 

LH: Straightedge is not the fashion for you, 
but rather a political issue, right? 

B: For me definitely. I dove deep into the 
concept of what Straightedge was about for 
myself. I could not stick around the simple 
issue of not drinking, not smoking or not do- 
ing drugs. There are drugs much worse than 
those: The ones which live in our minds and 


hearts, the ones who none of us see when this 
system tries to put them inside our houses, 
where boys learn to be men and girls learn to 
be women. These are dangerous drugs which 
we should be aware of as well. These ones are 
much more difficult to let go of as they need a 
great deal willpower and improvement of our 
spiritual and psychological evolution. Straight- 
edge in my opinion is deeper than a simple 
concept, it has to be an intelligent political 
and social movement. In a world completely 
dependent on intoxication, SxE is a weapon 
of political resistance. "SxE is Politics" as well 
as "Everything is Politics". Everything you say, 
everything you do, from when you get up in 
the morning, to the clothes you buy, to the 
food you eat, you are affecting people and 
yourself with that. This is politics. And I'm not 
talking about that concept of politics as if it 
was a limited concept to be used solely by 
politicians in big round tables deciding what 
to do with our lives. I'm talking about your 
own opinions, your own thoughts, your own 
politics. Straightedge is an important founda- 
tion in our ideology. If you look nowadays to 
our society, the common pattern you'll find is 
the tremendous effort that this system does to 
hide you from yourself. Simple: You'll find it in 
the advertisement industry, trying to push onto 
you products that you don't need. You'll find 
it in schools and in all the anthropocentric, 
chauvinist, patriarchal values that they teach 
you. You'll find it in every church, in every 
mosque, in every synagogue, where people 
learn to be parrots and monkeys, just imitat- 
ing, just speaking words out from their mouths, 
words that close their eyes to the modern-day 
social-political environment. You'll even find it 
at your home, where I said previously, where 
boys learn to be men and girls learn to be 
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women. These drugs are far more important 
than the others, as we believe that dropping 
out the others is easier than these ones. Who is 
completely free of all the prejudices we learned 
since our childhood? Who is completely free 
of all the political, religious, moral patterns 
that this society instilled in us? Who can say 
that they are completely drug-free? As I said 
and will say it again, if we're just concerned 
about the "physical" drugs like tobacco, 
alcohol, heroin, and cocaine or even further 
like sugar or chocolate, of course you'll find 
a lot of drug-free people. But if you really try 
to dive deeper into yourself, you'll find a lot 
more addictions than you expected. Truth is, 
you'll find yourself dependent on tons of situ- 
ations, dependant on a lot of people, on a lot 
of pleasures and the only function they have 
is to hide from you the misery place you are 
and the shitty life you're living. Straightedge 
is not a status, nor a moment, instead, it is a 
(r) evolution ary process. It really is a process 
that normally begins with the need and the 
awareness to give up all the common drugs 
and upgrades into a stage where you start to 
realize that you're not only dependant on those 
things. Two things can happen: You stay happy 
with your cliches and your "drug-freeness" 
or you can dive deep into yourself and try to 
find the answers. After all, the one who stops 
looking for answers, stops living. 

LH: Your CD starts with quotation from the 
Matrix movie. Why do you choose it? Do you 
like it or is it something more? 

B: The quotation is amazing. I chose it be- 
cause it fits exactly how I see in this world. It 
states that, "The Matrix is everywhere, it is all 
around us. You can see it when you look out 
your window, when you go to school, when 
you go to church, when you pay your taxes. 


It is the world that has been pulled over your 
eyes to blind you from the truth". It stops here 
because we did not want to bother people, 
but it continues amazingly: "What truth"? and 
then Morpheous replies, "That you are a slave 
Neo". It's amazing how it fits correctly into 
nowadays life pattern, something really close 
to the truth. I once saw "Fight Club" with Brad 
Pitt and there's a part on that movie which 
states, "The things you own start owning you". 
Such a truth. People are working desperately 
to have a status quo in life, to have better 
houses, to have better cars, to be number one. 
It doesn't matter if we are good or bad in the 
process, what matters is being number one. 
People entrap themselves in debts; become 
slaves of their own material stuff thinking this 
will bring them the ultimate happiness. But 
the pleasure and happiness those things bring 
are just temporary. The cycle never ends and 
people drown themselves in material pleasure 
without realizing the slavery imposed by the 
brutal marketing industry with their slogans 
of, "One more thing is all you need". And 
this goes on, and on, and on, and on. That's 
exactly what I said on SxE: Dependency on 
material stuff, on these little drugs, these little 
pleasures of owning everything and everyone, 
being the best, being dependant on situations, 
on simple little things which are like viruses, 
becoming slaves of their own desires. This 
world is a lie, the status quo the system tries 
to inflict on our lives is a lie, serving the inter- 
ests of the corporate-financial-profit-media 
and their puppets and agendas, the base of 
this economic way of thinking is destroying 
Capitalism, the lie, the claw, the beast, the 
prison of our parents, our brothers and sisters, 
Africans, Indians, Asians, Aboriginal, Animals, 
ourselves. 



LH: It seems that your lyrics are very important 
for you, right? I've never seen the band which 
would invest so much energy into explaining 
their lyrics and putting them into context, I 
mean it has to be really difficult to work both 
on a book and the actual CD. Where you get 
energy for that? 

B: I ask myself the same question. By the time 
the CD was being recorded I was doing the 
book - with help from a friend of mine in the 
beginning - but I had to do about 80% of the 
book alone. I was having a really bad time in 
my life. I was having relationship problems with 
people who were in New Winds by that time, I 
was having problems at home and work and 
even got depression at that time. I remember, 
as if it was yesterday, having help from a doc- 
tor. It was really hard to have things done. I 
thought I would go crazy in a real sense. It was 
all weighing on my shoulders, I was completely 
alone and things seemed so distant, it was re- 
ally, really hard. I cried a lot. But the images 
of third world countries, of political prisoners, 
of mutilated animals and people just wouldn't 
leave my mind and they kept me going. I had 
to finish the book. I had to make people aware 
of that, I had to share with people what I felt 
when looking at those images, I had to keep 
going. The dream of having such a release, 
music and culture, more than songs, was just a 
matter of time as I would achieve it. I couldn't 
just give up. Gladly, I never did. 

LH: How has your label Polish Refuse Records 
reacted to the book? I mean, it is really unu- 
sual to publish and distribute a CD with a book 
instead of the usual tiny booklet. It must have 
cost a lot of money etc? 

B: Robert Refuse always loved bands who 
had something to say no matter what sound 
they played, bands who made hardcore for 
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what it has always been, an alternative music 
scene, which criticizes society and its values, 
denouncing world atrocities but as well as 
trying to make people aware of the change 
we must carry within ourselves so that the 
world around us can change in the process 
as well. Of course releasing this CD with 
such an extensive book would be costly, but 
he was really interested about it as it was the 
first band on his label to do such a thing. He 
and I thought of the impact this CD would 
bring to the hardcore scene in general and 
he decided to go ahead even if it was such 
a large investment for a small DIY label like 
Refuse. After he listened to the CD and after I 
sent him the whole book in a CD to be sent to 
the factory, he was just amazed. I remember 
him saying this was the best release since 
Manliftingbanner. I was honored to receive 
such a compliment after all that I and the 
other guys went through to get it finished. The 
CD has been selling very well and everyone 
is satisfied with the result. The feedback has 
been amazing and I never thought it could 
have such an impact on people. I wish more 
labels and bands could do this. 


LH: But the CD is still very cheap [ around 
the same price as a normal CD] was that on 
purpose? Is it important to make your music/ 
thoughts accessible for you? 

B: I think that was one of the objectives of this 
release: To make a well presented CD along 
with a book and charge a fair price when 
measuring quality vs. cost. This release is a 
living proof of the money that is rolling inside 
an alternative DIY scene, which should not be 
characterized by dollar signs. With this price, 
Robert Refuse is covering all the costs and still 
he is selling a CD plus a 1 68 page book with 
tons of information for a pretty fair price. When 


you buy CDs with 1 0 songs maximum and you 
get charged the same price as you do for the 
latest New Winds CD it makes you think who is 
filling the pockets with our money. Makes you 
think that the claw of capitalism is really next 
to us and we just keep buying and supporting 
those who see us as a financial gain and use 
us as a target to raise their profit statistics. 
Anyway, I really think this release proved we 
can do things with quality, cover costs and still 
deliver good quality to people, both musically, 
and of course, culturally. I think the slogan 
for the price and fairness of this release is 
definitely: "Fairtrade starts at home." 

LH: If you want to add something, now is your 
time. Thank you for interview... 

B: Thanks for you interest in New Winds Pavel 
and for letting us express our views towards 
some issues which concerns us all. We'd like 
to encourage the reader to visit our website at 
www.newinds.com and give us some feedback 
about what they thought of it. the website is a 
tool with tons of texts, documents for download 
such as books, posters, pamphlets, zines, Etc. 
to start campaigning or for simple education 
by showing others other sides of stories and 
to let people know about situations that they 
might not be aware of. Support political pris- 
oners around the world. Write to them, know 
their causes, spread the word! They are in 
there for us, we should be out here for them! 
Please visit www.spiritoffreedom.org.uk and 
get active! Please be aware of who you're giv- 
ing your money to and please try to have the 
least impact in this world so we can one day 
be able to see the world has changed. We're 
sure this won't happen within our time, but we 
hope our children and grandchildren are able 
to follow our steps and ignite this world with 
sensibility, love and revolution... 0 


For the “The Path of Compassion" please 
contact Catalyst Records at: www.xcatalystx. 
com , contact Best Times Records at: peter _x@ 
clix.pt. For the latest CD please write to Refuse 
Records from Poland to: refusexresist@go2.pl. 
We also have 1 Distro: Sparks Of War Distro 
(Sparksofwardistribution@yahoo.co.uk or 
newindshq@yahoo.com). If you’re interested 
in receiving a catalog regarding the literature 
we distribute in the Distro, you can use any of 
the contacts above 
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B usting out of Boston, MA. The Profit$ play a blend of traditional anarcho-punk and later 
day hardcore topped off with awesome lyrics about warfare, propaganda, sexism, class is- 
sues and anarchist ideals. I was introduced to the band by Jon Active, when he handed me 
a hand-assembled discography CD, which Active Distribution were releasing. After my slightly 
over- excited descriptions about how amazing the band was he suggested I should do an interview. 
Things went a little crazy and I never sent the email I meant to, to sort it out. Next thing I knew 
Jon’s on the phone saying Erika - the band’s singer - was in town, and that we should do it at 56a. 
What follows is the conversation the three of us had. 



L H: Can you do general introduction stuff, 
who you are, where you're from, and that 
sort of stuff. 

Erika: Okay, my name is Erika Ransoms. I live 
in Boston, Massachusetts, USA. 

LH: You play in the Profits? 

Erika: Yup I play guitar and sing in the Profits, 
I also do a column in Maximum Rock n Roll, 
and I'm also involved in an anarcha-feminist 
collective that help organise a thing called La 
Rivolta. I've been working on an independent 
video project and travelling around. 

LH: You used to do a TV show too right? 
Erika: Yeah, two television shows actually. I was 
working at Cambridge Community Television, 
which is a cable access station in Cambridge, 
which is a poor city next to Boston. That's 
where I learnt how to use video cameras, and 
I was helping other people make their videos 
and television shows. So I had two television 
shows; one was called Roach Motel and the 
other one was called Cambridge Responds. 
Cambridge Responds was a show that started 
right after 9/1 1 and at that point the main- 
stream media in the United States was taken 
over by a nationalist pro-war stance, and was 
getting ready to justify bombing Afghanistan. 
There was extreme pressure on the media on 
all sides to just go with what Bush was saying. 
So our media outlet was one of the few places 
that people could get different opinions from. 
The response from people on the street, and 
the regular folk that thought bombing another 
country was not the right response, especially 
in Boston where some people had died in the 
planes - because they'd taken off from Boston 
- believed the war was wrong, and were very 
supportive of the show. So, anyway, at the 
very beginning of the anti-war movement, 
and just as a response to 9/1 1 I started this 
show to go cover other opinions and to put 
them on television. 

LH: Cool. 

Erika: Yeah! 

LH: So it got a positive response then? 

Erika: Yeah, definitely. And with cable access 
I had it shown in Cambridge and Boston so 
that about 150,000 people could watch it 
every week. It was a really amazing outlet for 


media. Roach Motel was a little different in that 
it covered more the anarcho-punk scene and 
I video-taped bands, and interviewed activists, 
and people in bands; had bands playing on 
the show and tried to make it in a fun format. 
I think that was a show where lots of random 
people in Boston saw it, so that was really 
cool. That's the really fun thing about televi- 
sion, it's free and any one can watch it just 
by changing the channel. Its really accessible. 

I mean you have to have cable, but cable's 
really cheap. 

LH: Is this is why you're now starting thinking 
about doing the DVD stuff, because of putting 
shows on cable? 

Erika: Well that was a great experience work- 
ing at the cable access station for four years 
and making those shows, and I just decided 
to make a life change and stop working there. 
It was forty hours a week, and I didn't have 
time to travel, or do the other things that I do. 
I wanted to take my skills and do something 
else, and I think there's really a niche that can 
be filled covering what's going on with our 
scene and activists, and bands that aren't huge 
bands on major labels, but making DVDs. 
But its also more than just being about music 
because I feel that the anarcho-punk scene 
is much more than just music so I wanted to 
try and cover opinions, but also record what's 
happening in the squats and collectives, and 
more of the movement as a whole. 

LH: Do you think politics is still involved with 
the scene, a lot of people seem to have disas- 
sociated the two from each other? 

Eirka: That was actually one of the questions 
that I asked a lot of people. One of the rea- 
sons that I'm in Europe now is because I was 
on the Behind Enemy Lines tour, and my first 
DVD is going to be covering that tour. One 
of the things I did was interview the people 
who organise those shows, and the people in 
the squats, and that was one of the questions 
that I really asked people, 'Why are you using 
energy and resources to put on punk shows, 
and what's the connection between punks and 
other social movements?' I think that's a big 
question, and it really deserves some atten- 
tion. One thing for me is that personally, I feel 


that music is important because it's an outlet 
of expression. It's a great way to get informa- 
tion across through lyrics and songs. It's a 
really accessible form of propaganda. And it 
also keeps the movement alive in some ways. 
The shows can be spaces where we can come 
together and do things beside our 'serious' 
work and have more of a cultural thing. 

LH: Some people argue that punk is a revolu- 
tion on an individual level, and that people 
then go from there to try and create revolution 
elsewhere, do you think that's true? 

Erika: It can be for some people. I think that 
punk by itself is not revolutionary, I think punk 
is just part of a counter-culture, and even 
then that's only some parts of punk. As far 
as individuals, I know that punk has changed 
people's lives, and influenced people. I mean 
it influenced me for sure, reading fanzines, 
growing up in a small town in Tennessee where 
there were no infoshops, there were no punk 
shows, or activism or grassroots movement 
going on there. I had a friend who had some 
punk zines, and it was one of the first places 
that I got to read opinions that really helped 
spark my imagination, and realise that another 
world is possible (laughs). 

LH: I remember reading an old Maximum 
Rock 'N' Roll where you were saying that 
punk was often not that accessible to females 
because there's no encouragement to join 
bands, or get involved, and I was wondering 
whether you think the situation has improved 
since you were a teenager? 

Erika: Let's see! I've been involved with the 
punk scene now for ten years, and I think it 
has got better. I think punk society is a reflec- 
tion of our larger society, so as wider society 
becomes some-what more equal punk reflects 
that. I think though that punk is still very tied 
up to 'rock 'n' roll' and macho stereotypes. 

I think that even playing a guitar, or being in 
a band can be a very guy-thing. But I think 
women are definitely much more supported 
than they used to be. 

LH: Over here its fairly easy to be an 'activist' 
and not find a job, because you can squat or 
get social security and stuff, but how easy is it 
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One thing for me is that personally, I feel that music is 
important because it's an outlet of expression. It's a great 
way to get information across through lyrics and songs. 
It's a really accessible form of propaganda. -Erika 


to be a 'full-time' activist in the States? 
Erika: Jon's writing little notes over here 
(laughs). Oh, its hard. I think that's one of 
the big differences, as far as making collec- 
tive spaces happen, is that there's definitely 
a system in the States where it makes it very 
hard to live somewhere without paying rent. 
Those spaces do exist - squats or more col- 
lective spaces - but generally everyone has 
to pay rent, and especially in the larger cities 
you have to pay more rent. Boston, New York, 
San Francisco etc. the rent's really high, which 
of course means that you have to work. Its 
really, really difficult to get social security, or 
any kind of government money. Even women 
with children who can't work find it hard to 
get money, so for a young punk kid to get 
money is unheard of, and I wouldn't even try 
to go down that route. So you have punks 
and young people working a lot, sometimes 
working two jobs, just to pay the rent and that 
keeps you busy, and takes all your energy 
and time away from doing other activities. 
So in some ways activism can be a privilege, 
and its time that you have to do other things 
besides work. 

LH: Do you think it's become more difficult 
with the rent rises in Boston from the mid- 
Nineties? 

Erika: Definitely. Just about everybody I know 
works and what we do with our activism is 
what we do in our free-time. So everyone is 
very busy and we have to try and avoid getting 
burnt-out by not over-extending ourselves. But 
I think that's another place where punk can 
be helpful because they're these times when 
you can relax and go to a show and have 
fun, and it's an outlet and release. 

LH: Is it still difficult finding venues there, I 
know the university shut some down, and 
Clear Channel got involved and things, has 
the situation improved at all with all-ages 
shows? 

Erika: Actually it's been an interesting situa- 
tion over the past five years at least, in that 
we haven't had a steady venue. There's no 
place that we can call our own, that we can 
regularly meet at, or have shows at, but 
there's always this lose connection of people, 
of friends, who have houses. These are rented 
houses, they're not squatted, and there's 
often basements, so the house will have 
shows in the basement. Each house generally 
lasts for maybe a year, and then usually they 
get evicted. So at the moment there are two 
houses, which both host good shows. So we 


have shows at these houses for as long as 
we can, and try and maintain it, until we get 
chucked out. But the cool thing is that the 
scene is a bit like a hydra-head, you chop 
off one bit of it, and it springs up somewhere 
else. That's what the Boston scene is like, 'Oh 
they've shut down this house', 'Okay, lets go 
find another house'. 

LH: How many people can realistically go 
to these shows, is it not just forming another 
clique or elite? 

Erika: Well I guess there's other shows as 
well. It sometimes becomes a problem too, 
because the most people that can ever get 
into a basement show is fifty people, maybe 
a hundred people very unsafely (laughs). 
But for larger bands - say when MDC came 
through - or the festival when Behind Enemy 
Lines came through, you have to rent a 
space, and that means that someone has to 
put money upfront, and you have to make 
sure that you have big enough bands, and 
you have to charge enough money on the 
door to cover costs, so it sort of becomes a 
whole other show. Plus they're normally no 
drinking, and no smoking, and you really 
have no control over the space. So there's 
two kind of DIY shows: There's the basement, 
party shows, where all the money goes to the 
bands and you can pretty much do whatever 
you want, and then there's the larger shows 
where you have to rent a space, and it's a 
pain in the ass. 

LH: Can you do tables at those bigger 
shows? 

Erika: No. 

LH: Can you do tables at the smaller base- 
ment shows? 

Erika: You can, but it depends on who's 
organising them. The festival [La Rivolta] 
made special effort to do outreach to groups, 
and ask them to do tables with information, 
books, activist groups etc. There's definitely a 
problem not having our own space. 

LH: Do you feel that there's still a division 
between the hardcore bands and the punk 
bands in Boston? Having spoken to a few 
hardcore bands from there, there seems to 
be friction between the two. 

Erika: Yeah, there's all kind of scenes. There's 
hardcore, there's straightedge, there's punk, 
there's political punk, rock-n-roll punk, and 
...I think that my favourite shows in Boston 
are when at least the punks can get together, 
and there's not such a separation. But defi- 


nitely hardcore is very separated from punk. 
LH: I was amused that there was an article 
in Razorcake about the DIY scene in Boston, 
and reading it you didn't know half the bands 
mentioned, and they didn't talk about the 
Profits, or most of the projects that we've 
been talking about and I was thinking, 'How 
fucking big is Boston for there to be all these 
different bands'. 

Erika: There are tons of bands and different 
scenes. The scene that I'm involved with is 
the DIY, underground punk scene that tries to 
have a political message and even the bands 
that don't have political lyrics, want to play 
basement shows, or if we're running it from 
a rented hall, they want to charge as little as 
you can. There's definitely lots of bands that 
call themselves punk and hardcore that play 
bars and clubs, there's definitely a big bar 
scene. Or it's in a hall where the promoter is 
trying to make money off of the show. 

LH: So the Profits wouldn't play a bar gig? 
Erika: We have under special circum- 
stances. 

LH: That means its not an all-ages show 
right? 

Erika: Yeah, it'll be 21 -plus, and people 
can't get in, right. But its hard, for instance, 
if there's a band from out of town on tour, 
or out of the country, and they need a show 
that day, and money to tour, and everything is 
booked then we have to ask the band, 'Well 
would you be willing to play a bar show to 
make some money, or not. Those are your 
options'. Its hard. 

LH: Some people complain that DIY is just 
another form of capitalism, albeit a slightly 
nicer version. 

Erika: Capitalist aspects of punk! Yeah, I think 
it's ridiculous if you get wrapped up in trying 
to make money off of it. It would drive me 
crazy trying to live off of it. I've always had a 
job to support myself. It's kind of the question, 
'Do you want your band to try and support 
you, or do you want whatever your project is 
to try and support you?' And I think for me I'd 
rather have my job support me, than rely on 
my band, because if you're dependent on the 
band you'll start to make compromises, and 
do things that you wouldn't normally do. 

LH: There's always got to be compromise 
though right? 

Erika: Definitely, even a band playing on tour 
is making a compromise, (laughs) Jon has just 
written a note saying, 'I'm sulking'. 
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LH: We hurt his feelings! He's just gone to get 
chocolate I'm sure. 

LH: I guess now he's gone we should talk 
about the La Rivolta project, then he won't 
know we've talked about it. So what's the La 
Rivolta project you're involved in about, how 
did you get started with it? 

Erika: La Rivolta is making me very happy at 
the moment. I went to CLIT Fest [organised by 
Profane Existence] last year, played with the 
Profits, and it was really nice, it was a really 
great festival, and really inspired me to do 
something similar in Boston. Also around that 
same time, I played a festival - if you can call it 
that - in Boston, which was three days, and 56 
bands playing from the local area. But myself 
included there were only two women playing 
on all the stages, over the three days. I was 
really upset by that, and really wanted to set 
something up that would support women in 
punk, and our scene, but also bring together 
the politic aspect of punk that's sometimes 
lost at shows. So La Rivolta was that idea. Try- 
ing to have an anarcha-feminist festival, with 
political punk bands playing. So I talked to a 
couple of close friends who were also both 
really interested in working on it, and over 
the course of about seven months it slowly 
became a more established collective and 
then we reached out to the wider community. 
So by the end we had a collective of about 
twelve people, and maybe twenty volunteers. 
And it became a two-day festival, with the 
biggest day being Saturday, where half of the 
day was workshops. They were really based 
on what was perceived as what radical femi- 
nism was going on, and not just Boston, but 
other cities as well. So we invited groups to 
come and talk about what they were doing, 
and the idea was not to just to passively give 
people information but to also inspire other 
people to do their own activism. I think that 
went really well. 

Then the punk show had punk bands as far 
away as Puerto Rico. We had Behind Enemy 
Lines from Pittsburgh, bands from Chicago. 
All the bands had women in them, and had 
a message. It was just a great experience 
bringing the festival together. I think one thing 
that needs to be remembered when we're 
doing activist stuff is that your process, when 
you're creating something, is as important as 
your project. We spent seven months working 
on something, and creating something, and 
that's what I got out of it! The actual day went 
by so quickly, running around and organis- 


ing, and almost didn't get to experience it in 
the way that most people did. But the seven 
months leading up to that, coming together 
as a collective, learning how to work with 
one another, talking about so many issues 
with ourselves and in our community, was 
just amazing. I really hope that other women 
will put on similar festivals, and I hope that 
it catches on. We've received emails from 
other women asking, 'Wow, how did you 
do it? We'd like to put on something similar 
because women in punk in my town have a 
hard time.' 

LH: Was it similar to Ladyfestthen, except that 
it had slightly different bands? 

Erika: I've never really been to a Ladyfest, so I 
don't really know. We definitely tried to focus 
on the anarchist ideals, and activist point of 
view, and also focused on political punk for 
the bands. And we had large discussions 
about those points. A number of people 
questioned why we just had punk, and didn't 
broaden to other styles of music such as folk 
or hip-hop. But for us it was really important 
- just for this festival - to focus on where 
we're coming from, and for me that means 
political punk and trying to make a different 
in that community. 

LH: So were the workshops on anything 
and everything, or were they specifically 
gendered? 

Erika: I guess it was hard to pick one topic, 
because there are so many different issues, 
so as a collective decided together on a 
dozen workshops. So for example we had 
a group called Phil ly 's Pissed, who were a 
group of women who came together after 
three women were raped at Phil ly 's Pointless 
Fest. So they actually came to our festival to 
talk about their experiences. And we actually 
partnered them up with the Boston Area Rape 
Crisis Centre to talk about their slightly dif- 
ferent perceptions on how to help, or show 
solidarity with women, after they've been 
raped. That was a workshop on response to 
rape. We also had a workshop on women in 
the Prison Industrial Complex in the United 
States, which is a huge problem, especially 
for women of colour, and poor women, who 
are targeted for incarceration thanks to drug 
laws and the situations in the United States. 
So this group of women came to talk about 
the problems that they're dealing with, and 
how the prison system is racist, classist and 
supporting the patriarchy and capitalism in 


the United States. 

LH: Cool! 

Erika: Yeah (laughs). And actually that work- 
shop has one of my favourite stories about the 
festival. As organisers we rented out rooms in 
the YWCA, which is a women's organisation 
that helps low income women. So we rented 
a few rooms for the workshops, and this room 
for the prisons workshops held fifty people - 
maximum. When I was walking past the room 
there were at least fifty people in the room, 
with tens more trying to get in. And the woman 
who was working at the YWCA came up to 
us, and said, 'I'm sorry, but only fifty people 
can be in this room because of fire codes, so 
some people are going to have to leave'. We 
- as organisers - were like, 'Oh shit!' because 
we really didn't want to have to ask people to 
leave. And we asked the woman who was do- 
ing the workshop, 'Well what do you think we 
should do?' They said, 'Everyone who wants 
to listen to what we have to say should stay'. 
And everyone else who was in the room said, 
'No-one's leaving! We all want to be part of 
this, and we all want to hear what she has to 
say'. So what happened, was that the group 
of people there for the workshop - at this point 
about eighty people - got up, left the room, 
and took over another room in the building, 
just spontaneously. They took over the concert 
room, which we were just getting ready to 
sound-check. And as organisers, we were 
slightly freaking out, because we'd booked 
all the rooms, and scheduled everything, and 
suddenly eighty people were taking over the 
main hall (laughs). It was pretty amazing. I 
think the workshop eventually grew to about 
1 00 people by the end of that workshop. The 
anarcha-feminists took over (laughs)! 

That was the other cool thing about the festi- 
val, how people made it their own. There was 
also a spontaneous meeting, or discussion, 
about what was going on with sexual identity, 
and queer identity during one of the breaks 
and that was pretty awesome. 

LH: Are you planning any future events? 
Erika: Yeah, well people from the La Rivolta 
collective have already been involved in 
organising some direct action, and some 
protests, and hopefully we'll do the festival 
next year. S 


The Profits$ discography CD is available from 
Active Distribution - www.activedistribution. 
org. More info - www.theprofits.org. Photos by 
Chris Boarts Lawson - chrislslug@hotmail.com 
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T o say that Darkest Hour are one of my 
favourite bands is a bit of an understate- 
ment. Possibly the only "modern" metal 
band to keep my attention over all of their 
albums, they combine everything I love about 
melodic death metal without sacrificing any 
of its power or aggression and are backed 
up by amazing lyrics which are both affecting 
from a social and personal point of view, and 
best of all they turned out to be really friendly, 
cool guys too. This interview was conducted 
just before they obliterated the Garage this |i 
summer, with their drummer Ryan. 


LH: Cool, so the new album "Undoing Ruin" 
is out, are you guys pleased with it? 

R: Oh yes, very much so. We're very happy 
with it, it was a really fun thing to do. 


LH: It seems like more of a personal albu 



as opposed to the more political and epic 
"Hidden hands of the Sadist Nation". Did 
you intend to create a more concise, personal 
album, or did it just happen? 

R: Well when we wrote "Hidden Hands..." 
we felt it was in a time of American history 
that we were all very passionate about and 
into it. I mean we're still into it, but it was a 
time when the entire country and the whole 
world was focusing on this one election. We 
all focused our energies on it and that record 
is a symbol of that. This time around a lot 
more personal issues within us arose, with out 
families and so on, and that came out lyrical 
and musically more on this record. There is 
still a little of the social commentary, but that 
too has a personal twist. 


t 
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on tour and being out of touch with stuff, 
and then coming back and trying to sort 
stuff out. 

R: Oh exactly! Like, John Henry being evicted 
from his apartment when we were on tour; 
one of the songs on the new record is about 
that. We were on tour, and he sent his money 
for his rent off each month when we were 
gone, and I guess one cheque didn't make 
it in time and he got a phone call that all his 
stuff was on the street. The song is called 
"District Divided". 


LH: Lyrically it seemed to be coming fro 
a perspective of how long you guys 


spend I 


LH: Okay, big question, how do you feel 
about this whole emo, metalcore horrible 
haircut thing that has taken off as its pretty 
awful! 

R: (Laughs) Well seeing as I don't have a 
horrible haircut I'm gonna say that I don't 
understand it at all. Darkest Hour is a metal 


band. We don't understand why we're called 
"metalcore" or why we ever fit into that genre 
or how we as people got incorporated with 
that style, because we don't have any of that in 
our music. Its weird, it is so huge and popular 
and I can't tell if its the music people are into 
or the look, it seems kind of neck and neck! 
I don't know what's going on with that really. 
I guess its just a style of music, that I guess 
I'd compare to nu-metal, and like nu-metal, 
which no-one cares about anymore, its prob- 
ably gonna go away soon. 

LH: Do you sometimes worry that because you 
guys are associated with that scene you may 
experience some of the fallout when it dies? 
R: Well, Darkest Hour have been around for 
ten years now, and we've always done what 
we wanted to do, and wrote music that we 
want to play and we'll keep doing that. The 
only thing that can stop us, is us. When we 
decide its over, that is when it'll be over. I'm 
definitely not talking shit on any of the bands 
in the "fashion metal" or "metalcore" genre, 
I just don't understand it. A lot of those bands 
are friends of mine, so I'm not going to call 
them dicks or anything. 

LH: So where you guys live in Washington 
DC, people don't seem happy with US politics 
at the moment. What's the general vibe or 
mood if any? 

R: Well I'm actually from Richmond, Virginia 
and the other two are from the actual DC area 
and are a lot more involved than I am person- 
ally, simply because of where I live. I'd have to 
say that I don't want to answer that question 
because I'm not really the person to ask. I just 
know that the vibe in DC at the moment is a 
very stressful vibe, people are very scared. A 
lot of fear up there, a lot of fear. 

LH: Since the bombings in London people 
seem scared and uneasy, and people are 
actually pretty racist, its hidden away, but it 
comes out in times like this. I mean you hear 
stories of an Asian kid with a backpack be- 
ing manhandled and kicked off a train, and 
people cheering the guys who did it. 

R: That's insane. That's definitely the mood 
and fear you get in the DC area, everyone 
is looking over their shoulder, you know? 
And its kind of horrifying, because you're an 
American along with these people and you're 
put in the same category. People will think 
you're a racist too. 

LH: Yeah, people in Europe are really fucking 
rude about Americans. Do you find when you 
tour in Europe people give you shit simply 
because you have an American accent? 

R: Oh totally dude, totally! We've felt that 
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all the time. We came to Europe two months 
after September 1 1th, and we've been five 
times since then, and every time we've come 
over there's always been a situation where 
a person has been calling us names which 
are just unbelievable, like we've been called 
"American the "n" word", which makes no 
sense at all! This is the best one though, we 
had this one guy in Sweden who had a t-shirt 
with Osama Bin Laden's face on it, and on the 
back it goes "Our Hero" or something. He was 
Muslim, and whatever, his own deal and we're 
just walking through the mall and he stops us 
and gives us all this lecture, and asks us why 
we were there and laughs at us and we're like, 
"We're just Americans dude...". I mean I'm 
not supporting what our government is doing, 
if I did, I wouldn't be in Sweden, I'd be too 
scared to go anywhere. And so this is going 
on, and we look down and the guy is holding 
a bag, a Burger King bag, (laughs) and so we 
were like "Okay man, I can't take you seriously 
now, see you later". So yeah, fuck America, 
eat at Burger King! (laughs) 

LH: Okay, so scary time in the world, peo- 
ple over-generalise a lot, everyone is like 
"oh... fucking Americans". 

R: Yeah, you can't be pissed at everybody 
because there are a lot of people. Half the 
country, you know, feels the same way the rest 
of the world does, and that's one of the things 
the everyone overlooks. It's understandable 
how everyone can be mad of course, I mean 
I'm mad and I think the world should be mad. 

I think it was an English paper that said the 
day after the election, how could our country 
be so stupid? (laughs) And that sums it up 
brilliantly, like I could not believe it at all, it 
blew my mind. A shock to the system. 

LH: Let's talk about some fun stuff. I hear it was 
John's birthday on Wednesday, did you guys 
get up to anything crazy or have a party? 

R: We tried to! We had to drive, and I was 
really sick, I'm better now but we tried to do 
it last night and were dancing at this place 
in Manchester for a while. It was cool, but 
we're gonna do it properly one night, and 
really go for it! 

LH: You have a reputation for drinking, what 
has been the best or worst Darkest Hour drink- 
ing session or story? 

R : Whoa! There's been a couple, I mean we 
all got single-handedly kicked out of a bar in 
Minneapolis. It was an open bar, so we took 
advantage of that! We were just being very 
loud, very rowdy and obnoxious so we got 
kicked out. They stopped doing the Open bar 
for bands. Actually we don't know if that's true, 
but I like to pretend it is, you know? We're the 


dicks who ruined it for everyone! (laughs) I 
mean there's been a lot of vomiting, vomiting 
out of the van, dudes pissing on each other, 
hotel rooms which aren't really hotel rooms 
anymore (sighs) there's been a lot of stuff 
basically! 

LH: What do you like to do when you're noton 
tour? Do you need to get a job these days? 
R: Sometimes. I do stagehand work now 
and then, helping with equipment when 
they call me, so I'll do it if I'm not too hung 
overi(laughs) I like to walk my dog a lot, I go 
to the river every morning. I don't know if you 
like Avail but me and Tim are really close 
neighbours. We go to the river every morning 
at different spots and kind of bump into each 
other. The river is a good place, I like it a lot. 

I like to chill and take it easy basically. 

LH: So Victory put out this e-trailer for the 
album with "every decade an album comes 
along to define a generation of metal, 1 984 
was Ride the Lightning, 95 was Slaughter of 
the Soul, Undoing Ruin will be it in 2005". I 
mean I really like the album, but don't you 
think that's raising the bar just a little too 
high? 

R: Oh absolutely! All I know is when I saw 
that my jaw hit the fucking floor, we all started 
laughing because that's all we could do, its 
out there, there's nothing we can do. We 
called Victory, "That was a ballsy move", and 
they were like, "Yeah, well you've been a 
band for 1 0 years, you've got a new record, 
we've got to get you noticed", and if I'm be- 
ing honest, that has worked! (laughs) People 
are always asking about it, and we've had 
reviews saying, "Well... its not the album of 
the decade, but I like it". I mean it was never 
going to be album of the decade, otherwise 
Darkest Hour would have to split up! We'd 
never be able to top it. They got ballsy, made 
a statement. It wasn't our idea or anything. 

LH : You guys did a video for "Convales- 
cence", blew up a lot of shit, nearly got ar- 
rested, what happened exactly? 

R: One fire, too much smoke. Under a bridge 
so a lot of smoke on the highway, the cops 
showed up and shut us down. We had to finish 
it like in 20 minutes, and we were watching our 
backs and so on. We finished it when we got 
our last warning before the cops came back. 
There was a lot of explosions, and a lot of 
smoke. I just wish they'd let us finish. £3 


Darkest Hour’s CDs can be found on Victory 
Records - www.victoryrecords.com. More info 
on the band can be found at - www.darkesthour. 
com 


57 




{ * 
p ^ 

/' hi 





r. 




»v 





\ w 

v\.M- 






TTf 

;*J \ 


I don’t really think Against Me! need an 
introduction, everyone knows of them by now. 
They’ve made one of the biggest impacts in 
| punk rock for a while and people seem to either 
I love them, hate them or just think they sold out 
>after they stopped using buckets for drums. This 
interview was conducted at the Graminga Squat 
in Padova, Italy. With Warren and Tom from 
Against Me! on the 1 5th July 2005 during their 
recent Western & Eastern European tour. Due 
to problems with the tape the first 5 minutes 
were lost... 


Interview by: Chris 12o5 - slowergherkin@hotmail.com 
Art by: Rich Phoenix - richardjamesphoenix@gmail.com 

r TLX TV_ V XL JP 

I H: Bands don't normally play places going to Russia and those sorts of places? 

^1 like Serbia, did you specifically request Warren: We want to. 

^_to do that? ^jjjTom: We wanted to, on this tour, but we were' 

Tom: Yeah, it was totally purposeful. Originally - Told that it was totally impossible, 
we got offered the Back to the Future fest, Warren: You have to bribe the right people _ 
we got offered a slot on that so we thought, ^^apparently (laughs). \ 

'Yeah fuck it, the money is good, and we'll 

be able to afford plane tickets and stuff, so j^LH: I think it's the satellite states that are hard/^j^jj 
why don't we go over, and play that and then^ to get into, I was touring with an Austrian band f 


book some shows around that?' But we want 
to come back once our record is out and do 
a pretty extensive tour, so we were like, 'Okay, 
let's play this fest, and then play some places 
that we've never been before.' 

LH: When I was in Lithuania I picked up a 
tape-version of... 

Tom: The 'Re-inventing Axl Rose' tape? 
Warren: Yeah, we've actually got a whole 
bunch of them. 

LH: So you heard about that? 

Tom: Yeah, we okayed them for it. 

LH: You're pretty big in Eastern Europe and 
I was wondering whether you'd ever think of 


last summer, and I wasn't allowed into Belarus 
unless I bribed them enough money. The Aus- 
trians got in, but they weren't allowed to take 
in their van, so they had to get a Lithuanian 
guy to drive their van and meet them in Poland 
with it. The worse thing was that they then 
discovered that the squat they were going to 
be playing in was run by Nazis. 

Warren: Wow, that sounds pretty sketchy. 
Tom: A proper adventure. When we were over 
here last time - I forget where it was exactly 
- but we played a show in Italy, with this band 
called Pilot to Gunner from the States, and 
I'd never heard of them before that, and I've 
heard of them since then, in reviews or inter- 
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views, or whatever, but they were on their way 
to Russia, and I remember thinking, 'Why the 
fuck are they going to Russia, and we can't 
,go to Russia' (laughs). I know that they made 
it and had a great time. 

LH: I heard a rumour that you had decided 
to stop drinking, is that true? Why did you 
decide to do that? 

Tom: Me and Warren in fact, yeah. 

Warren: Yeah, that's true. I haven't drank this 
year... so far! 

LH: Is it ethical, or personal? 

Warren: Personal I guess. There were a couple 
of bad experiences with shows, feeling like I 
didn't play very well because I was drunk, and 
it just started to seem like a waste. The most 
important thing in my life is playing music 
and having the opportunity to travel and play 
shows is a real privilege, and its something 
that I feel honoured to be able to do. So to 
go and get too drunk to be able to even play 
the songs well its insulting to myself and the 
people that come out to see the shows. Its not 


Jn any 'holier-than-thou' way, But I just feel a 
lot more satisfied when I know that I've played^ 
well. I take it seriously. 

LH: I'm just interested by the jump from not 
drinking at shows, to the not drinking at all. 
Tom: We also. . . This past December, January 
and February we took off to write, and we 
didn't go on tour, we stayed in Gainesville, i 
and just hunkered down and wrote, and 
practiced five days a week. I took it kind of 
seriously, 'Okay, we're going to write another 
record, and I want to write a really good 
record and I want to eliminate every single 
distraction from my life that I possibly can. 
That way if we don't write a good record I 
can't blame it on that. I don't want to be able 
to say, 'Well maybe if I had stopped drink- 
ing, or maybe if I had stopped smoking pot 
then it would have been better?" So for me it 
important to do that, and focus all my energy 
on writing, and once we were done with that 
it was like, 'Okay I'm going to focus all my 
energy onto recording now' and then it just 
carried on from there, and I haven't really felt 


like going back at this point. It's weird though, 
because for me I've been drinking or getting 
fucked up in one way or another since I was 
(thirteen years old, and I'm twenty-four now. 
|That's a long time (laughs). 

Warren: There definitely is a point where... 
Because I have the same thing. One of my 
hobbies was getting fucked up, you know, on 
a regular basis. Then there comes a couple of 
months straight being sober and you begin to 
start thinking about things that you never really 
thought about before, and I was encounter- 
ing dilemmas that had never really presented 
themselves in my life. [Pause] I don't know. Its 
something that I've spent a lot of time thinking 
about, but I still haven't found a good way to 
put in to words. But I feel that I can't really turn 
my back on it at this point. I feel like I have to 
face the things that I've been thinking about, 
until I find some resolution. 

LH: Have you had a hard time, because 
you had a bit of reputation, especially with 
the DVD? 
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Tom: Me and Warren talk about it pretty often, 
because it's quite surprising how not doing 
that, not drinking or going on tour and the 
lifestyles we live, I've found that I've been 
freaking out a lot personally. We've talked and 
found out that we freak about the same stuff, 
and not even knew it. We were talking about it 
last night and he was saying that we spent all 
this time convincing people that we were the 
hardest drinking, heaviest partying band in the 
world, and then we show up in their and they 
offer us a drink and we go, 'Oh no, I'm sorry, 
I can't possibly drink that!' (laughs) 

Warren: It's kind of fun to be disappointing. 
Its nice to defy expectations. The trick is that 
we have to find something really crazy to do 
next to freak people out even more. 

LH: I wanted to ask you about the DVD, I 
really enjoyed it, but I was wondering after 
watching it about the 'selling out thing' since 
it was mentioned a number of times. Did you 
feel that you really have to make a point about 
how hard some of the decisions are that are 
effecting your band? 

Tom: I don't know. The DVD is a documentary, 
it was planned out in so much as we asked 
Jake [Burghart] to come on tour with us, and 
he was going to make a DVD, but it was total 
chance that everything that was happening just 
so happened to happen right then. It wasn't 
that we knew that we were going to go on this 
tour and everything was going to happen like 
that. The way that it was edited together, and 
everything like that, and the things that people 
said, was what happened on the tour and 
what people were saying. I feel like on there 
there's an equal representation of people 
saying different things, there's some people 
saying, 'Fuck Fat [Wreck Chords]!' and then 
there were some other people saying, 'Well 
Fat's alright', you know? I don't feel like it 
ever gives an actual conclusion or anything, 
where it states, 'This is what we think'. But it 
is something that I've thought about a lot. As 
far as what it means to 'sell out' especially, 
and maybe that's because [of] being in a band 
where a lot of people tend to throw that at us 
(laughs). So, you begin to think about it, and 
begin to think about what it means to you to 


sell out, and what does that even mean? 

LH: With regards to that I bet you get asked a 
lot about the song 'Re-inventing Axl Rose' if it 
was written as a statement or as an 'it would 
be amazing if...' 

Tom: Well it never says 'We are a band', it says 
'We want a band', and I get those lyrics thrown 
back in my face so much. It's ridiculous. But 
the song is a really idealistic song, it'd be re- 
ally great if things could work like this. But it 
doesn't work like this, and we can only try to 
live up to these expectations, and if you fall 
short then you fall short, and that happens. 
But at least you tried. I feel that people never 
take that part from the song, they just take the 
really over the top ideals off it. 

Thinking about 'selling out' though, I feel like 
I've reached a conclusion on what it means to 
me at least to 'sell out' and that would be to 
turn critic. I don't know whether either of you 
have read Chuck Palahniuk at all, but he has 
a new book out called 'Haunted' and there's 
this one part in the book where he's talking 
about a cook, who uses [their] knives, writing 
into a knife company and he's talking about 
food critics and everything like that, it was a 
great chapter in the book, and I recommend 
you read it. But I really felt after reading that, 
'That's right! You're a fucking sell out if you 
turn critic.' If you stop offering anything up, 
and all you can do is sit back and criticise 
other people for what they're doing, and 
you're not making any kind of contribution, 
then you're a fucking sell-out. 

Warren: I've been trying to think for myself, 
there are a lot of things that are 'sacred cows' 
of punk rock or DIY or whatever it is, where it's 
assumed, 'Oh you wouldn't want to do an en- 
core' or 'You wouldn't want to be onstage' and 
nobody ever really seems be say, 'Well why 
not, exactly?' or what is the logic behind it? I 
think that some people have an explanation, 
but I think that those things are really worth 
discussing, and there's a lot of assumptions. It 
carries a certain association to play an encore, 
or it carries a certain association to even make 
a shirt for your band, or whatever the certain 
trappings are. Its assumed that certain things 
are crossing a line. There's not a lot of thought 


put into why it's seen that way. 

LH: It makes me think about guarantees; 
sometimes bands get called out for asking for 
a guarantee. But it's so that you can afford to 
play the shows, it's not that you want to make 
loads of money. You'd just like to play, and 
not have to go home and work some shit job 
to pay for it. 

Tom: Totally. Guarantees, are something that 
are so... I don't think that people actually 
understand what a guarantee is, thinking of 
that. A guarantee is not a forced agreement. If 
you're a promoter its not like you have to pay 
us $3,000 or else we're not going to come 
and play. A booking agent talks to a promoter 
and will ask, 'Well how much can you pay us' 
and it's a negotiated agreement, no-one's 
holding a gun to anybody's head. So when a 
promoter agrees to pay x-amount he's listing 
his costs, his expenses and the money that he's 
going to take, and then the money that he is 
going to give you and a percentage to you off 
through the door. And it's really like. . . People 
rip people off and of course you're going to 
these places, where people that you've never 
met are setting up these shows... 

LH: You want to know that they're serious 
about it? 

Tom: Yeah you don't want to get fucking 
ripped off. 

Warren: I think at this point being a musician 
is what I want to do, and it's the only thing 
that I'm reasonably good at that I've found, 
and the only thing that's satisfying for me 
that I've found, that I've found I can do and 
is fulfilling. I don't think its unreasonable for 
their to be artists in society. I think there's a 
place for that, and I think that that should be 
supported. And I think that people make a lot 
less of an argument when people say, 'I love 
painting, its something that I really want to do 
and really satisfies me' and people say, 'Of 
course that painter should be able to have 
their works commissioned by the local county 
or government or whatever, and should have 
some kind of support structure so that they can 
be an artist. But then if a musician wants to be 
able to travel and play music, and have that 
sustain their life, then that's seen as somehow 
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unfair or greedy for them to want to do that. 
And it's like, 'I don't want to work in food 
service when I go home'. I want to be able 
to work on music, and on playing and being 
able to tour. I'm lucky to be able to do that, 
but it's what I love to do, and I don't think its 
unfair for me to want to do it well, and under 
fair conditions. Any other worker wants their 
working conditions to be fair. I don't know. I 
think that being a musician isn't considered 
being real work, and I think that the effort and 
the labour that is involved with it is definitely 
downplayed a lot. I don't want anybody to cry 
for me but there's work involved. 

Tom: I think a lot of that has to do with the 
capitalist society. In a more equal society 
everything would be integral, a doctor might 
be considered as being just as important as 
a painter. 

LH: I remember the first time that you came 
over and I saw all the places you were playing, 
I think you managed to play all the smallest 
venues in the country! (laughs). 

Warren: Yeah, that's definitely one thing that 
I feel like I'm really stoked about. It's like 
this band has provided us with a passport to 
seeing parts of the world that nobody in their 
right mind has an opportunity to see. Its pretty 
awesome; and not only to go to a really small 
town, or see some pretty distant maybe more 
obscure places, but to actually see the guts of 
it, get to see people actually out, and engaged 
in social activity. 

LH: Did you used to stay around people's 
houses rather than in hotels or bed and 
breakfasts? 

Tom: In Europe? Yeah, we normally stayed 
around at people's houses, or in squats, 
or whatever, with the occasional hotel here 
and there. 

LH: Warren was telling us about the first time 
that you played Italy, and the little... 

Warren: Saint Georgia De Legado? (laughs) 
The coldest night of my life! 

Tom: The hospitality, though, over here and 
the availability of places to stay is totally dif- 
ferent than in the States. 

LH: I was going to ask if it's totally different? 
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Tom: In the States people... aren't as cool! 
(laughs) 

Warren: I think there's just a social pressure, 
in a certain way, with staying in people's 
houses in the US, that like if you're to stay in 
somebody's house, then you're expected to 
entertain them for the course of the night, and 
they want you to tell them stories, and they'll 
try and give you an acoustic guitar and be 
like, 'Play a song!' And you just really want a 
little bubble, you want a little privacy, down 
time, quiet and space. It's nice for people to 
offer up their houses but a lot of times its not 
relaxing to stay with someone who says that 
they're you're biggest fan, and they want you 
to party with them and all their friends. It's 
flattering that they think you're interesting to 
hang out with but you don't necessarily want 
to go to an after party every night. For me it's 
really stressful. 

LH: It's a bit of a grey area, because I've had 
bands stay over at my house, and they arrive 
and totally take over the house, I turn around 
and they're in the kitchen and they're getting 
out all their stuff, cooking and already totally 
camped out, and I'm a bit overwhelmed. But 
then there've been other times where we've 
all just been sitting around with them looking 
at me as though I'm supposed to pull out a 
keg of beer and start the party. 

Tom: Yeah it can be weird. I've also found 
in the States that on the whole most of the 
kids who offer you a place to stay are liars 
(laughter), and everything is the exact opposite 
of what they say. If they say there's parking, 
there's absolutely no parking, if they say that 
it's a short drive, then it's guaranteed to be 
a really fucking long drive over, it's a safe 
neighbourhood it's not. 

Warren: If they say it's clean there'll be dog 
shit all into the carpet, (laughs) 

Tom: It's one of those things. But in the States 
we've now toured so much that we have 
friends in different areas of the country, so 
if we know we have friends in the city we'll 
generally stay with them, but if not then we'll 
go stay in a hotel usually. 

LH: On your first tours did you sleep in the 
van? 

Warren: Yeah, we just slept anywhere, in the 


van, round people's houses... And the hos- 
pitality on those tours was totally appreciated, 
and we could have done those tours without 
people being so hospitable. 

Tom: It does also get to a point too, where just 
because of the amount of time that we tour, 
like right now, me personally, I don't even have 
a home right now. So staying in a hotel is your 
sanity. You just want to be able to . . . Like you 
talking about a bunch of people invading your 
house, it's nice at the end of the night to just 
sit in your boxer shorts and watch TV, and not 
have to ask someone if it's cool if you take a 
shower, or cool to eat something, you can just 
do whatever the fuck you want to because you 
paid for the room and it's yours. 

LH: I guess it's different in America to here, but 
do you miss playing smaller shows or base- 
ment shows, or are you still playing them? 
Tom: We play a mix of places the majority of 
times, and I mean there's good things to be 
said about all kind of venues, and we have 
no real specific preference, and I like to make 
the best out of any situation that you're play- 
ing in and I like to mix it up. It'd be boring if 
you played in a basement all the time. It'd get 
boring if you played in a really big stadium 
all the time. 

Warren: Yeah. I think that there's a really 
immediate intimacy that you get playing in a 
venue that small, and that's not comparable 
to anything else. I think that some of the most 
amazing shows that we've ever had have been 
in really close quarters, with just a coupla 
dozen people, and I wouldn't trade that for 
anything. We're in a distinctly fortunate posi- 
tion now where we can play the craziest variety 
pack of shows that you've ever imagined. Just 
insane, going from one night to the next. One 
night will be looking down at this sea of faces 
from a huge stage, and then being in like a 
really close tight hot room the next. S 


Thanks to Warren & Tom for the interview, 
Nanette at Fat for sorting it out and all the 
kind Italian people who helped us (eventually) 
find the venue! Against Me! Have a new album 
‘ Searching for a Former Clarity ’ out now on Fat 
Wreck Chords. 
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DAVE 

author or: 


By: Natalie - natalie@rnzine.co.uk 


ON SUBBING 


M any reading this will perhaps not be familiar with Dave, a punk who acts as a substitute 
for kids with disabilities of learning difficulties. Based in Portland, Oregan he decided to 
publish a fanzine about his experience in the classroom, and some of the crazy stories that 
he’s found himself involved with. He personally struck a chord since I work in a similar environment 
(I work as a one-on-one with a kid who has Aspergers), and found his witty and engaging stories 
to be like a breath of fresh air for me. After missing him on his UK speaking tour myself and Edd 
decided it was about time to get ourselves organised and sort out an interview. A few emails later 
and Dave had kindly produced these responses. 


H: How and when did you discover punk 
rock and fanzines? 

DR: I didn't get into punk until I was 1 7 
or 1 8. I grew up in Indiana and there weren't 
any other punks in my town. I kind of had the 
feeling it was something I wanted to check 
out, but I didn't know how. Luckily I lived near 
Chicago and one night I heard either pirate 
radio or a college station (they played songs 
with "fuck" in them - something you can't do in 
the US - so they weren't totally legitimate) play 
some hardcore songs and I knew that's what I 
wanted to hear. I'd go into Chicago somewhat 
regularly for records after that. I thought I was 
pretty cool wearing my Screeching Weasel shirt 
in high school. 

I didn't know what zines were until I went to 
college in Los Angeles. Someone lent me a 
copy of Maximum Rock 'n' Roll. It was cool, 
but it wasn't something that made me think, 
"I can do this." I couldn't find anywhere to get 
zines in LA, so I didn't get much beyond MRR 
and Punk Planet until a friend took me to a 
comic/ small press convention somewhere 
in northern California. It was awesome. I got 
copies of Dishwasher and Cometbus and a 
few comic zines. Now that I actually had seen 
and read zines that I liked and that inspired 
me things were totally different. From then 
on I'd get MRR or Punk Planet and flip to the 
zine reviews first. I'd write to every zine that 
sounded interesting. 

LH: When did you begin to get actively in- 
volved, and starting writing zines yourself? 
DR: I tried to get more involved and active, but 
I really couldn't find my footing in Los Angeles. 
The first zine I made was right before I moved 
to Portland. It was really awful, but it was mostly 
just to give to my friends so they had my e-mail 
address. I guess it didn't work because now, 
only 5 years later, I only keep in touch with one 
person from LA. 

Things really picked up for me in Portland. 

I got a job I liked (subbing), met a bunch 
of awesome, active people, and really got 
inspired to do things myself. On Subbing was 
my first real zine, and I made that six months 
after moving to Portland. Originally I made it 
just for my friends. I noticed all my letters were 
mostly about my job. Then I couldn't remember 
which friends I had told what story. So I decided 


I'd just write all the stories in a zine and send 
them letters about other parts of my life. (As it 
turns out, my letters are still repetitive and I still 
can't remember which friends I told what story. 

I have this secret fantasy that I'll be a famous 
writer and after I'm dead they'll put together a 
book of my letters. But then people will realize 
how boring and redundant I was and it'll never 
get published.) 

I was really freaked out by the idea of sell- 
ing my zines or having people I didn't know 
read them. Steve Gevurtz worked at Reading 
Frenzy (Portland's zine store) at the time and he 
talked me into selling them there. I was totally 
shocked when people bought them. I met Joe 
from Microcosm around that time and he said 
he'd be interested in distributing them. I felt it 
would be foolish to turn that down, thought I 
really didn't think anyone who didn't know me 
or who wasn't doing the same job would care 
about my zine. 

LH: Why did you decide to collect your recent 
zines into a book format? How heavily did you 
edit it from the original zines? How do you think 
its been received? 

DR: I think I mentioned doing an On Subbing 
book to Joe [from Microcosm] but not being 
super serious about it. I was more thinking out 
loud. He said he'd publish it. It got me thinking 
about it a little more seriously, but it wasn't 
until a few months later when Joe asked me 
how my book was coming along that I really 
decided to go for it. I felt uncomfortable at first 
about putting out an anthology book. One of 
the reasons I like zines so much is that they're 
so ephemeral. They're not supposed to last 
forever. They're supposed to get you excited 
and motivated and you're supposed to love 
them for a certain amount of time, and then 
move on. When I first thought about writing 
the book, I wanted it to be totally different then 
the way it turned out. I wanted it to be more 


literary or something, more like a book than a 
zine. But I just didn't have it in me, so I decided 
to write another zine about the last two years 
and throw in a few other bits, like the part 
about shoplifting. The only reason I decided 
to go ahead with it as a book instead of a 
zine at that point was the cost. All the Kinko's 
became unscammable and all my copyshop 
connections quit. Printing it as a book ended 
up being cheaper than trying to photocopy 
thousands of zines. And to tell the truth, I was 
kind of getting sick of spending so much time 
collating, folding and stapling, plus my last two 
zines had special covers (one was a stencil on 
vinyl and the other was paint pen on fly screen) 
and I couldn't keep up with the demand. It just 
made sense to have it printed up. I decided to 
include my previous four zines because I figure 
if I was going to make a book I should put in 
as much as I could. And it didn't raise the price 
to add all those extra pages. 

The main factor that really made me continue 
with the book was that they would be cheap. 
My goal was to be able to sell them for $2 and 
Microcosm could sell them mail-order for $3. 
And it would have worked out that way except 
we hit a snag: shortly after sending everything 
to the printer, in fact on the same day we got 
the proofs, I got a call from the school district 
telling me I couldn't put it out. Someone 
had found my zines and they said I might be 
breaching confidentiality and I had to stop the 
book and destroy the rest of my zines. I had a 
really messy meeting with the lawyer. She was 
nice to me on the phone, but in person it was a 
different story. At first she told me about the le- 
gal aspects: since I used school names people 
could figure out who I was talking about. That 
part was very official and business-like. Then it 
turned more personal. I could go on for hours 
about this part, but the short version is: she 
told me I needed more training, made vague 
threats to fire me, and told me not to put the 
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book out. I was worried at first, but by the time I 
got back home I realized she was pulling some 
textbook examples of psyche-out scare-tactic 
bullshit. I talked to a cool, zine-savvy lawyer 
and after some hemming and hawing decided 
to go ahead and print the book. I changed all 
the school names, dropped most references to 
Portland, changed a few gender pronouns, and 
cut out about two pages of stuff that I thought 
might be too specific. I also left some parts of 
the zines out because the writing was crappy 
or it was too repetitive. 

I'm really happy with the response to my book. 
It's been received way better than I expected. 
Microcosm gets their stuff all over the place 
so I get letters and e-mails from kids in small 
towns or in different countries and that's re- 
ally exciting. I've gotten a few letters from kids 
who have siblings with development disorders 
or from kids who were in special education] 
themselves saying that they're glad I wrote the 
book and they wish they had me for a teacher. 
I feel so lucky and honoured to get letters like 
those. A lot of time I feel like maybe I'm being 
totally self-indulgent and that my dumb little 
book doesn't really mean anything but getting 
something like that means so much to me. 

LH: How did you get involved with working 
with Microcosm? Why did you decide to let 
them take charge of printing and distribut- 
ing the zines and books rather than doing it 
yourself? 

DR: I met Joe from Microcosm shortly after I 
moved to Portland, and anybody who loves 
zines and Jawbreaker as much as he does 
is bound to be a close friend of mine. I think 
Joe is probably the most honest and ethical 
person I know. He totally lives by his ideals, 
is upfront with everything he does, he's just 
an all around stand-up character. And I feel 
Microcosm is a reflection of that. I've seen 
Microcosm grow so much in the 5 years I've 
known Joe and he's totally managed to work 
with that growth and not sell out or screw 
anybody over. And all the folks who work at 
Microcosm are really sweet, sincere people. I 
was excited and honoured that they wanted to 
put my book out. Everything lined up so that it 
just made sense they should put my book out. 


They wanted to publish more books, I wanted 
a book published; they had money, I didn't; 
Joe is good at organizing things, figuring out 
the best (and cheapest) way to go about getting 
everything done, I'm not. 

I'm still trying to get comfortable with the fact 
that the distribution of my book is out of my 
hands. I mean, it's not like it's going to end up 
in a huge chain store or anything, but it's weird 
to me that people I've never corresponded with 
have read my book. I feel like zines (and I still 
consider my book a zine) are mainly a means 
of communication, the start of a dialogue and 
getting it from a distro rather than from me 
stunts that communication before it starts, I 
think. But then I guess I'd rather have everyone 
who wants to read my book, who might get 
something out of it to be able to get it easily 
than to have a selective audience of people I 
know. I don't know, I go back and forth on this 
a lot. Does this make any sense? 

LH: How did the recent tour go? How much 
does it differ from touring with bands? Is it hard 
finding dates, and place to play? Are you able 
to break even? 

DR: My recent UK and Ireland tour was amaz- 
ing. I met so many awesome, inspiring folks 
doing tons of amazing projects. The punk/ 
hardcore/ zine/ DIY community definitely has 
it's problems and has to work on itself, but 
going on tour I feel like I really saw the good 
side of it. It's incredible that there's this network 
of kids all over who will go out of their way to 
set up a show for you, let you crash at their 
house, lend you a bike, show you around, cook 
you vegan meals. I'm 30 years old, which isn't 
ancient but it's definitely getting easier for me 
to get frustrated and disappointed with the 
scene. Being able to go on tour really keeps 
me inspired and motivated. 

I've only been on tour with a band once, and 
that was only for a week, so my comparisons 
may not be totally accurate, but I think tour- 
ing with a zine is way better than touring with 
a band. Maybe I should say touring with a 
zine is much more like what I want a tour to 
be like when touring with a band. People are 
way more willing to talk to you after a show 
and really try to make a connection. People 


don't just say, "You guys rocked," and then 
head to the merch table. Also, there's a much 
wider range of ages at zine shows. When I 
was on the Cocoon Tour last year with Joe, 
Jack (who does We Ain't Got No Car) and 
Nicole (who does Invincible Summer), we had 
a couple shows where parents would take their 
kids (teenagers, I mean) to the show and stick 
around to watch it. After the show they would 
come up and shake our hands and tell us they 
liked it. I thought, I just traded zines with the 
daughter and now I'm meeting the dad. This 
is so awesome. 

In general I feel there's a much stronger con- 
nection with people at a zine show than at a 
band show. Things have progressed so much 
and so many in-roads have been made that 
touring with a band is pretty easy. Which is 
great, but I also think when it's that easy it 
gets taken for granted, both by bands and 
audiences. Every town has a place where punk 
bands can play and there's a built in audience. 
Zine tours are a little tougher, though there's 
definitely an infrastructure and the punk/ hard- 
core template to work from. I feel like zine and 
non-band tours are at the same place now that 
punk rock tours were in the mid 1 980s. And I 
want to be the Minutemen of zines. I want to 
be on tour all the time, hitting up all these cities 
and towns that don't get stuff like that, going 
everywhere I have a friend or pen-pal. 

As far as breaking even, we actually made 
money on the Cocoon tour, but that was 
because Joe was totally organized and has 
contacts everywhere and we got hooked up 
with a few college shows. I don't know if it's 
like this everywhere, but in the US, if you can 
get a show at a university, you're set. They pay 
you a ton of money whether anybody shows up 
or not. Our two college shows paid for rental 
car for the entire month. None of us has a 
car. Hell, most of us don't have licenses. Jack 
only got his a few months earlier so he could 
go on another tour. I feel bad because Joe 
ended up doing the overwhelming majority of 
the driving and I still don't think I've thanked 
him sufficiently for that. Anyway, that meant 
we could lose money on our other shows and 
it wouldn't be too big a hassle. 

On this tour, the UK tour, I didn't come close to 
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breaking even. Which was fine, I didn't expect 
to. My goal was to fly out and meet some of 
my pen pals and hopefully meet some other 
kids along the way. If I could get a few shows, 
great; if not, that's fine. I didn't expect to get as 
many shows as I did. I left the US with 2 shows 
booked and one possible show and ended up 
doing 8 shows. Only one of the shows charged 
people to get in, and that show all the money 
was given to the pub. I don't mean to sound 
like I'm complaining. I got to travel around 
the UK and stay at people's houses and got 
made vegan meals, so I totally feel I came out 
ahead. My goal was to make enough money 
from selling my books to cover the expense of 
shipping them out to the UK. ( I didn't want to 
get hassled at customs so I shipped everything 
ahead. Don't tell them.) And I did. So I won. 
Boo-ya. 

LH: Is the NW zine, punk and activist scene the 
Mecca that people often talk about? 

DR: You caught me at a bad time for this ques- 
tion as I'm kind of down on Portland at the 
moment and planning to move to Philadelphia. 
I'll try to stay fair, though. Portland can be pretty 
amazing. Between the temperate weather, the 
mostly flat landscape, and some somewhat 
progressive city planning it's really easy to 
bike everywhere. There are tons of vegetarian/ 
vegan restaurants. It's still relatively cheap here 
(though that's changing quickly) and you can 
work a job part-time and still have enough for 
rent and stuff. There are tons of co-ops and 
collectives (record stores, bike shops, health 
food stores, and so on) and there's a general 
atmosphere that if you want to do something, 
go ahead and do it. People will support you. 
There's definitely a very supportive DIY/ 
radical community here. It's really easy to live 
here and you can use that as a springboard. 
However, it being so easy to live here can be a 
drawback. I feel that a lot of people don't push 
themselves. There's kind of a pervasive attitude 
that "I ride my bike, I'm vegan, therefore I'm 
radical" and then they sit in a bar and drink 
Pabst every night. People have the rhetoric 
down but there's not a lot of real struggle to 
change themselves. Portland has always been 
a left leaning city, but it's also been very racist. 


Not in a red-neck, always hearing racial slurs 
on the street kind of way, but in a "let's take 
over this 'funky' neighbourhood and kick all 
the black people out" kind of way. And there 
are very few people of colour here so a lot 
of the more subtle forms of racism don't get 
challenged. However, there is a pretty amazing 
radical queer scene here. 

LH: I work as an education assistant to a child 
with Aspergers Syndrome and there's govern- 
ment funding for her to have one-on-one dur- 
ing school time. Does this happen in the USA? 
Are any children with mild disabilities taught in 
mainstream schools? Is there funding for them 
to receive support? 

DR: I think there's a law in the US that every 
child has the right to go to their home school, 
the school that's in their neighbourhood. That 
means they have to supply someone to work 
with those kids. That's not always the best place 
for a student, though, and more often they go 
to other schools with classes specially geared 
towards their disability. As far as I know, there 
are very few schools solely devoted to kids with 
special needs. Most special ed. classes are 
in mainstream schools. And in Portland right 
now there's a big push to mainstream every 
student. That means there will be fewer special 
ed. classes, but more individual assistance for 
students. It's been pretty controversial, but I 
think it's generally a good thing. I think being 
ostracized and told you belong in special ed. 
is just as detrimental to a students ability to 
learn as some learning disabilities. Plus I think 
it will make the mainstream student population 
more tolerant and understanding of students 
with different abilities. 

As to the question of funding, in theory there 
should be funding to support them. In reality, 
however, every public school district in the US 
is hurting, especially in Portland. I worked one- 
on-one with a kid with autism in a mainstream 
kindergarten class and everyone around him 
agreed he probably made more progress this 
way than if he had been in a special ed. room. 
However, with the budget cuts they just can't 
afford to keep me with him, so I got laid off and 
he got sent to an autism room. The budget cuts 
have really decimated the Portland schools. 


On the same day we got the proofs, I got a call from the 
school district telling me I couldn't put it out. Someone 
had found my zines and they said I might be breaching 
confidentiality and I had to stop the book and destroy the 
rest of my zines. 


LH: One of the problems I have is being 
seen as an authority figure and often find it 
hard balancing needing to get kids to follow 
the instructions of the lesson, whilst allowing 
them the freedom to do what they want. I 
would definitely have difficulties punishing a 
kid for something I know I did as a child! Do 
you have similar problems, have you come up 
with any solutions? 

DR: I definitely feel the same way. I hate being 
the disciplinarian. Since I'm a sub, I can kind 
of come in and just enforce the rules I agree 
with. That way the kids see I'm not trying to 
be a bad guy when I do have to come down 
on someone. It's weird though, sometimes I 
find the kids really thrive on strict rules. I hate 
that I wrote that and it makes me feel like a 
jerk, but the last class I taught in, there was 
one kid who got away with everything with her 
other teacher and when I came down on her 
for bullying other kids or whatever, those times 
she really liked me. I accidentally made her cry 
one time, and that day, after school, she gave 
me a big hug and said goodbye. She had never 
done either of those before. 

A few times I've caught myself saying things 
like, "OK, this will come off your recess time," 
or getting caught up in power struggles with 
kids and that really upsets me. I'm getting 
better at catching myself as I'm doing it and 
correcting it. It's tough when you're tired and 
you've been having a bad day or a bad week 
to try to stay active and find new ways to work 
through things and not just fall back on time- 
outs or whatever. And special needs kids need 
flexibility and open-mindedness more than 
other kids. The times I've felt proudest of myself 
are when a kids acting up and right before I 
lose it I try something weird and it works, and 
then teachers tell me later, "I would have just 
sent him to the office." 

LH: What insights have you had into the 
education system, what problems have you 
found with it? 

DR: Maybe I'm being too jaded in saying this, 
but I feel if you just go by the district lesson 
plans and don't try to get too crazy with your 
teaching, you'll have a long, stress-free career 
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as a teacher. If you try to talk students through 
their problems instead of just sending them to 
the office, if you try to talk about things that 
are going on outside the lesson plan or teach 
kids to respect each other, you'll get no sup- 
port from the administration. I've met a lot of 
awesome, progressive teachers and everyone 
of them is frustrated by the administration. 

LH: What's your thoughts on things like 
"intelligent creation" that people seem to be 
trying to introduce and reciting the "Pledge of 
Allegiance"? 

DR: I think the "Pledge of Allegiance" is rela- 
tively harmless. Most kids don't think much 
about the words they're saying, which is kind 
of fucked, I guess, but I feel like it's pretty minor 
compared to things like Creationism being 
taught in school. Right now the religious right 
have a ridiculous amount of power in the US, 
power that's totally blown out of proportion 
because not that many people really think 
that way. But it gets so much attention in the 
mass media and politicians are too afraid to 
stand up to it so it just keeps on steamrolling 
everyone. But yeah, Creationism being taught 
in schools is totally fucked up. And now some 
schools won't even bring up the subject of 
Creationism or evolution at all, as if keeping 
kids ignorant is a solution. 

Every couple of years some bigoted group 
tries to come up with a new homophobic 
law, and in everyone there's something about 
not letting schools promote homosexuality. I 
don't know where people get this shit from, 
because homosexuality is very clearly not 
being promoted in schools now. Zealots have 
got people so paranoid that no one can talk 
about any kind of sexuality. You'll never hear 
anything beyond "the sperm fertilizes the egg." 
Kids are already kept in the dark about sexual- 
ity enough, these kinds of laws can only make 
it worse. And it'll just keep gay kids stay in the 
closet and become more and more ashamed. 
Believe me, there are still a fair amount of 
homophobic teachers, we don't need to make 
things worse. 

LH: Are funding and wages a problem across 
the education sphere or is it just because of 


your position and where you live that you find 
it hard to survive? Are there funding differences 
in different districts? 

DR: There are definitely funding differences in 
different districts. The nearby suburb schools 
always have more money than the city schools 
and the rural schools are usually pretty poor. 
But funding is a problem with every school 
district across the country. Portland has it worse 
than most places, but everywhere schools are 
going through budget cuts. That's because, 
despite what you hear in the news, America 
is still pretty much in a recession, and schools 
and social services are the first to get cut. 

LH: Is it hard forming and breaking bonds with 
students especially when they know you're only 
temporary? Why did you decide to take a sub- 
stitute role rather than a permanent one? 

DR: It's definitely hard trying to bond with the 
kids and get them to trust me when we both 
know I'm only going to be there a day or two. 
On the other hand, since I'm only there for a 
short while, I can kind of relax some of the rules 
and joke around with kids more. I usually sub 
at the same handful of schools, so I do see the 
students somewhat regularly. That helps. 

I decided to sub because I wanted to see what 
kinds of classes there were. I was offered a few 
permanent positions but I declined them be- 
cause I felt like I was learning so much being in 
all these different situations. Last year, though, 
I was subbing in a kindergarten class and they 
asked if I wanted to work there permanently 
and I went for it. After four years of subbing I 
felt I wasn't learning as much and thought that 
being in one class all year would be a bigger 
challenge. And it was awesome. I worked 
one-on-one with a kid in a mainstream class 
and he was super sweet. I learned so much 
this past year and my student really progressed 
and I feel really proud to have had a hand in 
that. Unfortunately I got laid off, so I won't be 
working with him next year. 

LH: How do you balance having a social life, 
putting on gigs, writing zines, etc. with work- 
ing full time? 

DR: Being a sub instead of a permanent 
teacher means I don't have to take home 


lesson plans or work to be graded. Fifteen 
minutes after the bell rings, my work day is 
done. And I really like my job so I don't feel 
all run down and tired at the end of the day. 
Well, sometimes I do. But putting on gigs 
doesn't take too much time. I know who I can 
go to for a PA and I know which houses I can 
call to try to set it up. 

Making fliers is the most time consuming part 
of it for me. And I make pretty bad fliers, unless 
I do stencil fliers. I find when I have a lot of 
time, like when I'm off for the summer, I don't 
do very much, but when I'm pressed for time, I 
really feel creative and try to do everything. 

LH: Have you bumped into any of the kids 
you've worked with at punk gigs, or out in 
town? How have you felt about it or dealt 
with it? 

DR: A couple weeks I rode my bike past a 
group of middle-school aged kids on their 
bikes. One of the kids just started yelling, "fuck 
you" at me. My new response to people being 
jerks to me while biking is to blow them a kiss. 
I've found that really makes people mad. So I 
blow this kid a kiss and his friend starts chasing 
me. I wasn't going to run away from this kid, I 
just kept my same speed. The kid catches up 
to me and when he sees my face his expres- 
sion changes and he says, "Do you remember 
me? You subbed in my class." He was totally 
cool with me. We talked for a minute and then 
he rode back to his friends. I see my students 
around town occasionally. A lot of the time 
they're excited to see me and I'm excited to see 
them and we'll talk for a few minutes. I don't 
tend to see my students at any gigs or parties, 
although one time I was having a show at my 
house and there were all these punk kids and 
bikes in my yard and I'm sitting on the porch 
and one of my students rode his bike past me. 
Another time I went to see This Bike is a Pipe 
Bomb play. Right before they start playing this 
kid next to me looks at me and says, "Didn't 
you sub in my high school?" He wasn't in my 
class but he had seen me in the halls. 

LH: How open are you with the teachers about 
your extra-curricular activities, do they know 
about your zine or political ideals? Have you 


Being the weird guy who rode a bike and didn't eat meat 
was enough for me, I didn't want to get into anything further 
with people I might not ever work with again. 
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had any blow back from anything you've 
written? 

DR: When I had my permanent position last 
year I was a little more open about what I 
do after work, partly because everyone that 
worked there was left-leaning and partly 
because I figured they might find out about 
the book anyway so I'd rather it come from 
me. And they were really cool about it. The 
principal of the school would kind of talk 
shit about some teacher in front of me and 
then say, "that better not end up in a book." I 
never got into serious discussions about white 
privilege or anything, but there was a lot of 
Bush bashing. 

When I subbed, though, I kept things to myself. 
Being the weird guy who rode a bike and didn't 
eat meat was enough for me, I didn't want to 
get into anything further with people I might 
not ever work with again. I have seen a few 
teachers and education assistants at protests. 
When I saw them at work I knew I could talk 
to them. But in general I kept my mouth shut. I 
rarely told teachers I was in a band, and that's 
a pretty neutral subject. I'm surprised that the 
book has done well enough that people I don't 
want reading it have found it. One teacher 
in particular found the book and I wish she 
hadn't. She is a very mean person and I didn't 
hold back in my stories about her. She was rude 
to assistants and students alike. One day she 
told me my rain pants (the pants I wear over 
my pants when I bike in the rain) smelled in 
front of the whole class and then minutes later 
told a kid his breath stank and asked him if he 
brushed his teeth. And what's worse is that not 
only was that kid non-verbal, so he couldn't 
defend himself, but he didn't have the motor 
control to even hold a toothbrush; it wasn't his 
fault if his teeth weren't brushed. I have many 
stories about her in my book, and though I 
didn't use her name and I changed the name of 
the school, it was obvious to anyone who knew 
her who it was. Also, Joe told me that someone 
came into the Microcosm store, seemed very 
aloof and weird, and bought 4 copies of my 
book. As she left she said something like, "I 
work at Jefferson High School. One of my 
colleagues is a main character in this book. I 
think the superintendent should find out about 


this." At first I was a little worried, but then I 
thought, well, they've already laid me off, what 
else can they do? Thanks for buying my book, 
it'll help pay for the second printing. 

LH: You said that at times you'd rather just deal 
with kids and its the adults you find difficult, 
why do you think that is? 

DR: Kids are just more fun, they're more open 
to trying new things. I don't deny that teachers 
who have been around for a couple decades 
know more than me about what works and 
what doesn't, but sometimes they get stuck 
in their ways and are totally closed to trying a 
different approach, even when the approach 
they're trying is obviously not working. Adults 
are more prone to petty power struggles than 
kids and make more judgments on me based 
on my appearance or that I'm being goofy with 
the kids, like going on the slides with them at 
recess or something. Even kids in high school, 
they might think I'm a doofus at first, but by 
the end of the day when I've gotten a chance 
to explain to them why I do or don't do certain 
things, they at least respect me. To a lot of 
teachers and staff, riding your bike in the rain 
is a sign of immaturity, not having any sort of 
ideals, and they don't let go of that opinion. 
LH: Do you find people are sometimes suspi- 
cious of your motives for working with children 
as a male? At the school I work with there'll be 
no male teachers or learning supports as of 
September. Is it a similar situation in Portland? 
Do you find it hard working in such female 
dominated spaces if it is? 

DR: I don't think anyone has been suspicious 
of my motives. It's true that the majority of 
elementary school teachers are women, so 
I think when I come in people are glad the 
kids have a man around as somewhat of a 
role model or something. And some kids just 
have an easier time identifying with a male. 
Districts generally want more men to get into 
elementary school teaching positions. I don't 
have a hard time working in female dominated 
spaces, it's more the personality of the females 
I'm working with. In general I think I feel more 
comfortable around women. Most of my close 
friends are female. However, if I'm surrounded 
by Christian SUV-driving women, I'm going to 


have a hard time. 

LH: Are you still interested in getting quali- 
fications to become a teacher, and are you 
planning to write more zines and go on more 
tours? 

DR: Yes to all three. I'm moving to Philadel- 
phia soon because it's easier to become a 
teacher out there and the odds of me getting 
laid off are lower. Also, there's a grad school 
program where I can get my license to teach in 
Pennsylvania in 1 0 months. It's a pretty selec- 
tive program, so I'm not relying on it, but I'm 
definitely going to try for it. And if that doesn't 
work, I'll still go to grad school somewhere. As 
for zines, I don't think I'll make any more issues 
of On Subbing unless some really crazy things 
happen when I sub in Philadelphia, stuff that's 
totally different from what I've already written 
about. However, I recently finished a zine about 
getting Crohn's Disease. Crohn's Disease is 
when your immune system goes crazy and at- 
tacks your intestines. I had a pretty harrowing 
two months with it and I kind of needed to write 
about it. I definitely want to keep touring. One 
of the nice things about teaching is that you get 
your summers off. My goal for next summer is 
to tour through Canada and into Alaska. I'd 
like to tour Australia, too. Then I think I'll have 
gone to every English speaking country. Then 
I either have to write another book or learn 
another language so I can keep touring. Like 
I said earlier, I want to be the Minutemen of 
zines. 0 


Dave’s book On Subbing is published by 
Microcosm - www.microcosmpublishing. 
com. In Europe you should check www. 
activedistribution.org; they normally have 
most of Microcosm’s stock. Dave can be 
contacted at poodrow@hotmail.com. 
The illustration on page 64 was created by 
Shawn Granton, whilst page 67 ’s illustration was 
created by Aaron Reniet ; both were taken from 
On Subbing. Thanks to Dave for the awesome 
interview and for returning it so quickly. 
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FIGHTIN 



By: Chris 12-0-5 & Mikey D - 
phatmikeyd@hotmail.com 


SHIT 


L H: Okay so introductions? 

Thor: I' m Thor. 

Ollie: I'm Ollie and I play drums. 

Kollie: Kollie and I'm on vocals. 

Inkie: I play bass. 

Kollie: There's a fifth member but he's only 
fifteen so he couldn't make it. 

LH: Is he not allowed to come on tour? 

Kollie: No, no his parents won't allow him. 
LH: Is he allowed to tour in Iceland? 

Thor: Yeah, but we can't really tour in Ice- 
land. 

Kollie: We've played only two shows that 
are more than twenty minutes away from 
Reykjavik. 

LH: So, Iceland, what's that like? 

Kollie: What, in the hardcore punk sense, or 
just in general? 

LH: Just in general. 

Thor: It's surprisingly a lot like England actu- 
ally. 

LH: I'm intrigued because you know there's all 
the myths about dragons and ice and things. 
Inkie: Dragons? (laughs) No, I think you're 
getting it wrong. 

Thor: We do have man-eating trolls 
though... 

Kollie: Yeah trolls and elfs, and we have huge 
glaciers, but they're getting smaller every 
year. But it's surprisingly alike to England, but 
with less trees, and everything's much more 
expensive. 

LH: Yeah, don't you have to import every- 
thing? 

All: Yeah! 

Inkie: Everything but fish, which we don't eat 
anyway... 

Kollie: Its like £20 for a CD. 

LH: Really?! 

Inkie: In a major store yeah. 

Kollie: But the distros are still selling it at £1 0 
or £1 1, and that's really cheap for us. And 
then we get here and everything's priced at 
£4 or £5, and we go nuts (laughs). 


LH: In a punk sense are there many cities to 
tour? 

Thor: One. (laughs) 

Kollie: Yeah it's pretty cool! 

Inkie: There's basically just the capital and 
then the cities that lie around the capital. You 
can't really go about twenty minutes beyond 
Reykjavik if you want to play a show. 

Thor: We've done it. I used to put on shows 
in the town where I'm from, and we used to 
get a surprisingly large number of kids down, 
but that doesn't happen anymore - that's why 
I moved. 

LH: All the population is in the south-west of 
the island right? 

Thor: Yeah, and I'm from the complete oppo- 
site side, like the North-Eastern corner. 

Kollie: At the moment they're saying it's a big 
problem that there are fewer and fewer people 
that want to grow up in small towns out in the 
countryside, and more and more people are 
moving to the capital. If this continues the way 
it has been, there'll be almost nobody living 
there, and it's huge. 

Inkie: It's actually going there. 

Kollie: The island itself is almost biqqer than 
the UK. 

Thor: But the thing is a lot of people now are 
moving out of the capital because its so ex- 
pensive to live there. Things have been going 
like this for a while, lots of people move into 
the capital, then people moving away from 
it again. So hopefully in a few years a lot of 
people who have come will go back to their 
home town. 

Inkie: We don't like them basically! (laughs) 
Thor: No, it's because I'd like to be able to 
go somewhere else, and be able to talk to 
someone that I can relate to. 

Inkie: Yeah, that's more true! 

LH: With your lyrics you write about a lot of 
issues about things like sexism and things. 
Do you feel that punk rock has the power to 
change those attitudes, or is it just a place for 
kids to let out their individual frustrations? 


Thor: Well, the thing is, it doesn't matter what 
you do, or who you are, you're never going to 
change the world. But you can change your 
world, and then you can change the world of 
people who are around you, and then at least 
you're making a change. Maybe it's not a big 
one, but it's something. And its really good 
in Iceland because about fifty percent of the 
people at shows are girls. None of them play 
in bands which sucks, but they take photos, 
write zines, put on and come to shows. 
Kollie: Every show photographer in Iceland is 
a girl. That's one of the first things that touring 
bands who come to Iceland to play notice is 
that its almost fifty : fifty, girls and boys. 

Thor: And we played in Southampton last 
night, and there were only five girls at the 
show. 

Inkie: And we brought two of them with us. 
(laughs) 

Kollie: It's not only about that, it's about the 
frustration, and getting things out. But we're 
not only trying to say a message... 

Thor: But that's what punk rock's all about, 
telling people that they're doing something 
wrong, even if you're not doing it better 


yourself! (laughs) 

Kollie: We're just singing about things that 
matter to us, even if they are cheesy. 

Thor: But they're cheesy for a reason. 

Kollie: Yeah, there's a reason why you hear 
them over, and over again! 

LH: They haven't been solved. 

Kollie: Exactly, they haven't been solved. In 
fact in some way they're getting worse in j 
many ways. 

Ollie: Yeah, like in Iceland, although we have! 
like fifty : fifty girls there are only white people,! 
and there are no homosexuals in the hardcore! 
scene, which is really, really bad. « 

Thor: Yeah, you actually only see white people®] 
at shows. There aren't a lot of immigrants onKJ 
the island but there are still people who aren'tM 
white who should be involved. There haveH 
been kids once in a while who drop in, butfBvjK|fa|l| 
then they drop out again. 
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Inkie: There's a very strong barrier between 
immigrants and... 

Kollie: The native people. 

LH: Is there a big anti-immigrant thing on 
the island? 

Thor: It's very subtle, but it's very strong. You 
don't really notice it when you're walking down 
the street, but it's there and if you look for it, 
you can see it very clearly. 

Inkie: Its not the case that we don't have any 
immigrants in the scene because the scene 
doesn't like them... 

Thor: It's more that they aren't able to relate, 
or get into society. 

Kollie: Yeah, its society in general. 

Thor: There are some bars and clubs which 
lots of immigrants hang out at, and a lot of 
people will say, 'Oh, fucking immigrants always 
sticking together' but it's because they can't 
really go other places without getting into 
trouble, because Icelandic people get very, 
very drunk, and when they get drunk they get 
very, very aggressive. 

Kollie: And because as he said the anti-im- 
migrant thing... 

Thor: Is so subtle, nobody even thinks there's 
a problem. Everyone just goes, 'Oh, we're 
not racist... but...!' (laughs) I've never heard 
anyone say that, and then not be racist. 
Kollie: I think its also due to the fact that a hun- 
dred and fifty years ago we were just farmers, 
with about fifty-thousand people? 

Thor: Not even that. Like eighty [years] ago. 
We have almost no industry. 

Kollie: In the twentieth century we sort of 
caught up with the rest of the world. So there's 
a lack in a lot of ethics and moral issues. 
Inkie: It seems to be getting better though as 
the old people die. 

LH: (laughs). 

Inkie: No it's true, though they do still pass 
some of it onto the younger generation. But 
they don't pass on everything. 

Thor: Yeah, but the people who are now rac- 
ist are a lot loader about it, and they actually 
talk about it. 

Kollie: I think that's a better thing though, 
because it means that you can challenge them, 
and argue with them. You can't really say much 
to someone who says, 'I'm not racist...' even 
though they clearly are and they show it in their 
actions, even if they deny it in their words. 
Inkie: I'd rather they show in words than ac- 
tions. (laughs) 

Kollie: That's what I'm saying if they talk about 
it you can confront them. 

LH: I don't really know anything about Iceland, 
so do you guys have a national health-service 
or anything like that? 

Thor: Yeah, yeah, yeah. 

LH: Is there a strain on social resources... 
Thor: Well most basic healthcare is very, very 
cheap to do in Iceland, but if you need to 
have major surgery you generally need to do 
that outside of Iceland, and that makes them 
expensive. 

Kollie: We don't have the equipment for 
some of the surgeries. Even though we're 
fairly modern we still lack some things. If the 
illness becomes really specialised then there's 
a problem because there's only equipment for 
the general illnesses. 

Inkie: Because other than the general illnesses, 
we don't get any very often. 

Thor: Yeah, there are only 300,000 people 


living in Iceland. 

LH: That's crazy. 

Kollie: Yeah, aren't there like five or six million 
people in London? 

Thor: I think our population is a similar size 
as Southampton. 

LH: I can't really picture it. 

Thor: Its funny, because in the capital - Reykja- 
vik - everybody acts like it's a big city. 

Inkie: It has everything that a big city would 
have, but in really small doses, so the atmos- 
phere there is really, really strange. 

Thor: And all the stories about the wild nightlife 
is true because people feel they have to make 
up for having such a small city by partying even 
more themselves. 

Inkie: Which, is a good thing. 

Thor: Actually not really, it just causes more 
violence. 

Kollie: Yeah. 

Inkie: Those guys are pessimistic, I'm opti- 
mistic. 

Thor: Its not being pessimistic to be against 
violence. It would be okay if people would 
just drink and have fun, but Icelandic people 
don't do that. 

Kollie: They drink to the point that they have 
fun... and then they keep drinking! (laughs) 
Inkie: I think its because they're straightedge 
and I'm not. 

Thor: But it has nothing to do with being 
straightedge, even if you drink you shouldn't 
be for violence. 

Inkie: No, I'm not for violence. 

LH: There's a similar attitude in the UK. The 
less you can remember, the better the night 
was! 

Inkie: I don't get that at all. 

Thor: The thing with Iceland is we have nine 
months of the year in darkness, and then 
people get a lot of winter depression. So when 
people are drinking, they actually feel bad 
to begin with, so when they get really drunk 
they won't feel good, because they felt bad to 
begin with, and they just get really pissed off, 
and get really aggressive. I'm not saying that 
everyone is like that in Iceland, but there is a 
big problem. 

Kollie: Here in England you have some sort 
of drinking culture. You go to the pub, maybe 
have one or two beers, chat with your mates, 
and then go home. For most people in Iceland 
though they go drinking to get absolutely 
wasted! 

Thor: Completely hammered. 

Inkie: If you're lucky someone has to carry 
you home. 

Kollie: But I think that's another problem to go 
with what Thor mentioned earlier, which was 
that we developed in fifty years, what everyone 
else took two-hundred years to go through. 
LH: So you're catching up on the drinking. 
Thor: We also had this period where you 
weren't allowed to drink beer, you were only al- 
lowed to drink beer about twenty years ago. 
LH: Why? Were you allowed to drink spirits? 
Kollie: Yeah, you couldn't import beer. It was 
to protect the spirit industry. 

LH: Oh, do you have beer companies now? 
Thor: Yeah. 

LH: But you don't have much in the way of 
industry at all, right? 

Kollie: Yeah, the main industry is tourism... 
Thor: And fishing. 

Inkie: But fishing is going down, and tourism 
is going up. 


Thor: Actually, music is one of things that is 
bringing the most money into the country. 
Kollie: Yeah, bands like us (laughs). 

Inkie: Yeah, we are Iceland! 

Thor: No, but seriously, music is big both for 
tourists, but also as an export product, which 
makes a lot of money for the country, people 
like Bjork and Sirous. 

Kollie: I can see why that is. Considering how 
few we are, its weird how many really good 
bands come out of the island. 

LH: Is it because you get cheap places to 
practice? 

Inkie: No, not at all! 

Thor: I think its more like, 'We have nothing 
else to do, lets play music'. 

Kollie: That is seriously the thing. In Iceland you 
are either into sports, or you are into arts. 

LH: What sport? 

Kollie: Oh, they play football a lot. 

LH: I'm sorry we must be coming across as 
really ignorant. 

Thor: No, not at all. 

Inkie: Actually, our main sport is this game 
where we throw rocks at each other (laughs). 

LH: You've been doing band swaps right? 
Like Dead After School went to Iceland, didn't 
they? 

Thor: Yeah, and so have Patient Zero. 

LH: How have the English bands gone 
down? 

Inkie: Well they lose a lot of money, but they 
have a lot of fun. 

Kollie: They have to fly over there - obviously 
- but they say that they have the greatest time. 
Its not only the shows, we take them around the 
country and actually do stuff with them. 

Thor: We haven't been getting foreign bands 
for very long, its only been three or four years 
that it's been really active. So when word 
spread that Dead After School was coming 
over, kids were going onto the internet and 
downloading their songs, and learning their 
lyrics. 

Inkie: Then they come and everybody is sing- 
ing along, and they were like, 'Whoa, what's 
going on!' (laughs) 

Thor: But it was like, 'Finally, someone 
other than Fighting Shit is playing a show', 
(laughs) 

Kollie: A lot of people say that the scene in 
Iceland is dead now, or at an all time low now, 
because we have far fewer kids than usual, 
but I actually like it more now than I ever have 
done, because all the kids who are involved 
now are active. People put on shows, do zines, 
play in bands, take photos... 

Thor: They're passionate about it. And even 
if they're only forty or fifty people showing 
up, they're showing up because they really, 
really, really want to be there. As opposed to 
two years ago when three-hundred people 
would be showing up because, 'Oh, there's 
a show!?' 

Inkie: 'Let's go and drink'. 

Thor: And now we also actually have rock 
bands and hardcore bands, whereas a few 
years ago we only had metalcore bands. 
Inkie: Actually the scene started out as a nu- 
metal scene. 

Thor: Yeah, that's how it started. 

Inkie: When I listen to the old recordings of 
my old band, and the bands that I was liking 
at the time I wonder, 'How the fuck did I get 
into bands like this'. 

LH: You were drunk (laughs). 
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Inkie: No, I wasn't, but when I think about those 
times, they were so awesome. We didn't call it 
nu-metal, it was hardcore punk for us! 

Kollie: Yeah, it was a step that needed to be 
taken to get where they are today. 

Thor: It's really cool now in Iceland though 
because we're getting a lot of different kind of 
bands involved in the scene, like indie-punk 
bands and stuff like that, which is really cool. 
LH: Do you end up playing a lot of mixed 
genre bills? 

Kollie: Yeah, yeah we do that. 

Inkie: Except there are no ska bands, not a 
single one on Iceland. 

LH: Well, get on it! (laughs) 

Kollie: But we've always had that mix; black 
metal bands playing with hardcore punk 
bands. 

Thor: Actually, that's the thing we've noticed 
over here. 

Inkie: Yeah, when we play over here we 
never play with metal bands, or black metal 
bands... 

Thor: Or even with indie bands really... 

Inkie: But back at home, we play with all kind 
of genres. 

Thor: It's weird because two or three years 
ago when we just had metalcore bands, and 
not hardcore bands, the metalheads and 
hardcore kids would go to the same shows. But 
then people started forming hardcore bands, 
and metal bands, which started to divide the 
scene, because the DIY ethos and politics 
doesn't really appeal to the metalheads, and 
the make-up doesn't really appeal to the 
hardcore kids, (laughs) But by the time that 
started to happen indie bands had started to 
get more involved in the hardcore punk scene. 
But it sucks because there are a lot of really 
good metal bands that you want to put on 
gigs with, but a lot of hardcore kids just don't 
want to see metal. 

Inkie: Every time I've put on a show I've tried 
to put a black metal band on too. 


LH: Is there any politics scene in Iceland to be 
involved with? 

Thor: Well it doesn't really matter how active or 
involved you are with anything, it doesn't really 
change anything. For example when Iceland 
decided to declare support on the invasion of 
Iraq there were actually only two people in the 
government who made the decision. 

Inkie: And 93% of the country... 

Thor: I think it was actually 89%. . . 

Inkie: Opposed the war. 

Thor: But it was just the two of them, which 
was very, very illegal. And now they're in big 
trouble because they admitted to have doing 
it. But that just shows you how politics works in 
Iceland. If you get to power there's nothing that 
anybody can do about it to get rid of you. 
Inkie: The same political party has been going 
in Congress now for twelve or sixteen years. 
They were okay to begin with, but they're so 
spoilt now. 

Thor: Its not that they've been doing a specifi- 
cally good job, its just in Iceland you inherit 
what you work for. If your parent worked for 
this political group, then you'll work for this 
political group. Because most people, 'Pah, 
politics, whatever, I'm just going to go and 
get drunk!' 

LH: (laughs) You really have a thing about 
drunk people! 

Inkie: I was talking to a guy who was going 
to work for this party and I said, 'You know 
they're not really doing a good job!?' And he 
was like, 'Yeah, but my grandpa, who died last 
year would have been really angry if I wouldn't 
work for them.' 

Thor: Yeah, its pretty stupid. The party has 
legislated a lot of laws that don't really make 
a lot of sense, but people go, 'Well I am fine, 
I have a house, I have a car, I have a job, I 
have no problem.' 

Kollie: It's very 'me, me, me, me'. 

Thor: People seem to think, 'Well if I keep 
voting for this same party again and again 


I'll keep the status quo and then I won't have 
any problems.' 

Kollie: And again we're not saying that every- 
one is like this... 

Thor: Of course... 

Kollie: But enough to keep the party in charge, 
which really sucks. It'd be fine if they were just 
completely apathetic, and didn't vote, because 
that way they couldn't be blamed for anything. 
But if you actually vote for something that you 
know nothing about it really damages what a 
lot of people are trying to do. 

Inkie: And the party's really gotten the hang of 
it. They do all the unpopular things two weeks 
after they get elected, and then they'll do lots 
of things right before the elections because 
people really don't think about it. 

Thor: Also most of the media in Iceland is run 
by the government. All the major news media. 
So they can pick what laws they want people 
to know about. And then the new immigrant 
laws? Nobody has even heard about them. 
Inkie: And then afterwards everyone was like, 
'What the fuck, those laws are terrible'. 

Thor: They actually had a big media law that 
they were legislating at the same time, that 
unless you were the government you weren't 
allowed to run both a TV station and radio 
station, or both a newspaper and a TV station. 
And that got blown really out of proportion 
when they were creating the immigrant legisla- 
tion, which essentially says that you can't stay 
in Iceland unless you take a certain amount 
of Icelandic classes. 

LH: Culture and language? 

Thor: Yeah, and you can't really get a job 
until you've taken the Icelandic classes, and 
you can't take the Icelandic classes unless you 
live in Iceland. S 


Fighting Shit’s most recent record is a split with 
Dead After School on Cat N Cakey Records 
- www.catncakey.com. The band’s website is 
www.figh tingshit. tk. 
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F rom the South of Wales Four Letter Word 
play closer to the Southern Californian 
bands of the 1 980s, with roaring vocals, 
backed by melodic punk rock. Their singer 
- Welly - is also the brains behind the long- 
running, and top-quality, fanzine Artcore. Four 
Letter Word have finally managed to release 
their third record, after several hiccups along 
the way. To celebrate I thought it was about 
time to turn the tables on Welly - who's more 
used to interviewing bands for his fanzine - 
and ask him a few questions about the zine, 
the band and why he keeps going after all 
these years. 


coming out of the UK '82 scene at the time, 
and I asked an older friend to ask his older 
brother if he had anything. He gave my pal 
two albums and said, "Tell him this might 
be what he's looking for". The albums were 
'Fresh Fruit For Rotting Vegetables' by Dead 
Kennedy's and 'Inflammable Material' by Stiff 
Little Fingers. They changed everything. After 
that, I rabidly bought all the Dead Kennedy's 
records, and then all the compilations they 
were on. Each compilation introduced me to 
new bands, and when I got 'Let Them Eat Jel- 
lybeans' it spiralled out of control. From there 


believe my eyes. I used my Xmas money to 
buy currency and sent off for 7"s and demo 
tapes. I also spotted the zine review section 
'Between the Lions' which were just listings 
then, with titles, prices, page counts and 
contents. When I realised that these were 
homemade magazines, I couldn't believe it. 
The idea that anyone could make their own 
magazine, reproduce it, sell it, and have 
people read it, was a real revelation for me. 
I'd always been into art, or more specifically 
graphics in school, although I didn't know it 
yet, so I instantly decided to make my own 


LH: Would you care to do introductions? 
Welly: I'm Welly, I'm really old. I'm the vocalist 
in Four Letter Word and the editor of Artcore 
Fanzine. 


I bought everything I could find on Altemativei^jzine, cooked up the name, and set about 
Tentacles, and bands on the thanks lists ofB|drawing, writing and cutting and pasting, 
other band's records. I know this is diched,kfoJThis was January 1 986 and the first issue was 


but not only was there no internet, for a quick^ /dated February. It was a mess 
Gooale and an Mn3 download and no eBavP . 


Google and an Mp3 download and no eBayr . 

for a quick search for rare records, but there •LH: How have you managed to keep the 
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LH: Well we may as well start from the begin- 
ning, can you do a brief history of how you 
found punk rock, why you fell in love with it, 
and why you've continued to stay involved 
for so long? 

Welly: I think people must get bored of read- 
ing this story, so I'll keep it concise. Heard 
stuff I liked on the radio circa '7 8-'79 like 
the Dickies and Clash, but wasn't allowed to 
buy it. '79-'80 rolled around and I got into 
Madness, Specials and the whole 2-Tone Rude 
Boy thing. This wasn't as much of a struggle to 
get into, although some of the clothes were still 
not permitted. A while later, the 2-Tone bands 
were splitting up or fizzling out, and a lot of 
my friends naturally gravitated to towards the 
new Oil stuff coming out. I thought there was 
something up with it politically, so I got into the 
Jam for a while until they packed it in. By 1 983 
I knew I was searching for evermore political 
and more powerful music, but I hadn't really 
heard much that inspired further inspection 


was also no UK distribution for the majority 
of foreign punk then aside from Alternative 
Tentacles and Dischord. I'd save for a month 
to buy one import album. A lot of the stuff was 
harder to get hold of then than it is now. 


LH: Did you discover fanzines at the same 
time, or were they a later discovery? Why did 
you decide to create your own? 

Welly: Well zines then were even harder to 
find out and about. I had no idea they even 
existed. I used to see Maximum Rock 'N' Roll 
in my local record shop but stupidly never 
picked it up because I was always channelling 
my limited funds into music purchases, and I 
retardedly judged it by it's xeroxed shelf cov- 
ers and assumed it was some kind of socialist 
mag. Eventually, I asked to flick through a 
copy, saw an advert for Dead Kennedy's and 
picked it up. This was the January 1 986 issue, 
and I remember it was Christmas 1 985 and, 
it was another epiphanic moment. It was like 
a window was blown in the world. I couldn't 


enthusiasm to keep working on Artcore all 
these years? Have there been times when 
you thought 'I can't be bothered with this 
anymore'? 

Welly: I don't think enthusiasm is something 
you 'keep' up, it's either there or it's not. I think 
this really is my vocation, so it's not something 
I really think about, I just do it because I enjoy 
it. After each issue, when all the mailing out 
is done, I sit back for a while and don't think 
about a new issue. But as soon as I hear a new 
band I'm inspired to interview, or one that's 
so bad, I'm inspired to review it immediately, 
I'm away, and a new issue is undertaken. I try 
to keep them to twice a year, but sometimes 
this doesn't happen. For as long as I've been 
involved, it's all been about my creative outlet, 
Iwhich I wouldn't have working as some 9-5 
Joe making someone else money. I didn't go 
to college to get a career in graphic design 
I went because I wanted to learn about the 
whole process, and use the equipment. I think 
that's a big difference. The posh career kids 
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■seem tolcare. This is human nature of course, 
jj)ut I figured it would be good to start covering 
the old stuff, because I've always hated the 
way that music 'journalists' and authors have 
a tendency to incorrectly re-write history from 
a slanted perspective, or even write completely 
untrue bullshit. With this in mind, and my 
tendency to enjoy research, I really started to 
get into it, and other people started to offer 
their services, which was a revelation, because 
I always thought I had to do it all by myself 
for some reason. Vaultage, in conjunction 
with the internet, has really come leaps and 
bounds, because people who would have 
never written a letter back twenty years ago, 
now reply to e-mails in a flash - it's amazing. 
This has meant I have interviewed and got to 
know some amazing people. It also means the 
bands and people in question can proof-read, 
change and correct the biographies I write so 
that I know pretty much 1 00% that there are 
no errors, no bullshit, no slants, no agendas, 
and that I'm publishing as close to definitive 
work as I possibly can. This work has also 
seen me be lucky enough to be asked to write 


liner notes for some anthology CDs. I think it 
is our duty to document our own music scene 
and history, because if we don't, then it will 
be left to people who do a bad job, either by 
mistake or design. 


who were there couldn't understand how I'd 
•had my graphics and art published, or that I'd 
published myself. And that has always been 
the key for me, DIY frees the brain from the, 
confines of consumerism, it breaks the chain. 
I've never thought 'I can't be bothered' but 
there's no rules or constraints placed upon 
Ime, I make the rules up as I go along. There- 
fore I can do it, or not do it as I please. And 
anyway, if you think like that, you're already 
half way to giving up anyway. 


LH: What do you think the impact of Fracture 
and Reason to Believe were? Did they have a 
lasting impact on the UK scene either in the 
music or zine world? Did you think free zines 
had a positive impact on people checking out 
smaller zines, or more DIY music? 

Welly: I've always been a bit cynical of the 
'national UK punk zine' tag, as it always 
seemed to be a kiss of death for each one 
that called itself such. In fact, I remember 
telling Monk Dave that it was a waste of time 
before we had a falling out, and the next thing 
I knew, Fracture was out, and I was going to 
be proven wrong (laughs). Of course there 
were certain aspects of both those zines that 
needed improvement or changing, and I'm 
sure the people involved with both would 
agree with me, especially in the wake of their 
mutual demise. In retrospect though, I think 


I LH: Has the Vaultage section always been 
there, or is it a recent invention? 

Welly: I hit upon the idea of Vaultage in 1 998, 
and started it for issue 13. It just occurred to 
me one day, that no-one really covered the 
■ histories of old bands, everyone was so con- 
cerned with the now, that no-one was looking 
back or documenting what had come before. 
This was in the wake of the whole pop punk 
boom which saw a lot of new young blood 
getting involved, who it seemed didn't really 
It know much about what had happened prior to 
Htheir involvement, what was worse, they didn't 
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they both served important roles. Fracture 
initially because it was a definite focal point 
for the UK scene, not only in terms of what was 
going on and what was coming out, but also 
for the base economics of the underground, 
and I think labels countrywide have noticed 
the difference in garnering interest and support 
since the demise of Fracture. Reason to Believe 
was purposefully set up as a more Euro-cen- 
tric and political alternative to Fracture, and 
I think it succeeded in that. Although I think 
their downfall may have been too many cooks 
spoiling the broth, whereas Fracture in the end 
fell largely on the shoulders of one man. This 
can be a benefit in the long-term, although 
ultimately in this case, the outcome was the 
same. And the problem was the same for 
both: Economics. We're talking microcosms 
here, Reason to Believe were dealing on a 
more a DIY basis and their problems lay in 
finding regular advertisers who simply couldn't 
afford a regular quarterly advert, especially 
when having to choose between two national 
zines. On the other hand, Fracture was also 
dealing with the bigger fish, who, just like in 
mainstream capitalism, don't always pay on 
time, which trickles down to the little man as 
a growing deluge. I don't think either had a 
lasting impact really, most stuff gets forgotten 
pretty quickly. The legacy those zines currently 
have lies in zines like yours, because I can see 
the influence both zines have had on it, and 
it's interesting to see it develop, encompassing 
both angles. I do think free zines had a positive 
impact on interest in zines and smaller bands 
and labels. That much is apparent in that Dave 
from Fracture, also did Assembly Line mail- 
order, which would regularly sell 50 copies of 
each of my issues. That has gone now, and 
I don't really see an increase elsewhere that 
makes up the shortfall. 

LH: How much has zine culture changed since 
you first became involved? There are clearly 
fewer zines, do you think this is because of the 
internet, MySpace and all of that crap, or just 
people getting lazy? 

Welly: Well the landscape is almost unrecog- 
nisable to what it used to be. It's a different 
scene now, and it's really hard to try and 
convey how much without sounding like some 
jaded old fart. I don't think it's about people 
'getting' lazy so much as being bred lazy to 
be honest. Yeah, the internet and creepy sites 
like MySpace do have a massive effect on 
the creativity of people. Like I've talked about 
before, if you spend all your time playing 
computer games or watching movies; you're 
putting all your time into receiving informa- 
tion and notoutputting information. Granted, 
arguing all day on internet message boards, or 
pouting at arm's length for some self-absorbed 
virtual diary, could be perceived as creativity 
or self-expression by some. But it's corporate 
individuality, it's conformist individuality. Apart 
from the internet, of course, punk music has 
been under attack for a long time from the 
mainstream, especially the glossy music press, 
and the idea that you can get your ideas off 


a shelf and consume them, is the same as 
what I mentioned earlier. It encourages the 
subliminal notion that other people do things 
for you . That's one of the reason you don't see 
too many zines reviewed in these places, like 
I've said before, they don't want you wander- 
ing off into real music land, because you will 
quickly realise that theirs is not the real or 
only version of events, and that's not good 
for ongoing sales. Happy shoppers are the 
ones who perceive music as a high-turnaround 
fashion based on either one band, or a small 
group of bands, all usually on the same one 
or two record labels. This keeps sales and 
interest to a central base, it all goes up, and 
never down. We are, after all, talking about 
capitalism. So, what I'm getting at is, when you 
get a generation of people hearing about this 
stuff through these channels, it's being made a 
whole lot harder for them to not only discover 
what's really out there, but also to have that 
DIY button pushed in their head. For as long 
as we have this ever widening gap between 
an ever-increasing amount of musical sub- 
genres, creating more and more short-term 
trends, and competition instead of co-opera- 
tion, then we're going to see less and less 
zines, more and more big promoters paying 
growing guarantees for growing door prices, 
more and more bands and labels putting out 
more and more mediocre material and a fur- 
ther shift towards this non-descript soup that 
is fast engulfing everything under the umbrella 
of the new 'rock'. We need definition. That, as 
well as urgency have been lost. 

LH: What zines to you read yourself? Are 
you only interested in music, or are you into 
personal zines, art zines etc? What are some 
recent favourites? 

Welly: I don't really read zines much I have to 
be honest. The days have long since passed 
where I sat and avidly devoured every page of 
every zine I received. I will read certain zines, 
the regulars and favourites, but largely I'll flick 
through and read what I'm interested in. I don't 
even look at my own zine once it's printed. 

LH: How did you get involved in doing de- 
sign work? Were you inspired by fanzines to 
do it, or was it something you were always 
interested in? 

Welly: Well I mentioned my lifelong interest 
in art and graphics earlier, and reasons for 
studying it in school and college. I was the 
kid who drew caricatures of everyone and I 
was even making my own illustrated books 
and fake record covers in junior school. After 
college, I was unemployed, I did various 
business courses, and got a grant and loan 
from the Princes Trust. This enabled me to 
buy my first Apple Mac and set up my ill-fated 
DIY music graphics business (along with the 
zine). I did one issue during this venture, went 
to town on the printing and print run, spent 
too much, didn't sell enough, discovered that 
bands and labels were also either too poor to 
pay for graphics, or wanted to do their own, 
and ended up typing student essays to make 


ends meet. I packed it all in after a year. What 
a loser. Over the years though, I've done a 
lot of work for bands and labels, from logo's 
to full album packages. It's something I really 
enjoy. I most recently finished a handful of 
projects for Reflex and Kangaroo, including 
releases by Offenders, Poison Idea and Last 
Rights, and of course all the recent Four Letter 
Word stuff. 

LH: You're involved in helping out on the new 
Scumville site? How did you get involved in 
that? Do you think the web is ever gonna 
replace ink and paper? 

Welly: Well I got invited to sign up and it 
looked interesting so I did. I haven't really 
done much yet, apart from add some fifty zine 
titles and descriptions to the archive, but I'm 
looking forward to see how it all develops, as 
it should stand as a good document of what's 
going on, and what's gone before. I don't 
think the internet will ever replace ink and 
paper. Although environmentally it might be a 
good thing, there's a certain tactile quality to 
be able to hold something and read or look at 
it don't you think? Reading about the eighties 
British scene on Scumville though, has already 
had been digging out, and re-buying some old 
records... oh, the nostalgia! 

LH: Four Letter Word seems to have had a 
pretty rough life as a band? Why have you 
kept it going so long? 

Welly: It would've been nice to have kept 
the same line-up but shit happens, we move 
on, and we try to build on our strengths and 
identify and discard our weaknesses. There's 
a pile of reasons I kept at it when I could've 
packed it all in. One is that it's always seemed 
like unfinished business, another is that I 
never felt that an external influence should 
dictate the end of it, and another is if more 
people put all their influences and creativity 
into one band, there'd be less uniform and 
more unique sounding bands, and a lot less 
bands overall. Yeah, it's been a struggle, but 
'what doesn't kill me' and all that, and I've 
never been the one to take the path of least 
resistance. If I'd have wanted the easy route 
I could've done a handful of bands over the 
last fifteen years, all catering for whatever's in 
at the time. That's the trend now right? Bands 
used to change their style for each album until 
they hit the right trend at the right time, now 
they all seem to be in three bands at once. My 
ego's satisfied with the one. I guess I must be 
lacking something - ha! 

LH: Was the break between 'The Band that 
Time Forgot' on JSNTGM and the 'Crime- 
wave' 7" intentional? Was the band on hiatus, 
or was it just a question of finding new people 
to play instruments? 

Welly: Well, that was a retrospective 1 2" that 
was intended to say, 'Hey we're still here'. It 
came out about the same time as the 'Cold 
Day In Hell' CDEP, which in itself, was meant 
to say the same thing. Little did I know then 
that it was all going to continue on the rocky 
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road. Even 'Crimewave', which was something 
like three years between, was also an attempt 
to keep things moving before we could finally 
achieve the third album. The second record 
'Zero Visibility' came out in the summer 1 999, 
and the third album 'Like Moths to a Flame' 
came out at the start of 2005, so that's five 
and a half years, all told, between albums, with 
some, 'We ain't finished yet, not that anyone 
cares' releases in between. The aim was al- 
ways to get the third album out. I personally 
promised myself that it would happen. We 
were originally penned in forthree albums with 
B.Y.O. and I wanted to achieve that, and I think 
that kept me forging ahead. It all nearly fell to 
pieces a few times, notably when drummers 
left, because they are really hard to find. But 
thanks to Chris D (bass) and the rest of the 
current line-up (Dave Beer, Dave Millinship 
and Chris Murphy) I think the band is the 
strongest and most creative it's ever been, and 
considering 'Moths...' was written over a four 
year period, if it all doesn't fall apart before a 
fourth album, it will definitely be interesting, 
judging by what's been written so far. 

LH: How did you end up working with New- 
est Industry? 

Welly: Jo and Dave kindly offered to put up 
half the money (with Chris D the bassist as Rat 
Patrol supplying the other half) to pay for the 
Crimewave! 7" as a benefit to help me pay 
off what I owed B.Y.O. for our back catalogue 
that I'd had from them to sell. They made it 
known that they would like to do the album, 
which we'd been trying to do for years, and 
one of the reasons we didn't was because we 
couldn't find a label who would pay recording 
costs, and people kept leaving before I could 
find a label that would. Newest Industry were 
in a position to do this, and to allow me to put 
together the graphics and packaging without 
the limitations I'd had before. Things worked 
out well, and they do a good job. As a result 
'Like Moths to a Flame' is definitely the closest 
to it's intended outcome of all the Four Letter 
Word releases. 

LH: What does the future hold for Four Letter 
Word and Artcore? 

Welly: Who knows? The future is unwritten 
as they say. I guess we just keep on keeping 
on and see what tomorrow brings. The band 
is working towards a fourth record, and by 
the time you read this, the September 2005 
U.K. tour with Black Cougar Shock Unit will 
probably already be history. Artcore reaches 
it's twentieth anniversary in January 2006, 
and there'll no doubt be an anniversary is- 
sue. Anyone wanting our new album 'Like 
Moths to a Flame', any of our old releases, 
any available issue of Artcore, or graphics for 
their band or label, can find me/us at: www. 
fourletterword.org.uk or www.fourletterword. 
org.uk/artcore or by paper at: c/o 1 Aber- 
dulais Road, Gabalfa, Cardiff, CF14 2PH, 
Wales, U.K. Thanks for the coverage Edd, it's 
much appreciated. Keep the faith and keep 
your eyes open. 0 

Thanks to Welly for the interview. For more 
info on the new album check out 
www. thenewestindustry.com 
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A mong The Missing are spread across 
London town, they converge at regular 
intervals though to play their own brand 
of sludged out metal. The band is made up 
of some of the nicest people that you're likely 
to meet, and it was just a shame (especially 
considering the circumstances!) that I was only 
able to interview two of the band, Tim the 
vocalist, and Pat the drummer. The interview 
was conducted outside the Grosvenor in South 
London sometime in early August. 

LH: Okay can we have general introductions, 
a brief history of the band - record releases etc. 
- and where you currently stand now? 

Tim: Okay. Well you have no original mem- 
bers here! I think you've got the third singer 
and the fourth drummer. 

Pat: Yeah, something like that. 

Tim: You have myself, Tim, on vocals. 

Pat: Myself, Pat, on drums. Then there's Kev 
and Donnie who play guitar, and Craig who 
plays bass, all three of whom are just about 
original members. 

Tim: Yeah, those are the three originals. 
They formed the band back in 2000, and 
went through a few drummers and line-up 
changes. Then the singer, just before playing 
a gig at the Barfly, decided he didn't want to 
play anymore back in 2003, and I was in a 
band called Soon the Darkness at the time, 
and I stood in, really enjoyed it so stayed. Then 
after about a month of being in the band the 
drummer left, so I got Pat in, because I'd been 
in band with Pat. 

Pat: I went to see them play, thought they were 
quite good, and I wasn't really in a band so 
I decided to stay. And that was it. That was 
at the end of 2003, and it's now about 75 
gigs later. 

LH: And you've released two 7" s? 

Tim: Three 7" s, three split 7" s, a split 12"... 
Pat: And a couple of compilation tracks. 
There's an album too. 

Tim: Yeah the album is just being finished 
at the moment, and will be coming out in 
November. 

LH: So a general dislike of CDs then? 

Tim: No, the album's gonna be on CD. 
(laughs) 

Pat: Yeah, nobody buys vinyl. 

LH: So what's it like being a London band, 
because I know you live on different sides of 
town, do you find it difficult? I know that some 
people also complain that the scene's not that 
strong, and that they find it hard getting gigs, 
do you find that? 


Pat: We never had any difficulty getting gigs, 
almost the opposite for us actually. 

Tim: We've actually got to the point now where 
we're having to turn a few down. Tonight 
wasn't a turned down gig though, it was the 
fact that we had problems with Kev getting 
beat up, which has made me very angry. For 
me personally it's a close knit thing with this 
band, which I've never experienced in a band 
before. It's a situation where I get quite upset 
if anyone does anything to upset or hurt other 
guys in the band. 

Pat: Yeah, we're really close. Apart from Tim, 
I didn't really know any of them that closely 
beforehand, yet we've spent hours as a band 
together, and the fact that none of them drive 
me mad is testament to their character. It's 
quite an easy band to play in because it's an 
easy going bunch. There's no ego, or humour- 
less-ness that you need to avoid. If you're 
going to be around someone for a long time 
you need to know when somebody is joking 
and being sarcastic, saying something that 
they don't mean, or saying something they 
do mean. Sometimes you just don't get that 
in bands, but in this one we do. 

Tim: I've also noticed that when one person 
gets down everyone chips in to cheer that 
person up, which I find really great. This isn't 
to show any disrespect to any of the bands 
I've been in before, especially the band I was 
in previously, where I greatly respect all three 
members, and we split up on good grounds - 1 
love those guys as well - but there was never 
the closeness that we have with this band. 
We'd turn up at band practice, and we'd play 
gigs, but we didn't really hang out, whilst in 
this band we do. We have nights round other 
people's houses, go drinking etc. 

LH: Where do you guys go to practice? 

Tim: We actually practice down in Limehouse 
[a place in London Docklands]. We share 
a space with a band called General Khaki, 
who are an indie rock band who want to be 
famous, bless 'em! (laughs) 

Pat: It was an old sweet factory that was con- 
verted into studios, and artists and things are 
there, a few small businesses, and another 
couple of recording studios. No-one seems 
too bothered about the noise, so it's quite a 
good place. 

Tim: Yeah it's handy because we have two up 
north, and then three down south. Its closest to 
Pat. I work central, Donnie works fairly central, 
so its all fairly easy for us to get to after work. 
Sometimes it gets annoying when we've got 


a gig in north London, and we've got to go to 
north London, via east London to pick all the 
gear up, and then we have to go all the way 
back there once the gig's finished. 

LH: You've been on three tours? 

Pat: Three little tours, yeah. 

LH: How have they been? 

Pat: They've been fun. 

Tim: The first one was great, because it was the 
first time that a lot of the guys had toured. The 
three guys who had been in the band originally 
had never imagined touring as something that 
they could do, and that was great. I don't think 
you'd been on a tour either? 

Pat: No. 

Tim: I was the only one who'd been out on 
a tour. 

LH: The elder statesmen. 

Tim: It was one of those things that was really 
great. We took the Dakinis with us - who are 
sadly no more - which was Pat's girlfriend 
Christina, my housemate Linds, and then 
Pippa. That was really good fun, and the 
one with Red Stars [Parade] was really fun, 
they're great guys, they're an absolutely su- 
perb band, so to play with them every night 
was fantastic. But I think the last one was my 
favourite tour to have been on. We went out 
with the band Bumsnogger, and we bonded 
with them so well. 

Pat: We got to go to the beach on Bourne- 
mouth one day, and it just felt like a holiday. 
Tim: We even stayed with my mum. My mum 
put up thirteen sweaty punk rock kids, and 
cooked us a big fried breakfast in the morn- 
ing, it was amazing. It was so nice of her to 
do that. The guys themselves really led me, 
personally, to enjoying the tour. They were just 
not only a fantastic band, but also fantastic 
people, and I think we felt a certain amount 
of kinship with them. 

LH: So you've found playing gigs has been 
okay? 

Tim: Yeah, I think we've only had to drop out 
of a few. I think tonight because of problems 
with Kev, and then we dropped out of one in 
Coventry because our bass played managed 
to injure himself whilst drunk. He managed to 
sprain both his ankles. 

Pat: I had to cancel one because I went go-kart 
racing for a friend's birthday, and someone 
hit me really fast. 

Tim: So its only ever serious injuries. We play 
most stuff that we're offered, and we try to 
do as much as we can. But we have some 
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obvious constraints: We all work, we all have 
lives outside of the band, we don't ever view 
this as something that we're going to do for 
a living. It's fun, and when it becomes not fun 
that's when we'll pack it in. 

LH: Do you everfind it hard juggling 'real' life 
and 'band' life? 

Pat: It can be tiring, physically tiring, but that's 
about it. 

Tim: Yeah, I've been to work when I've been 
absolutely [shattered]... I've got back in from 
somewhere like Winchester at three in the 
morning, and then I'm sitting at my desk, the 
next day, thinking, 'I can't be bothered with 
this'. But my job pays the bills! It's a shame 
because it turned out Winchester was actu- 
ally a long way to go, and we got offered a 
show with Jets Vs Sharks, who are one of my 
favourite bands, but we had to turn it down 
because we all have work. And I think they find 
it's the same with coming up to London, that 
getting up here takes them a good couple of 
hours. It's the same problem that each band 
has. I love playing though, and personally 
speaking as the only driver in the band if I 
didn't love this band then I wouldn't put myself 
through it. 

LH: Are you going to be releasing the album 
yourselves then? 

Tim: Sort of; our guitarist, Donnie, runs his 
own record label, 'Withered Hand', where 
we put out our split 1 2", and the split that we 
did with Bumsnogger for our tour. 

Pat: We might be doing something with Burn- 
ing the Prospect on the label as well, its just 
an issue of money. I think with the album that 
we want to do a vinyl copy. 

Tim: I haven't actually broken this idea to the 
rest of the band, but I want to save up some 
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money through the 'Withered Hand' label to 
release something. I've been talking to Joe 
from Jets [Vs Sharks], and Screeching Weasel 
and Born Against did a split CD where they 
both played each others songs and I'd really 
like to do a split with Jets [Vs Sharks] because 
they're basically one of our favourite bands. 
So it'd be a split where we play their songs, 
and they play ours. I think we might have to 
show each other how to play each others 
songs (laughs). We're radically different, 
but we share the same ethos. Those guys, 
Deathskulls, Shackle Me Not, Burning The 
Prospect and all those sort of bands all share 
a very similar ethos. 

LH: How important do you consider the DIY 
ethic? 

Pat: It is important. I think when you're 
younger, well at least when I was, you see the 
more righteous ideas behind it, seeing it as 
an alternative, but now I just see it as a way to 
get things done. So many bands have played 
these crappy gigs at the Bull and Gate with 
bands that they don't really like, you know 
doing this 'pay for play' crap. They do it end- 
lessly and they never get anywhere. This way, 
you just do it. You want to record an album 
- do it. You want to go on tour - do it. It just 
seems more practical and more enjoyable. It 
just makes much more sense, I'm surprised 
more people don't do it. I'm sure this isn't 
the only music scene that organises it's own 
affairs, but I'm surprised that more people 
don't figure it out. 

Tim: Personally I'd say that its DIY by choice, 
not necessity. I suppose, maybe if we wanted to 
we could calm the music style down, because 
we're pretty harsh, and not everyone is going 
to like what we do, we could tender it 'to 
making it', or whatever that fucking means. 
When I started out doing bands we were like, 
'Yeah, we're going to get a record deal', but 
then I got introduced to the DIY scene, and 
realised there were other people out there who 
enjoyed making music for music's sake, rather 
than wanting to be a rock star or famous. I 
love making music. I don't want to be on the 
cover of NME or Kerrang! 

Pat: I don't like the music that is featured in 
the NME and Kerrang! so why would I want 
to be on their cover? It'd just be nonsensical. 

I don't read NME or Kerrang! I don't want 
anything to do with them. It's a separate 
world. It's as separate as the charts, or easy 
listening, or classical music. It's a completely 
different thing. 

Tim: We have had our music put out by other 
people and that has been amazing. That 


somebody cares enough about our band that 
they're willing to put their hand in their pockets 
to put us onto vinyl or onto CD, and get our 
record out is amazing. That means more to me 
than anything else. That people actually dig 
your music, and do it in a DIY style, rather than 
someone just seeing a dollar sign, ora pound 
sign above your head, and going, 'Oh yeah, 
we can make this much money off you'. I've 
been for a talk with a major label A&R man 
before, and it turned my stomach; suggesting 
that the band does this, and the band does 
that. And so I asked, 'Well what about the 
fucking music?!', 'Oh no this is about mak- 
ing money'. It shouldn't be. Bands like Fugazi 
and Minor Threat inspired me in that sense by 
sticking to their guns, doing what they wanted 
to, putting their own hands into their pockets, 
and putting their own music out there, booking 
their own tours and everything. 

Pat: And if you want to be a professional musi- 
cian be a session musician ora song-writer or 
an engineer, but don't be in a band, because 
from day one they've been fleeced by the 
music industry. It's just really brazen capital- 
ism. I'm surprised that with TV programs like 
Pop Idol and X-Factor, and all these programs, 
where it really lays bare what it's about, peo- 
ple still decide to play the music industry's 
games. Its been completely uncovered, yet 
still people want to do that, and don't realise 
that the musicians or the singers, and the 
stars, are always the ones that aren't making 
the money. I suppose if that's what you want, 
if all you want to be is famous, then go for it, 
but it seems weird. 

Tim: For me, I came from that whole scene of 
bands wanting to be famous. Part of me, when 
I was younger, was that we were all in this band 
because we thought, 'Wow, we can be in this 
band, and we can do music as a living', but 
as I got older, the more I learnt. Dave from the 
Cavern in Exeter taught me an awful lot about 
this, and about the whole DIY scene. All of a 
sudden it became clear that we were driving 
up to London to play a gig in front of twenty 
people and being charged to play. All of a 
sudden it clicked, 'Hang on a second, this isn't 
right!' Then we played a DIY gig, and the guy 
putting it on had scrapped together £20 from 
the money taken at the door, there weren't that 
many people there, but he covered our petrol. 
We came away from it saying, 'We covered 
our petrol! And people actually liked us! And 
we got to play!' It was great, I think it was the 
best gig that we ever played. We got to play 
at the Gun Tavern in Croydon. It's definitely 
our choice to be putting out our own records. 
It gives us our own control. 


LH: Did you come across the DIY scene just 
from playing punk, and being in bands? 

Pat: As a teenager I'd been getting into Black 
Flag, Dead Kennedy's, those sort of bands, 
like most people. But I didn't know much 
about new music, I think I was vaguely aware 
of bands like the Voorhees, Baby Harp Seal, 
Tribute and all those Midlands bands, but I 
didn't really know about gigs that were go- 
ing on. Then when I turned about 16 Shake 
Some Action Records opened in Croydon and 
all of a sudden I could go and listen to new 
bands, and actually see bands, so I think that 
was what opened it up for me. I was slowly 
getting towards it, but I was completely on 
my own, and all of a sudden I met all these 
like-minded people. It made a big difference, 
especially growing up in Croydon which is a 
really boring commuter town, like most places 
are, I suppose, in England. 

Tim: For me, I grew up in Portsmouth, and 
everyone wanted to be the Stone Roses. We 
used to put on shows up at the Horseshoe in 
Portsmouth, but we never realised we were 
DIY. But then I moved away, and I met Dave 
Goodchild from the Cavern, and he taught 
me an awful lot, even though I wasn't play- 
ing punk rock music, I was in an indie rock 
band. Funnily enough we played a showcase 
with Muse (laughs), which apparently I ruined 
according to the band, but I'm not going to 
go into that. So I started again in a post-rock 
band, which was a bunch of hippies and my- 
self, and one of the guys had been involved in 
the punk rock scene in Croydon and he sort 
of pushed me in the right direction. Dave was 
also very aware, and talked to me about the 
DIY community, got me reading Maximum 
Rock 'N' Roll. It just influenced me a great 
deal, that this guy who ran a venue had ethics 
and an ethos, and when I moved up to London 
then that really pushed me to taking part in 
my previous band, who you know... 

LH: Who you won't mention! 

Tim: I'll get told off (laughs)! That band really, 
really taught me a lot, and I've made a lot of 
friends, and this is more important to me than 
any record deal, or fame or what have you. 
Pat: What you were saying about the DIY 
scene makes me think of Shake Some Action 
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Records again. That was a really good place 
at a really good time, I was just the right age. 
I was impressionable, not in a negative sense, 
but wanting to find something like that at that 
time, and it being there. It meant there was a 
space where I could learn to play drums, and 
I never would have done that before, but there 
was a drum kit there for free. So me and three 
friends just formed a band, and I couldn't play 
guitar or bass, so I ended up on drums. Before 
that I was in a band where I was the singer 
and we had two practices before we played 
a gig, and we had as many practices as we 
had gigs - which I think was maybe four - we 
were awful, Oil meets the Germs, really-out 
of time and sloppy but we played on stage 
and did it regardless. I think that gave me 
what I needed. Part of getting up on stage is 
just the fear of performing in front of people, 
and having never done that before after two 
practices I was up singing, so to speak, in front 
of a crowd of people. It took some doing, I'm 
not going to say that I'm a particularly shy 
person but its not in my nature to be going 
up in front of people. And yeah I suppose the 
difference with that is just actually getting on 
with things, and just doing them. We didn't 
spend months and months practicing because 
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we could have done that and we still would 
have been nervous onstage and we still could 
have fucked up, and so we might as well do 
it after two practices. Just get in there and do 
it. You really learn on stage. 

Tim: Well, we've certainly learnt onstage, 
we're an awful lot better band than we were 
a year and a half ago when we started as a 
band, and it's been a real learning experience 
for everybody. Everyone's opened up. We're 
not the tightest band in the world, but we 
probably never will be, but we've all learnt 
our stage-craft. I feel more comfortable doing 
this, than any other band that I've done, and 
I am a fucking show-off (laughs). Even when 
I was a bass player I was accused of being 
the front-man! You learn as you go, and the 
fact that we have gigged so heavily has been 
to our advantage because we have become 
a lot tighter. 

Pat: And also getting used to playing say when 
you can't hear the other instruments, getting 
used to doing things by sight, and by slight 
glances or nods. 

Tim: Watching Donnie's bald head, (laughs) 
Pat: Lots of little things that you can't really 
get in a practice room. It needs to be that 
you're in a space where the light's are fuck- 


ing shining at you, or something's buzzing, 
or there's a dodgy drum kit where I can't 
move the cymbal stand, and it's about a foot 
higher than I normally have it at, the drum kits 
moving around and all sorts of stuff. You just 
learn to live with it. 

Tim: Some of the funnier stuff has been the 
bigger shows, because we're so used to the 
DIY attitude of just throwing our stuff on, and 
we do a bigger show - and I think playing with 
Cathedral was probably the funniest - where 
the bands we were playing with were taking 
forty minutes to sound check, and we got up 
there, banged through half a song, I asked, 
'Can anyone hear fuck all?' and they were 
like, 'Nah', 'Okay mate, well that will do us 
then'. 'You can sound check a bit longer!'. 
'Nah, what's the point, we'll just get up there 
and do it!' That's what we do. We just play 
for ourselves, I'm not going to get precious 
about sound checks and posing or anything 
about that. 0 


To get in contact with Among The Missing 
you’ll have to email Tim (because I seem 
incapable of finding any other contact!) His 
email is: thehostsepia@hotmail.com. Withered 
Heart Records: www. w-h -r. com 
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I of boredom and a desire to play punk 
rock the way it should be. Down and 
Outs are four punks coming at you live from 
the banks of the Mersey. They play charged up 
street songs about being down on your luck 
and growing up in Liverpool city. This interview 
was conducted earlier in the year just after 
their debut - Boys From the Blackstuff - was 
released by Dead and Gone records. 

LH: Shitty questions over with first, who's in 
the band and what do you play? 

'D&O: Kev Walsh - vocals and guitar, Matt 
Smith - vocals and guitar, Mark Magill, vocals 
and bass, and Shaun Gilchrist on drums. 

LH: If you could sum up your music in 5 words 
what would it be? 

D&O: Melodic, emotive, pop, street, punk. 

■"LH: You all play in different bands do you not? 
What are these? 

D&O: Matt plays in Hot Club de Paris, I 
play in Grampus Eight, Surreptitious Stanley 
and 2 other new and unnamed bands. Kev 
and Shaun both play in SecondsxOut and 
Written Off. 

LH: Name three bands that have heavily 
influenced your sound? 

D&O: Cocksparrer, One Man Army, Andrew 
WK. 

LH: On your web page in your biography 
you say you are three punks and an 'erbert, 
pardon my ignorance but what exactly is an 
'erbert? 

D&O: He's not a punk, he's not a skin, he's 
just a Herbert, one of the lads. 

LH: Why'd you decide to be called the Down 
and Outs? Is it a reflection on all of you or 
just a good 'punk rock' name? 


We've all been down, but we've never been 
out! 

LH :You've played on a few Collective AKA/ 
Out of Spite all dayers, your music doesn't 
■■exactly fit that of the normal AKA/ OOS 
bands, how did it come about? Do you think 
bills should be more mixed? What are the pros 
and cons of this in your opinion? 

D&O: I know the guys who put on the Leeds 
shows from playing with Grampus Eight, and 
they asked and we said yes. I don't think we're 
that far removed from what they usually do. 
We play melodic punk rock, but just present it 
slightly different than the 'Bombed Out' style 
bands. It's the same ballpark though. 

I'm all for mixed bills, the pros and cons are 
obvious really, but I like it because I have a 
short attention span, and it makes a gig more 
interesting, especially an all dayer. Although, 1 
not everyone is into mixed bills and would 
rather sit through 1 0 bands that sound exactly 
the same... No thanks! 

LH: You released your record through Dead 
and Gone records, again, this seems like a 
weird choice as you are unlike all the other 
bands on the label, how did this come about? 
Does it limit you getting on different kinds of 
bills? Do people expect a hardcore straight 
edge band when you turn up? 

D&O: Since the record came out, Shaun is 
now involved with the label, but at the time 
it was just Max and Ian, who we were friends 
with. They heard our demo and asked us to 
do an album, which blew me away because 
I didn't know if we had a full record in us. If 
it weren't for Dead and Gone asking for an 
album, most of our songs wouldn't exist. They 
asked us in January 2004 when we had 5 
songs and we recorded it in the July. 

The label hasn't limited us at all; we play 
all kinds of gigs. Most people involved with 
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hardcore in the UK know what we're about. 
Some people aren't into it, but loads are up 
for it when we play, especially when it's a load 
of hardcore bands and us, because we stick 
out like a sore thumb. Ninjafest is probably 
the most enjoyable gig we've ever played 
and definitely the best response we've ever 
had, but we've played with all kinds of bands; 
hardcore, psychobilly, indie pop, oi, punk. It's 
all a laugh to us. 

LH: You have a song on the album called 
'Dole Days and Save Ways', are any of you 
still on the dole? Can you give some examples 
of how you used to save money on the dole? 
Any funny dole stories? I used to survive on 
Perry and Space Raiders when I was on the 
dole sleeping on my mates' sofa in Sunderland 
for six months. Is it better to have a crappy 
job or be on the dole, being that some peo- 
ple are not much better off after council tax, 
rent, etc.? 

D&O: We all work or are in full time educa- 
tion at the moment. I was on the dole for 2 
years but I was doing a college course at the 
same time. As soon as I left college I wanted 
to get a job, I hated signing on and having 
no money. I've got no mad stories from being 
on the dole, but it did teach me the value of 
money, having to plan out exactly how you're 
going to survive the best part of a week when 
you only have a couple of quid to your name. 
If someone's got a crappy job, my advice to 
them is, get a better one. 

LH: Marko you said on a forum recently that 
"once again real life gets in the way of punk 
rock" after having to cancel a gig, Do you 
sometimes find it hard to balance punk with 
work/ family/ friends or whatever? Other 
people only have work, the pub and the fam- 
ily to worry about, not that that's not enough, 
what does punk rock mean to you and what 
part does it play in your life? 


D&O: It can be hard to find time to do every- - 
thing, especially when you're stupid and in a 
bunch of different bands. I also record bands, 
promote gigs and of course, hold down a 
job. I have a girlfriend and try and put some 
kind of social life and family responsibilities 
in there too. 

The rest of the lads have equally busy lives with 
loads of things going on, so it can be hard 
for us to get together at the same time. This 
means we have to be quite choosey about 
what gigs we do. We have to knock a lot back, 
just because we don't have the time. I'd like to 
do more with the band, but only doing it now 
and again makes it fun and exciting when it 
happens. In answer to the second part of the 
question, punk rock takes a pathetically im- 
portant part in my life, without making music, 

I don't know what I'd do with my time. 

LH: After the Hillsborough disaster the peo- 
ple of Liverpool boycotted the Sun after they 
blamed in on the Liverpool fans, is the Sun 
still boycotted around Liverpool? I had a friend 
from Liverpool at uni and whenever he saw 
someone with the Sun he'd take it off them and 
rip it up, though he'd have no qualms paying 
for Sky TV. Is the hatred for Rupert Murdoch 
that extreme? Is this just one person's stupid 
double standards, or that of the nation as a 
whole in your opinion? That 'the people' may 
show some kind of resistance on the face of 
it, but deep down they can't go against the 
system/ media too much? 

D&O: I know what you're saying, but I can 
understand where he's coming from. I'd 
never take a newspaper from someone and 
rip it up; people are free to make their own 
choice. I can see the point of just boycotting 
the newspaper though - it's a specific action, 
whereas attacking everything Murdoch owns 
can become vague and pointless. 

How much day-to-day control does Murdoch 
exercise over his papers, and how many 


companies does he own? How many com- 
panies do those companies own etc? I've 
never bought the Sun anyway, but certainly 
will never buy it again. It's hard for people 
to understand the anger, but I still remember 
the day the paper came out, with the headline 
'THE TRUTH', claiming that Liverpool fans 
were stealing from the dead and pissing on 
coppers. It's hard to let that go and anger still 
exists and it needs to be focused somewhere. . . 
so people boycott the paper. 

LH: How come all Liverpool's homebred foot- 
ballers have no foreheads and Steven Gerrard 
haircuts? Is it a kind of evolution? 

D&O: If they can play football like Steven 
Gerrard, they could have 1 0 foreheads for all l B 
care. With all the new Spanish players, there's 
more mullets in the team now, which is good: B 
Bad haircuts = successful football team. 

LH: Name some bands from England you 
like... 

D&O: On a DIY level; The Dauntless Elite, 
Sex Maniacs, On File, Eighty Six, Walk The 
Plank, On Thin Ice, Dugong, Blocko, Tokyo 
Adventures, Red Bank, and Flamingo 50. 

LH: Finally, can you give us an update on the 
band, any releases/ gigs/ tours planned for 
the upcoming months? Anything else you'd 
like to add? 

D&O: There's a vinyl version of our album 
coming out on Dead and Gone at some 
point and it will have extra tracks. Hopefully 
we'll have a new release out in the near future 
too. Cheers! 0 

More info on the Down and Outs can be found 
at www.downandouts.tk, and their record - Boys 
From the Blackstuff - can be found through 
Dead and Gone Records - www.deadandgone. 
co.uk. A new EP is due late 2005. There’s a 
release show in Sheffield on December 1 7th. 
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I was excited, I had just finished work, with two weeks paid holiday, 
and I was heading to Bradford to see RAMBO! It was without doubt 
the best gig of the year so far! They were only playing the one gig 

in the UK, so peo- 
ple travelled from 
all over the coun- 
try, which made it a 
great social occa- 
sion too. The vibe 
was 1 00% positive 
and lots of people 
arrived in costumes; 
there were Wizards, 
Warriors, Clansmen and Members of the Village People. Conquest of 
Steel turned out to be the ideal support band, which got the crowd in 
a good mood. When Rambo hit the stage, you could hardly see them 
due to all the weapons of the crowd being held in the air. The mosh 
was great, and the singer who had a broken leg, even managed to 
go for a crowd surf. I get the feeling Rambo will be back in the UK 
on their next tour. What a night! 


Two nights later I visited Poland for five nights; here is a report of 
what I got up to: 

One of my aims in life is to visit as many countries as I can, and 
this time it was the turn of Poland. I got a cheap return flight from 
'Wizz Air', Liverpool to Warsaw. I saw an F-list celebrity, Jenny Powell, 
at the airport. She was with her husband, so there was no opportunity 
to pull some Rasputin-esque moves. I have been to the Baltics and 
Russia on previous trips, so I knew what sort of things to expect. 

A half century historical perspective of Poland: The Russian 
fought the German off and carried on fucking Poland in the arse! 
The Russian collapsed; the Pole crawled away, and began to suck 
the Americans dick! 

My first night in Warsaw, my friend Adam came to meet me. We 
met in 2003 whilst we were both studying at the University of Helsinki. 
Our crowning moment was pairing up and defeating the others in a 
game of Risk. He came to meet me at the airport, he took me round 
Warsaw, checking out some of the centre, and we ate some chicken 
and cabbage. It was nice to catch up and celebrate our unlikely al- 
liance. He lived in the old Jewish ghetto, a small apartment with 3 
rooms (bathroom, kitchen, and bedroom) what more does a single 
man need? We stayed up late watching South Park. 

The next day we visited the local markets, including, supposedly 
Europe's largest, whereupon I bought Soviet-era paraphernalia. It 
was at an old football stadium and I managed to find a Communist 
hip-flask and a war medal. Afterwards we visited a Soviet era Milk 
Bar, where food was really cheap, cabbage soup and pierogi, yum! 

I thought the Polish people would be like the Russians. The Russians 
always gave me cold looks, and I constantly felt like they wanted to 
smash my face in. The Poles are a lot more liberal and tolerant, they 
don't mind long haired moshers wearing punk t-shirts! 


I took a train to Bialystock (North East Poland, by Belarus). In 


fact, on two train rides on the trip I travelled by first class. It was so 
cheap that I thought, why not? Upon arrival, how does one find the 
towns local squat? Just follow the punks on the street! I met up with 
my friends from Easpa Measa and later Hero Dishonest. I never in- 
formed the Hero Dishonest lads that I would be there, and I surprised 
them by turning up at random. It was one of them moments. Loads 
of good bands played that night, and there was a disco going on 
late. I danced into the night with a local girl, she didn't speak much 
English. However the rhythm of our bodies was the only language 
we were speaking. I passed out in the bunk beds at sunrise. Not bad 
for a Sunday night! 

I was informed that Bialystock has the biggest Nazi population 
in Poland. Back to Warsaw the next day in the van with some of the 
Easpa Measa lot. Supposedly the punks had knocked out some Nazis 
the other week, and with the gig in Warsaw being a big event, the 
locals were expecting a revenge attack that night. Upon arrival we 
headed up to the roof to drink some beer, there were boxes full of glass 
bottles stationed on all the roofs, camouflaged by wood, prepared 
for an attack. The squat was the only building standing around the 
immediate area alongside rubble and knocked down buildings. It 
was how Warsaw would have been in late 1945. This all added to 
the siege mentality of the expected Nazi attack. In the end the Nazis 
never turned up. It shows how ineffective they are these days; we 
can't even rely on them to turn out for a fight anymore. Many say 
that Poland is full of history, tonight proved it. 

The gig was great, 8 bands (5 touring) and it didn't start till 
1 0pm! The toilets weren't working so I had to go for a shit outside. 

I got busted mid-squat by a lone figure with a torch. I told him to 
fuck off! I had 2 beers and felt really drunk, and then I looked at the 
bottles and they were 8% strong! I ended up playing an MC Positive 
Bastard set, the punks loved it, and they were singing along. People 
were dancing to all the bands, the sign of a good gig. Last time 
Hero Dishonest and Easpa Measa played together, Ve llu, Jussi and 
I got into thongs and masks and invaded the stage for their set. This 
time we took it further, Damo, Burneos and I got full on naked and 
invaded during Hero Dishonest. It's not the first time I have thrashed 
naked and it won't be the last! The people from Madame Germane 
were all drunk, which made for some interesting pit action, and Polish 
crust band, Silence, were on top form that night. I met a Polish girl 
who studied at Oxford University, as well as a group of Belarussian 
lads who invited me to visit some time. The gig didn't finish till 4am, 
with a Polish crust band ending proceedings. I passed out on a sofa 
with a half empty beer can in my hand. Not bad for a Monday night. 
Crazy in Warsaw right now! 

I was very impressed with the squatting scene in Poland. They were 
all very well organised, political and had many people staying at them. 

I got the impression that punk is much more of a threat over there, and 
that punk-rockers are still seen as freaks, unlike here where it seems 
at the height of fashion these days. Fighting fascism is a regular battle 
in Poland! The following day I travelled down to Wroclaw (South-East 
Poland) with Hero Dishonest. Alongside the road, prostitutes stand by 
the woods, hoping to score some quick cash. It was a long 7-hour 
drive, and I spent a lot of time speaking to Forth Rotor, from USA. 
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Their roadie told some great stories about the 
singers from Screeching Weasel and Naked 
Raygun, who live in his hometown. The gig 
was fairly quiet, but we got nice food and 
free beer, which made it better. Afterwards we 
stayed at Roberts house, the singer from Polish 
crust band, Infeckja. We drank homemade 
wine, listened to music, and wound him up 
by demanding drugs. It took him a while to 
realise we were just pulling his leg! 

The following day I made a train journey 
to Poznan in the west of Poland. I got lost in 
the streets for 2 hours, trying to find a youth 
hostel. I wasn't bothered about being dirty, 
but I had the rawest arse, and after finding 
a shower (which the attendant let me use for 
free) it was nice to feel fresh in that region 
again! Final gig of the tour, and it was a nice 
relaxing end, slow drinking to Easpa Measa 
and Funeral Diner. After the gig we visited 
another squat, which had the security of an 
Army barracks, and was in the middle of a 
forest. I got shouted at by some Polish football 
punks who were celebrating Liverpools victory 
in the Champions League. We stayed at the 
promoters' house nearby, before I left early 
morning to make my way home, all the way 
back Leeds. 

Two days later, Rick and I held the first 
ever, Moncada Rocks, which was a benefit 
gig/event for the William Soler hospital in 
Havana, Cuba. We got full spreads in the lo- 
cal paper and had people speaking at the gig 
to make it more of an event. We have some 
information programmes left over, so get in 
touch and I will send you one free of charge. 
We rose over £1 000 in total, which we used 
to pay for a Cuban heart surgeon to attend 
the World Heart Surgeons Conference. He has 
since returned to Cuba to teach the techniques 
he learnt to his comrades at the hospital. We 
had some money left over which will be used 
to buy medicines, which will be shipped over 
by the National Union of Mineworkers, break- 
ing the illegal US blockade of Cuba! I'm sick 
of people putting on the same bands every 
other week, just to get some credibility, where 
the same people go along to nod their heads. 
Time and resources can be better spent raising 
money from gigs for people and organisations 
that need it more. Lets start making punk a 
threat again! 

skalska@yahoo.com - or - www.myspace. 

LAS'! 1 iBl R$ 


com/ positivebastard 
ENDNOTES: 

Playlist: Hero Dishonest, Bad Religion, Billy 
Bragg, Nathaniel Green, Selfish, Tragedy, 
Manic Street Preachers, Madonna. 

MC Positive Bastard, as always, is up for play- 
ing gigs in your hometown; get in touch at the 
above addresses. I swear I will have more than 
two songs next time. I recently got back off a 
9 date UK tour with Burning the Prospect and 
Valhalla Pacifists, thanks to all those involved; 
you know how good you are. 



Have you ever had an evening where every- 
thing that happens reminds you why you live 
your life the way you do? It was a hot July 
day, we were sitting in a park in Padova, Italy, 
eating fresh tomatoes and drinking 'Brillo 
Vino' (a litre carton of wine that costs about 
40p). We kept on being invaded by fat Ital- 
ian pigeons that clucked, pecked and shat all 
around our shady haven. It was siesta time, 
so we dozed, occasionally opening our eyes 
to observe a weird Italian man crawling in 
the grass, or a starling bursting into a crowd 
of pigeons to stealthily procure a tasty treat, 
then we'd murmur to each other and then drift 
off once more. 

Later that afternoon, we peeled ourselves 
off the grass and had a quick spin on the 
death slide before running from security with 
whistles. Armed with a piece of paper saying 
'Gramigna, centre for the occupied people', 
we embarked on a mission that took us down 
the sides of motorways, out of town and across 
fields. On our way we met people, some ir- 
ritated when they discovered our destination, 
others so helpful they stopped to translate 
other people's directions. 

After hours of walking in the burning 
afternoon heat we found ourselves outside a 
large grey building covered in graffiti, nestled 
amongst palatial homes and overgrown dry 
fields. Round the side of the building were 


picnic tables, a makeshift bar with a small 
selection of beers and soft drinks, a rickety 
BBQ and (at the very end) some crusty Ital- 
ians struggling to erect a banner behind a 
stage constructed out of crates and stolen 
planks of wood. Besides the bar, a bunch of 
smelly topless Americans played table football 
while another group of people stood a few 
feet away chopping masses of fresh, organic 
vegetables. 

Our travels had brought us here to see 
Against Me! and as we stood there at the 
entrance, huge smiles spread across our faces 
because it stopped being about missioning to 
see a band and became about making friends 
and feeling alive. We settled down to interview 
Tom and Warren, but what transpired was a 
sharing of ideas and inspirations, from our 
impressions of different continents (Europeans 
more hospitable than Americans, in our opin- 
ion, but Europeans have no concept of time 
- England excluded. Against Me!, as well as 
many other bands, released their album on 
cassette in Russia/Eastern Europe, a concept 
dead and buried in most other countries where 
vinyl and CD are the desired commodities), 
to authors who inspire us (Tom's a big fan 
of Chuck Paluhnuick, we like Joseph Heller, 
Marilyn French, Paul Auster). We talked about 
Japanese culture (vegetarianism is extremely 
difficult because of the use of fish stock for 
pretty much everything) and punk scene (very 
odd, but enthusiastic), about the Against 
Me! documentary, how selling out is really 
just about people who become critics of the 
scene and stop offering anything positive. 
About Tom being star struck when he met 
Matt Freeman... We discussed alcohol as a 
controlling mechanism on our ability to have 
fun and be productive, about why people 
choose to protest against things so much 
bigger than them (possibly the feeling that 
emerges out of using your body as a tool, the 
feeling of standing shoulder to shoulder with 
people who share your beliefs...). I was so 
overwhelmed with warmth that these people 
were genuine, natural and seeking the same 
connections that we were. 

Anyway, back to the show. Since we ar- 
rived at 6.30pm, we ended up waiting until 
midnight for bands to play, but the food was 
shared with us and kind Italians helped us deal 
with the insects and made us feel welcome. 
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The night seemed doomed to failure during 
the first band (some noisy, sludgy crust that I 
really didn't like) as a neighbour ran onto the 
property and cut all the power. The relaxed 
residents of the squat kept saying, "Don't 
worry, we've been doing shows here for 5 
years and our relationship with the neigh- 
bours is very good." But it was a while before 
things started up again and with each passing 
minute our perfect night seemed destined to 
crumble. 

The second band, Ohuzaru, played 
fast, thrashy hardcore. They were excellent! 
Against Me! hit the stage around lam and 
50-odd people surged to the front, singing 
all the words and dancing with their hands in 
the air. It was a warm, starry night and they 
played all the songs we knew and loved. It was 
amazing, I felt inspired and part of something 
special. After they played everyone sat around 
drinking, talking, laughing, eating, smiling... 
Insert other positive activity verbs! 

Around 3am we started thinking about 
getting back to Venice, some nice people 
even gave us their train tickets for the morning, 
but upon hearing that we planned to sleep at 
Padova station until the first train, the lovely 
boys from Ohuzaru bundled us into their van 
and took us back to Venice with them and 
gave us a bed for the night. We sat around 
talking about 'power violence' and 'fast core', 
two genres that totally confuse me, and fell 
asleep to the whir of a fan and the snoring 
of the dog. I will never be able to forget the 
generosity, hospitality and beauty of the peo- 
ple we met at Gramigna that night, for they 
reminded me why I love music, travelling and 
community spaces at a time when I felt lost 
and uninspired. 

Chris 12-oh-5, slowergherkin@hotmail.com 
End notes: 

1 . You can find out more about Ohuzaru at: 
http://www.ohuzaru.tk/ 

2. If you're travelling to/through Italy, be 
aware that the flying insects there are vicious 
and merciless - garlic works as a natural 
repellent. Marmite (sick) and vitamin B6 are 
really good for building up immunity over the 
weeks preceding your trip. 

3. Places that we liked in Italy- Lake Garda 
(avoid the South side/big towns at all costs!), 
Bologna, Ferrara and Verona. Venice is cool 
if you can handle mass groups of people all 
the time. 

4. Me and a nice boy called Rich do a fanzine 
together called 'Sweet Shop Syndicate'. It's 
personal stories, drawings and artwork, travel 
stuff, fiction (Note: no review/interviews!). 
Send an SAE and 50p to: Rich, 1 08 Westwood 
Drive, Little Chalfont, Amersham, HP6 6RR. 
We want people to write and draw for us! www. 
sweetshopsyndicate.tk 



Housemate Horrors 


I've lived with my fair share of housemate hor- 
rors; there was the guy in halls who left stacks 
of meat carcasses festering in the midday sun 
on our kitchen counter, there was the boy from 
my first student house whose girlfriend argued 
hysterically with him; at one point she spray 
painted a door and threw her shoes violently 
across our hallway (breaking a heel) in anger, 
there was the guy who constantly came back 
after late nights out to play his saxophone, 
blasting his stereo to wake us up. And then 
there was the one who didn't pay the rent 
- now he's a story... 

When you live with other people you expect 
to encounter a few differences but you hope 
you can be adult enough to sort these things 
out. It's preferable not to resort to scrawled 
post-it notes though, because these can look 
aggressive and unfriendly. Generally this 
doesn't happen as people are keen to stay in 
harmony with the people they live with. Threat- 
ening flatmates with court action is generally 
not a good situation to be in but this was the 
position I found myself in over the course of 
the past few months. 

It had all started off so well with mine and my 
boyfriend's new flatmate (lets call him Clive). 
But when he picked out all the mushrooms 
in my mushroom pasta dish and all the leeks 
and onions from my leek and onion meal I 
had cooked in eager anticipation of being 
communal and friendly, I suppose I could chart 
that as the start of the slippery slope. He didn't 
reciprocate on the collective food aspect, pre- 
ferring to eat boiled potatoes and chocolate 
spread on bread for his mains. He had come 
with promises of being tidy, full of exasperation 
for his previous flatmates whom he claimed 
never cleaned. We quickly discovered that he 
rarely, if ever contributed to cleaning around 
the house either. He was so lazy that when I 
went on an unofficial strike, refusing to wash 
his dishes left on the kitchen counter he didn't 
notice. It was a good two weeks later that I 
had to point it out, and even then he only did 
a bit, leaving his remaining mess. In the end 
I broke and did the rest for him. 

There was the For Sale sign he thought would 
be a good idea to steal from our neighbours 
and drag into our flat. When quizzed as to 
why it was blocking our kitchen doorway he 
promised to get rid of it. Apparently this con- 
sisted of dumping it just outside our front door. 
We didn't mind him bringing friends round to 
sleep on our sofa bed but he never bothered 
to clear the coffee table or move it away from 
the foot of the bed. Inevitably a crash would 
occur in the middle of the night, his friends 
having knocked over our crockery. 

He'd bring his girlfriend round more and 
more. At one point she'd been living here for 
a good three weeks solid. We came to resent 


her demands to turn the heating back on at 
maximum setting after midnight, keeping us 
awake with unbearable temperatures. We 
resented her long, drawn out baths which hap- 
pened twice a day, so whenever we needed 
the bathroom, there she would be, pushing 
up our water meter. 

When it came to money for bills Clive was 
notoriously bad at paying up on time, always 
fobbing off requests for his share with excuse 
after excuse. In the midst of waiting for money 
for utilities a letter arrived explaining how upon 
checking their system, the landlord's office 
had discovered that Clive had missed a rent 
instalment a few months ago. He promised 
to sort this out immediately but two weeks 
later it was still waiting to be paid, despite 
constant reminders from us whenever we saw 
him. I suspect he started avoiding us because 
sightings of him became rarer. I would have 
much preferred not having to hound him 
constantly about sorting out his finances but he 
seemed incapable of even opening his bank 
statements half the time. He started using his 
girlfriend's house to scurry away to and when 
he was at home stayed in his room for hours 
on end, barely bothering to get dressed before 
supper time. 

The whole situation was really starting to try 
our patience. Events then took an unexpected 
turn for the worse when he headed off to a 
festival. That weekend we received another 
letter from the landlord stating that he was 
now two months in arrears. From the tone of 
the letter they were not best pleased. Neither 
were we as we didn't want to be landed with 
his debts. We left messages to no response 
and he failed to surface on the Monday morn- 
ing as expecting. 

We called the office to check if the current 
months had been paid, and low and behold 
it was also outstanding. I felt physically sick at 
the news - he owed more than my take home 
salary a month! We tried again to make con- 
tact to no avail so we checked a website we 
knew he posted on. To our horror we found 
bitchy comments about us and an indication 
that he was planning to move out in the near 
future. Fuck! If he did a runner we would be 
held liable. His payments were supposed to be 
done by direct debit so either he had cancelled 
it on purpose or he didn't have the money. 
What on earth was he playing at? 

We realised then that he was taking us for a 
ride, and feared that he would do a runner if 
given half a chance. The only viable option left 
was to change the locks. It felt such an extreme 
thing to be doing but this way he would have 
to speak to us sooner or later, and he wouldn't 
be able to make off with all his belongings in 
the meantime. To lose trust in someone to the 
point where you think they might steal from 
you is a terrible thing. I don't like having a 
suspicious mind, but all I could think of were 
the possible ways he might be planning to rip 
us off. A few days later we eventually heard the 
clatter of keys. We explained that until he paid 
the money or gave us a credible explanation 
there was no way he was coming in. Yes, it 
felt harsh to deny him even clothes but we 
thought that he'd get fed up of wearing the 
same t-shirt and cough up. 

He disappeared again so several days later 
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I phoned his family to explain the situation 
- they were understandably taken aback to 
have this girl telling them what a financial 
mess their son was in. The landlords finally got 
through; he promised delivery the forthcoming 
Friday. He had to cheek though to ask if he 
could get his deposit back first and claimed 
he had paid us one of the lots of money 
months previously, which made no logical 
sense whichever way you looked at it. He 
unsurprisingly failed to materialise; I called 
his father again, probably giving a torrent of 
mad girl hysterics since I had no one else to 
hassle. His dad promised to drag him down 
there if he had to in his burly voice. I felt 
somehow appeased. 

Time passed. I can remember each day 
walking to work feeling stressed and anx- 
ious. I know that money is only money but I 
suppose it was the first time I'd encountered 
someone trying to mess me around, and I 
felt a bit stung. 

Yet another week later, I received an unex- 
pected text from Clive requesting his passport 
to get the money plus demands for some of 
his stuff. Of course he could have the pass- 
port but I needed to know when. He didn't 
respond and in the end I had to go out. I left 
his passport in an envelope in the building's 
shared hall. A few hours into the evening I 
received a rather sheepish text stating that 
he'd been to the flat, I wasn't in (well duh!) 
and that he'd tried to use his key to get in but 
it had broken, followed by a rather pathetic 
'Sorry'. True to his word, when I got home I 
found the base of the old key well and truly 
jammed in the lock leaving me no way to 
get in. I called my mum but she was away 
on holiday and I couldn't get through to my 
boyfriend so instead I cried down the phone 
to my brother. I was in shock - how could he 
have been such a twat to try to force the lock 
with a key that he knew didn't work? 
Eventually I got some numbers for locksmiths; 
one company promised to be round in 20 
minutes so I breathed a sigh of relief. Except 
35 minutes later they hadn't shown and a 
further 20 minutes later they decided they 
couldn't come that night. Thanks a bunch 
guys. The next lot of companies couldn't 
come out so late either so I admitted defeat 
and travelled to a friend's house for the night. 
The next day I waited again for a locksmith, 
missed the morning of work, which when you 
work with an autistic child can be difficult, 
handing over 120 pounds for the privilege. I 
was so angry, there was no way I wasn't going 
to get this money back off Clive. 

It still took another week and a half for the 
money for the rent to be paid. This whole 
saga had been playing out for far too long. 
It's funny how your trust for someone can so 
quickly plummet. You become mistrustful of all 
their motives. I'd work myself up with potential 
scenarios and construct dialogues of what I'd 
say to him if only I could get the chance. I was 
so irate that in the end it was eating me up, 
at which point you realise that it's best to let 
a lot of it go. 

He then sent a text demanding access to his 
stuff. There was still the matter of £250 for the 
locksmiths and a new set of bills that applied 
for the last few months he had lived there. 
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He was adamant that he was coming though 

- he claimed I couldn't deny him a right to 
access the flat since he'd paid the rent now 
and that if I didn't let him in he could legally 
break the door down, which he intended to do 
if needed. This was all bollocks but in some 
warped way he believed it. As I was alone in 
the flat that night I quickly made a few calls to 
see if anyone could come round for backup 
in case things turned nasty. 

In the end my mum, her boyfriend, complete 
with leathers after riding his motorbike for 
work and another friend turned up. I was fired 
up, ready to fight but in the end a compromise 
was reached. My mother humbled me into 
speaking to him humanely rather than an 
enemy. She offered him water - something 
I probably before would have felt he didn't 
even deserve. In the end a compromise was 
reached - he got some of his stuff in return for 
part of the money in post-dated guaranteed 
cheques and a few other agreements. 
Sometimes I fluctuate between feeling sorry for 
him - at how you can get yourself in such a 
corner but still continue to purposefully ignore 
it all, and how he could be so inconsiderate 
to us. I suppose it was one of the first times 
I'd even been messed around by anyone 

- maybe it comes with age - being bitten and 
becoming twice shy, but you can't go through 
life not trusting people, expecting them to 
screw you over. 



I guess the obvious thing I should write about 
is the G8 summit protests and I could deliver 
some brilliant analysis of it. Though I reckon 
there'll be other coverage of it in here... so, 
I'll tell you a bit about what it was like to cook 
for thousands of protestors there. 

Early on when it became clear that there 
would be an autonomous anti-capitalist mobi- 
lisation against the G8 summit in the UK, and 
it would be happening no matter whether we 
thought it was generally a good idea or not, 
we figured we could best contribute by tak- 
ing on coordinating feeding people coming, 
being one of the few mobile kitchens within 
the movement. Well we didn't know what we 
were doing either, how many people would 
be coming, who could feed everyone, how the 
fuck we'd do this. . . We started talking to other 
kitchens or potential kitchens, including from 
abroad, and followed the general prepara- 
tions to see what would be happening where. 
We went to a few mobilisation gatherings but 
mostly just got drunk at them (or fed them) and 
tried to get the network to be named RAGE 
(Resistance Against the G Eight - grammati- 
cally incorrect but way cooler than Dissent! 
or the other suggestions such as G Ate my 
Hamster - seriously, that was a suggestion!). 
Time flew by and we had a few different kitch- 
ens committed to coming, including some that 
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were up for cooking in the cities and others 
at the planned rural site. It was decided over 
meetings and a kitchens discussion list that 
all cooked food would be vegan, no one was 
there to make personal profit, and all money 
would be pooled. I ended up coordinating 
the food ordering and sat there scratching 
my head trying to figure out numbers and just 
how many kilos of onions we would need... 
The finances were terrifying - we needed 
over £12 000 in the first few days to pay 
for first deliveries - I tried not to think about 
it and pretended to be all nonchalant ... it 
somehow got together anyway, we borrowed 
money from all over the place and a few of 
the kitchens had money to put in. 

A rural site was proving hard to secure. 
There was a pretty committed group looking 
for one, and everywhere they found pulled out 
after being leant on by the police. In the end, 
a not so rural site was found via the council 
on the outskirts of Stirling. It was a rubbish site 
really - surrounded by a lethal river, and giant 
poisonous hogweed, with a third of it too dan- 
gerous to camp on cos of methane, and on 
really short notice too. We arrived a few days 
before it was going to 'officially' open and 
people worked non stop over about 3 days 
trying to make it a liveable site for- well we still 
didn't know how many people and there were 
entirely random guesses of between 1 000 and 
10000 knocking about. We did order a bit 
too much food - basically it wasn't very busy 
until the actual start of the summit. In fact we 
had this ludicrous mountain of potatoes we 
got from a friendly local farmer for cheap, he 
was great, though I could hardly get off the 
phone from him. He devised all these plans 
on how to get past the cops to deliver us veg 
and looked up everything on the internet and 
was generally quite excited. 

There were about 1 4 or so kitchens cook- 
ing for neighbourhoods on the site. There 
were neighbourhoods loosely based around 
cities/social centres like Leeds, Newcastle, 
Nottingham, etc., Irish and Belgian/Dutch 
neighbourhoods with fantastic kitchens (the 
Irish made chips on the last night! we had 
our dinner there....), a queer neighbourhood, 
and the Teapot teamed up with our mates 
Rampenplan from Holland to form a huge 
kitchen to cook for any overspill and the kids 
from the People and Planet special extra area, 
cooking for up to 1 500 people at a time. This 
also involved needing tons of help chopping 
veg and washing up etc. - at times, I counted 
over 30 people in the marquee working away! 
We also had the central food store where all 
the other kitchens came to get supplies from 
(it was like this big supermarket at the back of 
our marquee). We had kitchen delegate meet- 
ings every morning, and there was a surprising 
amount of things to talk about! 

We survived food hygiene inspections, a 
huge influx of people on the Tuesday before 
the start of the summit, lockdown of the site 
on Thursday and negotiating food deliveries 
through police blockades, and no sleep due 
to constant choppers overhead and random 
police attack hysterias in the middle of the 
night (my friend took to having his trousers 
ready over his wellies in the porch of the tent 
to jump into, like firemen, except I don't think 
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it really worked). Most of the kitchens worked 
all night Tuesday/Wednesday when all the 
blockades happened. 

We were pretty strict on handwashing be- 
fore food handling in the kitchens, but due to 
general hygiene on the site a load of people 
got ill and we got blamed at first. Remember 
to wash your hands after going to the loo you 
fools! And a bowl of tepid old water with a 
few splashes of tea tree oil is not an adequate 
handwash! 

Financially, we somehow managed to pay 
everyone back and still make a surplus (it was 
looking well ropey over the first weekend), and 
donated it to other parts of the mobilisation. 

Well, I won't go into what happened 
generally, you probably already know... 
But I have to say that I found the experience 
inspiring. Knackering, and in a sense prob- 
ably not worth the effort that went into it, but 
I don't think that matters really. I felt that all 
the kitchens did a fucken good job of feeding 
people, with new kitchens forming and getting 
experience and existing kitchens getting more 
confidence, and I'm kind of proud of what we 
achieved on the rural site despite more chaos 
than you could imagine. Also, the fact that a 
pretty much uncoordinated effort to blockade 
the roads, rails and bridges in the whole area 
succeeded with a wide variety of tactics and a 
lots of decentralised organising, even if it was 
only for one day, was entirely unexpected on 
my cynical part and a pleasant surprise. 

Then we came home, and cooked at the 
International Animal Rights gathering in Sussex 
a few days later - we had a ludicrous menu 
for that with posh salsas and guacamole and 
so on, it was a piece of piss to cook for 300 
people then... 

I seem to be spending more and more of 
my time cooking for lots of people, talking 
about cooking for lots of people, or planning 
cooking for lots of people. How did I end up 
here? Is this my fate? Am I eternally damned 
to stir huge pans? Well it could be worse. The 
Teapot has recently reprinted our 'Feeding the 
Masses - guide to mass catering' with logisti- 
cal tips and recipes too, if you're interested 

- it's a quid from Active Distribution or directly 
from us (add some for postage), PO Box 74, 
Brighton BN1 4ZQ. 

Don't forget that the G8 may be over but 
there were over 700 arrests and detentions, 
and about 370 have been charged (though 
Falkirk Court recently dropped 30 cases most- 
ly against protestors from abroad - waheyl). 
Check out www.g8legalsupport.info/, or get 
in touch with the prisoner support group that 
has been set up, contact july2005solidarity@ 
yahoo.co.uk. Also get in touch if you witnessed 
arrests, or you live in Scotland and can help 
put people up for court cases, observe court 
cases, or visiting people inside. 

Things I'm currently obsessed with: oat- 
cakes (but they're already on their way out), 
large pans, and mincing machines and cater- 
ing equipment in general, Bad Religion (after 
digging out old tapes - but I can't find a crap 
bootleg tape of Generator I got in Prague 1 3 
years ago), and the Ramones, still, also cos 
we just watched RocknRoll Highschool again 

- wot a brilliant crap film!, dragonflies, Big 


Brother (yes I admit getting sucked in for the 
first time. We voted for Eugene, twice - I so 
need to get a life), Tarkan (great Turkish pop 
music), the X-men films, tidying the rubbish in 
the cab of our van, karaoke, whiskey, Korean 
cooking, linedancing, and sleeping. 



Bob Geldof's Daughter 

"Children, indeed, need mothers, 
But do they still need fathers?" 
(Robert Graves) 


'Oi Lipstick! What's burning in your 
urethra?' 

I momentarily ingratiated Richard with the 
calculated scowl he deserved, before hastily 
ordering another Cranberry Apple Zubrowka 
and a pint of Best as I waited for the anger 
to subside. 

'You know I could sue you for making false 
imputations about my girlfriend's chastity!' 

'Yep; but I'd have to be worth suing in the 
first place you fastidious twat, and thanks to 
the 10:45 at Doncaster you could say we're 
both out of luck. Come-on man, why so long 
in the face?' 

His incessant concern kicked free the 
foundations of my ambivalence, and the 
matchstick-thin scaffolds of reticence that 
once supported my tenement expression, 
slipped from beneath me, sending my external 
bravado pavement bound. 

'Her beautiful face' I winced in deflated 
exhalation, compelling my eyes to sink into 
the sympathy inducing saline that had duped 
so many doubtful counsellors before; but, as 
always, there was no deceiving Richard. 

'Her father's face!' he retorted with a 
bizarre amalgam of weary 'here we go 
again' and the over-confident disregard for 
the converging parameters of 'the right time' 
and 'the right place' that only best friends 
command. 

'She looks more like Paula actually!' 

'Yeah, but she's still got her father's surly 
fucking mouth! Speaking of which, how is 'Sir 
Beg Of Bold' these days?' 

'Urgh, that man really gets my goat! I 
know it's an advisory anachronism that you're 
not supposed to get on with the 'father of the 
bride' but that man is utterly intolerable! If 
Live Aid didn't work twenty years ago then why 
would it now? It's just another excuse for him 
to take to the stage again, and to be brutally 
honest, that's one privilege, the withdrawal of 
which alone would make the world a better 
place. I mean, his heart's in the right place 
most of the time, but he wasn't the first person 
to use charity to further his own self-indulgent 
worldview.' 

'No, it was Hitler!' 


'Ex-act-ly! And where would 'Sir Bob' be 
without ' Ein Pot Sunday,' hey? You know, 
he was absolutely livid when the Tsunami 
came and rained on his parade. He's been 
planning his comeback for years. This whole 
'Make Poverty History' farce is just one golden 
thread in a rich, career-revival tapestry for him, 
enmeshed with that whole 'Fathers For Justice' 
fracas and whoring the family at the Charlie's 
Angels premiere.' 

'And he hangs around with that idiot, 'Pro 
Bono,' whose quid pro quo infatuation with 
making poverty history makes me sick. He 
thinks the yardstick of global poverty is how 
many people can afford the £50 he charges 
for his shows. 

'I don't see why he's so hell-bent on lob- 
bying the state. He's had the audacity to 
call anarchists idiots but more the fool him. 
At least they realise that those who stand to 
benefit the most from poverty shouldn't be the 
ones entrusted to combat the problem, but 
he's under these grandiose delusions that him 
and his mates can turn a bunch of scumbag 
politicians into nicer people. It's all about 
the white bands!' 

'Yeah, people are wearing them eve- 
rywhere. There's one, there's one. ..and 
another!' 

'No, not those bands; the white bands he's 
had performing at all his shows! The guy's 
on a bloody crusade... grinding Africa's face 
in the dirt and telling it to be grateful for yet 
another hand-out from the white patriarchs. 
Where were all the African bands at the Live 
8 shows, hey?' 

'I dunno?' 

'At the Johannesburg gig that was shunned 
by the white media, I hasten to add... just what 
is his fucking problem?' 

'He don't like Mondays?' 

'Apparently so, but that doesn't mean I 
have to tiptoe around him all the time and 
sympathise with his crackpot ideas. Have I 
told you about his latest one?' 

'No?' 

'Ah mate, this is brilliant; I almost let him 
know its Christmas time when I heard this one! 

I give you... the 'Make Poverty History iPod!' 
He wants to blag a load off Apple, transfer 
the logo on them and sell them for another 
£50 to fund h is next tour.' 

'That's shocking!' 

'Yep, but you haven't heard the best of it. 
Seeing as everyone's going to want one this 
Christmas he thought he'd be extra charitable 
and stick a free 'Feed The World' mp3 on it 
too. He thinks the guilt of powering it up and 
listening to that track before Christmas dinner 
would make people donate even more to the 
cause. You know, Africa could just be the 
world's last untapped labour source? His 
manifesto bangs on and on about lifting trade 
restrictions but unless the wealth generated is 
going to be directly managed by the commu- 
nities that need it it's only going to alleviate the 
poverty of Africa's business minority.' 

'That's the lesson he should have learnt 
last time round!' 

'Tell me about it, and until you do some- 
thing with those privileged few, charity is 
nothing more than a band aid on the festering 
wound of capitalism!' 
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'You've been talking to Laura again 
haven't you?' 

'Yeah, but she has got a point, you know? 
Just look at the hypocrisy in getting 'Golden- 
balls' Beckham in toe. If that guy's as fickle 
with his allegiances, simultaneously touting 
the sweatshop sins of Nike and Adidas whilst 
campaigning for an end to global poverty, 
then I'm convinced Ms Loos was telling the 
truth.' 

'You know what his real problem is?' 

'Pray tell!' 

'He's royally peeved that he doesn't have 
a son to follow in his hairy toed footsteps; just 
four permanent reminders of Paula.' 

'Yeah, and it's turned him into a paranoid 
patriarch who likes nothing more than a 
home-cooked meal and an iron fist wrapped 
firmly around the emotional nerve centre of 
his family's lives. He's like a wretched 'Man 
from Del Monte' in his fair-trade flannel suits, 
trying to can his juicy daughters.' 

'It must be hard for a dejected writer like 
yourself, living in her ex-boyfriend's shadow? 
Isn't he a famous commercial hip-hop DJ or 
something?' 

'Oh p-uh-lease, I may be going through 
an innovative period but I like to think my 
obituary's going to cite something that 
penetrates to the very heart of the human 
condition somewhat more deeply than 'The 
Crazy Frog Remix.' That annoying thing, are 
you being serious?' 

'Ok, I'm sorry, but I'm struggling to com- 
prehend what's placed you this thoroughly 
down in the dumps. Has that Chris Martin 
been sniffing around again?' 

'Nah. I told him I'd hi-jack a London bus, 
re-film 'Sliding Doors' with my video phone 
and email it to him if he ever hassled her 
again and he fucking scarpered, the yellow 
bellied twatl' 

'Then help me put my finger on it. It's 
not this whole 'Pete Docherty Bum-Pinching' 
incident is it?' 

'Oh no, I did that.' 

'Excuse me?' 

'It was me. I only grabbed his arse and 
whispered a quick "fuckstick" in his ear. He 
was too out of it to tell the difference, bless 
him. I reintroduced myself to him afterwards 
and we had a great chat. That guy really 
knows a lot about clothes.' 

'Didn't Kate mind?' 

'Not a jot. Peaches thinks fashion models 
are disgusting, but that Kate's a right laugh. 
You should have seen her with her wellies 
on at Glasto, mucking in with all the other 
paddlers! You wouldn't catch her backstage 
holding her father's hand, trying to keep her 
chucks pristine. They've got velcro hands the 
pair of them. I mean, if she thinks fashion 
models are so disgusting then why did she 
only go and open a flagship H&M the other 
day? In Knightsbridgel' 

'Ok, now I get it. She's on top of this.' 

'It's like the silicone chip inside her head 
got switched to overload. She thinks saying 
she watches the news gives her carte blanche 
to strut her stuff behind a horn-rimmed fagade 
of intellectualism, but she's such a dime bar! 
She'll be telling everyone at school that she's 
'cool' because she listens to Jeremy Vine on 
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her lunch break next.' 

'I didn't know Peaches wore glasses.' 

'Oh, she only wears them at home, when 
she's watching Hollyoaks and the News.' 

'Don't you just hate having to endure that 
turgid excuse of a sitcom whilst I'm waiting for 
the News to come on . . . have you noticed how 
they now start every episode with about three 
minutes of silent-movie treatment so they can 
downsize the agony of script-writing?' 

'Oh No, she doesn't watch the Channel 
4 News. She would have already watched it 
on I TV by then. Sorry for confusing you mate, 
I don't suppose you can really call it 'news' 
can you?' 

'Here, I bet she watches that 'What Not 
To Wear' too?' 

'What Trinny and Susannah? Nah, she 
absolutely deplores that programme; thinks 
they're a pair of upper-class bitches with no 
fashion sense.' 

'And that makes her an upper-class bitch 
with fashion sense?' 

'She's completely two-faced mate... an 
irreconcilable dichotomy, just like her par- 
ents. One minute she's telling Tattler and 
the tabloids that she's an avid macrobiotic 
vegetarian, and the next she's condemning 
foxes as vermin in Vogue. I attempt to deli- 
cately explain to her the flawless argument in 
favour of drag hunting, and that every life 
is important and she'll say something crass 
like, "Don't worry, there won't be any in the 
countryside left to hunt once they've found 
our bins!" 

'And what a feast they'd have on the 
thrown-out focaccia at her place!' 

'It's like. ..She thinks teenagers these 
days have nothing to rebel against, so she's 
rebelling with a cause; a moral crusade and 
conservative sass.' 

'Ha, ha, ha! So she fancies herself as an 
intellectual Charlotte Church?' 

'Nu'uh, I'd be more inclined to say Paris 
Hilton myself. She hasn't started smoking yet, 
she's as gaunt as her dad and I have certain 
persuasive footage to prove it!' 

'Can you leave your sex life out of this 
please?' 

'At least she has one redeeming feature. 
It's a shame I don't get to take a bite more 
often; she's got a 1 am curfew on Fridays and 
Saturdays and Dad won't let her out at all 
on school nights, unless she comes round 
to 'study.' 

'I said leave it; are you deaf or disrespect- 
ful? Didn't you take her to see Farenheit 
9/11?' 

'And?' 

'And!' 

'And she said she felt disgusted at the way 
it was so biased.' 

'And she watches the news!' 

'She also reckons Michael Moore bullied 
Bush like "a kid in a playground.'" 

'Didn't she champion the war in Iraq?' 

'Champion the war in Iraq? What the hell 
does that mean?' 

'It means she wants to be Jenna Bush: what 
the fuck do you think it means!' 

'You know, I still remember how lovely 
she was at first. Ignorance certainly is bliss. 
We both had ink-stained hands; that's how 
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we met. It was bloody hilarious actually. I 
asked her if she was a writer and as soon as 
she said yes, she involuntarily confirmed her 
own guilt as her eyes dropped to the prefect 
badge proudly prominent on the lapel of her 
burgundy blazer." 

'Maybe you'd be better off without her? 
With someone more astute; more princi- 
pled? 

'I can't leave her now. She wants to study 
English and Religious Studies at Durham so 
we can 'be together.' She's already got an 
unconditional offer.' 

'I'd have thought she'd be going to Oxford 
or Cambridge?' 

'Come on mate, let's be realistic here. 
She's no Chelsea Clinton! Her dad may think 
he's the Prince of Peace but Peaches is closer 
to the royal family than he is and she only skis 
with Princess Beatrice.' 

'Yeah, I suppose it is just an honorary 
knighthood' 

'I just wish she'd find some valid reason 
to leave; one that would let me off the hook. 

I don't think I could bear the social isolation 
next year if I did anything to jump ship that 
pissed her off. And of course the occasional 
zipless fuck wouldn't go unappreciated.' 

'Right, that's it! Three strikes and you're 
out' snapped Richard as he vaulted off his 
barstool. 'I'm not here to encourage you any 
further. It's obvious she can see no reasons 
because there are no reasons.' 

He was right. 

'The question is what reasons do you need 
to be shown?' 

He was always right, and as he swaggered 
out the door, casino-bound by his own voli- 
tion, I knew exactly what I too, needed to do. 
Some people change without coercion, other 
are somewhat susceptible to it, but as hard 
as we both tried to make a proper go of, she 
would always and forever be Bob Geldof's 
daughter. 


Chris Lever 

lipglosszine@hotmail.com 



On a summer of not doing very much at all 

This column has taken me a while to get 
started on. I think the main reason (as it will no 
doubt become very clear) is that I don't really 
have a specific subject to write about this time. 

I finished my first year of Uni and went straight 
into my summer without any major plans to 
get a job or go away to anywhere particularly 
exciting. Of course I went to Fury Fest, but that 
was right at the beginning of the summer and 
seems like an age away now... 

My first year of University was certainly 
interesting. I learnt quite a bit of new stuff, 
met a lot of new people, some of them stayed 
very good friends, went to a lot of cool shows, 
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drank and smoked far too much and learned 
a lot about myself. The ridiculous ease of sink- 
ing into the habit of spending all day getting 
stoned and then getting drunk in the evening 
was something I hadn't really expected, and 
I knew when I was finding myself getting de- 
pressed for no reason, or unable to remember 
anything of the night before I realised that it 
was definitely time to cut down. 

The lack of employment this summer cer- 
tainly helped in that respect. There was no way 
I could afford to go down the pub every night, 
certainly not when I was going way into my 
overdraft, and so I've only occasionally been 
getting very drunk. That's suiting me fine. It's 
nice to do it with a friend you've not seen in a 
while, or when you've actually got something 
to celebrate, as opposed to the fact you've 
got nothing better to be doing. 

Ok, so that was the first part of my column 
and I've been staring at the screen the last 
10 minutes with Propagandhi blasting in the 
background and the sun coming through my 
window. I think originally this column was 
going to come out either a bit negative or 
as a waste of space, an attempt at justifying 
doing very little with myself... then I realised 
that's bullshit. I needed this time to myself, this 
space to sort out my head (so, in fact, I am 
justifying doing nothing, awesome!). 

The last year has been fucking hectic in 
one way or another. Some relationships and 
friendships have totally broken down and col- 
lapsed so quickly I'm still sort of reeling and 
questioning what happened. It's a learning 
experience I guess, and an important one 
too. You can't save everyone, and you can't 
always keep giving, sometimes you need to 
find out when enough is enough. On the other 
hand, some new ones have sprung up out the 
blue and I've been smiling to myself with that 
giddy feeling you get when you have a really 
inspiring conversation with someone you've 
only really just met and you both know exactly 
what the other person is talking about. 

The best of these new friendships has 
resulted in me forming a new band and play- 
ing a form of music I'd always sort of been 
searching for but had never been able to find 
out about, until my new friend showed me. 

I can still remember sitting in his room and 
him playing me his music collection and me 
sitting there gob-smacked at how amazing 
the songs I was hearing really were. So basi- 
cally, we are called "Fall of Efrafa" (one for 
you Watership Down fans out there), and we 
are a cello-driven, melodic epic crust band 
with plenty of d-beats but are just as much 
influenced by Godspeed YoulBlack Emperor, 
Isis and Cult of Luna as we are the likes of 
Tragedy, His Hero is Gone, Skitsystem et al. 
It's fun, and has been a definite highlight of 
my summer travelling to practices in Brighton 
and hearing songs and melodies which I'd 
rather clumsily jammed out on my Brother's 
acoustic guitar being played by a full band 
and genuinely feeling part of a whole, being 
part of something. 

So yeah, that has ROCKED and the other 
highlight of this summer is something which 
has occurred in the last 24 hours. When Edd 
said that members of Last Hours had to go 
up and sell at Reading Festival, I knew that 

88 


it was going to be annoying, frustrating and 
generally a bit soul destroying, but there was 
also no way in hell I wasn't going. We need to 
sell this zine to be able to make more, and I'd 
hardly seen Edd, Chris, Darren, Lily and other 
people actually getting into Reading in ages 
and was looking forward to hanging out. So 
away we went, laden with zines and pitched 
up outside the main entrance and began the 
hard sell. It was boring, tedious, and hard 
work but in a stroke of good luck (and the 
absolute niceness of a random couple who 
gave us their guest passes when they were 
leaving early) we managed to get in to the 
festival and campsite, meaning that a) we had 
a place to stay which wasn't the side of the 
road and b) we got to see some bands. 

So a really enjoyable Saturday night at 
Reading was had, I saw some old familiar 
faces, managed (thankfully) to sort out stuff 
with someone who I thought didn't want to be 
a friend anymore, sold some zines and did 
some much needed hanging out time with 
a best friend, but of course it wasn't nearly 
long enough. The dickheads camping next 
to us though who took much pleasure in im- 
molating anything they could get their hands 
on reminded me, however, of the horrors of 
spending all weekend at Reading, especially 
if relatively sober. 

So all in all, a pretty good summer. I did 
some much needed hanging out time with my 
closest friends, whether this was just in the pub 
or at a house show in South London with the 
wonderful James Black and Mia Riddle, or in 
Regent's Park, it was all really needed. I'm 
damn sure of what I want to do with myself the 
following year, and the stuff and people I know 
I really can't be fucked with anymore, which 
is a pretty good thing to know to be honest. 
I'm damn excited about this year coming up, 
I think it's gonna rule. 

Til next time, 

Mikey D 

PhatMikeyD@hotmail.com 

Endnotes: 

1. Er.. .can't think of anything really, just I 
guess a general shout out to all my mates 
(you know who you are now) whom I managed 
to see this summer, you guys are the best. A 
special mention must be made to Escarriot 
and Chronic Fatigue for letting me crash at 
theirs constantly, eat their food, drink their tea 
and bore them with Invader Zim and Spaced 
related tomfoolery! 

2. I have nothing to do with the front cover of 
this, Edd forced me into it. Seriously. 



Czechtekk it out 


A few weeks ago, the traditional Czech free- 
tekkno festival (rave party) called "Czech-tekk" 
should have taken place in a space that had 
been kept secret till the last possible moment. 
And for a good reason too: weeks before the 


action itself the police were busy to letting 
anybody interested know they wouldn't let 
it happen. The message was clear: "we will 
thwart it in any cost." This media massage 
happened even before anybody knew if the 
action would be legal or not. 

At this point I should make it clear that the 
Czech state doesn't have any law against these 
kind of parties - this would be important later. 
But back to the story. Tekkno people reacted 
smartly and rented the field for the action, 
therefore making it perfectly legal according 
Czech law (it would be like your private garden 
party). But police decided differently and early 
in the morning blocked the public road to the 
field (laying along the motorway) and there- 
fore practically shut down the motorway. 

People found their way on the field anyway 
and the party started, but police started to 
gather in full force: more than 1000 police 
with special anti-riot equipment, water canons 
and even real military tanks with machine- 
guns (by the merest of chance hidden under 
the bridge so it couldn't have been seen from 
the helicopters...)! 

In the afternoon, police got their order: 
"Guys, step by step and beat them, beat them, 
beat them" (as was recorder and later use 
in mainstream media). And the guys went... 
but tasted their own medicine and went back 
beaten in a waterfall of sticks, bottles and 
stones. Czech-tekk continued, journalists went 
back to their redactions to write the reports. 
But under the cover of the night the police 
took their revenge. 

The second attack was brutal. Car win- 
dows were broken and teargas grenades 
thrown inside, tents with sleeping people (usu- 
ally girls) were opened, teargas grenades put 
inside before being shut again, arms and legs 
broken, people were kicked in kidneys and 
heads etc. One guy died; it's still unclear how 
and where (some rumors say he was run down 
by a police car during the attack; police said 
he was run down by a lorry on the motorway, 
which if true was just the consequence of the 
police action anyway). 

All of this happened during the weekend. 
But then on Monday, the story took its own 
life. The media wrote about the police brutality 
and the fact that the whole police action was 
illegal became clear. Partly because of mod- 
ern communication technology (especially 
mobile phones with cameras) - plenty of real 
and brutal photos and videos appeared on 
the internet practically immediately after the 
event whilst it was in mainstream media as well 
- partly because of political atmosphere (it is 
already pre-election time here and right-wing 
opposition have used Czech-tekk as a weapon 
against the Social-Democrat government) this 
action became the issue of the day. 

At the same time, partly spontaneous dem- 
onstrations started to take place in front of the 
Ministry of Interior. On the first one, several 
thousands people attended and protestors 
attacked the building with eggs, tomatoes and 
spray-cans. As you would expect, this action 
was later hijacked by the group of doubtful 
organizers, so the next day people were com- 
manded what to do and what not to do and 
were busy trying to distance themselves from 
any particular leftwing extremists. The major 
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point became: we aren't demonstrators, we 
are just dancers. 

Pre-election PR action of law and order 
became political manifestations of the right- 
wing opposition. The prime-minister wrote a 
bombastic explanation of the action ("those 
people are not dancing kids, they are danger- 
ous, mad, violent anarchists organized inter- 
nationally... they have jaundice and AIDS...") 
but it didn't help. What was very funny was that 
the most right-wing conservatives defended 
the tekkno people in very buckram way; one 
of the most notorious conservative bastards, 
famous for his tireless attempts to prohibit 
marijuana, even told the press he himself 
listened to tekkno time-to-time, another one 
currently sitting in the chair of Czech president 
told the press the action was inadequate and 
the third from the crew, the bastard who at- 
tacked the police in previous years for not 
reacting hard enough and the guy who would 
have shot people dead during the anti-NATO 
actions in Prague, told the press he would rent 
the state field to tekkno people for free for 
this kind of parties... (for just one little service 
- vote for him!) 

Well, it would be funny if certain people 
wouldn't claim they were organizers and 
spokespersons and wouldn't use this political 
pressure for the doubtful goal of punishing 
the "responsible people," particularly the 
Minister of Interior, while in parliament there 
is already a law proposal prohibiting rave 
parties like the UK example [1994 Criminal 
Justice Act for anyone interested - Edd] . But 
this is not the issue of the protesters; they just 
want to see the Minister go. They talk just 
about law and order, in fact in the same was 
as the government. 

I'm sure they wouldn't reach even the 
withdrawal of the Minister; if anything, two 
or three policemen would be degraded for 
a few months (and in the meantime, their 
commander gives them some extra money 
for that time).... And next year there would 
be no Czech-tekk anyway; this time thwarted 
by police by perfectly legal means. And this 
time there wouldn't be any right-wing politi- 
cians inviting organizers to their offices and 
shaking their hands publicly and no official 
support to protest. What you want is what you 
get, unfortunately. 

End notes: 

If you don't know about the Abolishing Border 
from Below (ABB) magazine yet, it's time to 
go shop at your local distributor! The ABB is 
bi-monhtly anarchist courier from the Eastern 
Europe full of hot news, analysis and reports. 
In England it is distributed by Active distribu- 
tion, in cyberspace it is located at www.abb. 
hardcore.lt 

Pavel, apf@seznam.cz 



Hardcore in the UK has paused slightly for a 
breather before things start to go completely 
insane towards the end of 2005. 

Kick starting everything off with a bang 
are Champion - back to the UK after a great 
reaction to their tour with Comeback Kid 
and 'Promises Kept' LP on Dead and Gone. 
They're getting behind the LP and are coming 
back to tour the UK for 1 0 days, should be 
good times. For anyone living under a rock 
they play powerful melodic hardcore with 
more sing alongs than are humanly healthy, 
I can't recommend you go and see them live 
enough - these shows are all confirmed now 
and should be chaos. Tour runs as follows, all 
these dates are in October. 1 3th Bournemouth 
Mister Smiths, 1 4th Norwich Ferry Boat, 1 5th 
Sheffield Broomhall Centre, 16th Glasgow 
Soundhaus, 1 7th Manchester The Pheonix, 
18th Hull Ringside, 19th Liverpool Heaven 
and Hell, 20th Cardiff Dempseys and 23rd 
London Underworld. 

Around the same time Blue Monday and 
Go it Alone are touring together, both play 
hardcore in a similar vein to Champion 
without actually managing to reach the same 
level of quality but are bound to come to 
life live. Both bands have new LPs out on 
Rivalry Records so check their site for the 
full tour dates as they're announced www. 
rivalryrecords.com 

86 Mentality take influences from a bunch 
of classic old bands from their home city of 
Washington DC. The new 7" adds a sweet 
oi feel to the aggressive hardcore from the 
demo / first 7". Both 7"'s are available from 
Grave Mistake records www. grave mi stake, 
com. They're touring all over the UK during 
October, for more info keep an eye on www. 
completecontrolrecords.com 

The three tours mentioned above all cul- 
minate over the weekend of 22 / 23 October 
at Ninjafest in London. Ninjafest is one of the 
UK's biggest annual hardcore shows - high- 
lights this year include Abusive Action, Injury 
Time (UK) and Restless Youth. I'm most looking 
forward to xCanaanx - re-forming as they 
never had an official last show. The last minute 
break up show they played in Nottingham was 
completely insane though so I'm expecting 
similar things in the Underworld. 

Next up Down to Nothing are coming 
back for a week of shows, another band that 
had so much fun in the UK earlier this year on 
their European tour that they're just coming 
back to the UK. They have a split EP with On 
Thin Ice out now on Dead and Gone records 
along with a vinyl pressing of their new record 
'Splitting Headache' on Speedowax. This new 
LP collects together the songs from the split 
with OTI, the split with Kids Like Us as well as 
a few other brand new songs, wrapped up 
with some insane comic artwork. 
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After that the mighty Blacklisted are sorting 
out a tour for late November / early Decem- 
ber. The perfect mix of American Nightmare 
with Madball, you won't know whether to 
sing along or punch your friend in the face 

- Keep an eye on www.avocado-booking.com 
for full dates. 

Have Heart are a pretty new band head- 
ing over to the UK mid January. They play 
passionate straight edge hardcore similar 
to Comeback Kid and seem to have a lot of 
kids into them over here already. They have 
just signed to Bridge 9 for the release of their 
new LP Also there's a euro press of their demo 
and EP coming out on Kill Me Twice records 

- www.killmetwicerecords.com 

R'N'R - rock and roll hardcore from MA 
are hitting our shores fora short tour of the UK 
right at the end of 2005 including new years 
eve party in Brighton! God only knows how 
they managed to sort out a venue for it on the 
31 st December but should be a massive end 
of year blow out. 

LOJ (Lion of Judah) have a sound almost 
all to their own, they mix Fugazi with a more 
modern hardcore sound and despite sound- 
ing like it might be a mess it makes a really 
original mix. They're here in January for just 
3 shows, venues still to be confirmed. I was 
lucky enough to see them in the US over the 
summer and they were one of the best live 
bands I've caught all year, keep an eye on 
Complete Control's website for more info 
www. co m p I ete co nt ro I re co rd s . co m 

I'm also totally excited about an all UK 
bands tour coming up late September / early 
October - 3 bands from Liverpool - Totally 
good mix of bands - Walk the Plank playing 
their 80s style hardcore - think Blag Flag, 
Down and Outs total street punk and Short 
Sharp Shock are trashy slightly crazy hardcore. 
They're hitting small towns all over the place; 
keep an eye on Dead and Gone for the latest 
dates, www.deadandgone.co.uk 

Finally (I did say a lot was coming up!) I 
just heard rumours that Panic (NOT the shitty 
ska punk band) may follow up their one off 
show in Arnheim with a week of shows in the 
UK. Things are just in the planning stages at 
the moment but this should be pretty insane 
if it actually happens. 

They played hardcore very similar to 
American Nightmare and put out 2 thrashy 
pissed off EPs on Bridge 9 3 summers ago 
before splitting up before they ever made it out 
to Europe. No idea whether it'll be anywhere 
near the original line up but as long as they 
have Gibby's vocals in place there should be 
good times. 

As well as all these shows, UK labels are 
putting out a ton of quality records on a regu- 
lar basis, here's a round up of what you can 
expect before the end of the year: 

Leading the pack are Dead and Gone 
records who are horrendously busy at the 
moment - they've just dropped the Break It 
Up (Newcastle) LP at a rowdy release show in 
Durham. The Walk The Plank (Liverpool) CD 
is also out now - includes the demo, the out 
of press 7" tracks as well as some live clips 
including the mayhem of a now legendary 
show they played on a ferry! Justice just 
toured off the back off their incredible new 
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CD 'Elephant Skin' -there's more information 
on that below. Coming up towards the end of 
the year D&G also have a CD from Nothing 
Done that brings together the new LP tracks 
with the demo and 7" jams. Also a new 7" 
from The Down and Outs (Liverpool) and an 
end of year release show blow out to look 
forward to somewhere in Sheffield. 

Courage to Care have just released the 
final recordings from Hull's Face Defeat, they 
were meant to be on a split with Fifty On Red 
but since Face Defeat split up the day after 
they recorded FOR decided to hold back their 
tracks for their LP that should be out early 
2006. For a Face Defeat comparison think 
Madball mixed with early Death Threat. CTC 
have also released an 1 1 track CD by Af- 
firmation (Birmingham), they play passionate 
old school hardcore in the vain of Chain of 
Strength with vocals not too unlike Count Me 
Out. Next up they have a 7" from Brighton's 
finest Turn Cold - powerful pissed off hard- 
core, the UK's answer to American Nightmare 
/ Give Up The Ghost. 

Burial have picked up The Cover Up 
(Durham) for a 7" off the back of the demo 
they have out at the moment, TCU are another 
of the bands around at the moment mixing 
rocky riffs into their pissed off hardcore sound. 
Definitely a band to watch. Burial also have 
a Deny Everything / Injury Time split 7" on 
the cards - awesome to see 2 London bands 
pair up on on a record together, IT are slow 
and aggro while DE play fast paced moshy 
hardcore. 

A couple of other labels have recently 
kicked off with some decent hardcore releases 
- Circa 77 have the Marked for Death CD 
which includes their demo as well as a bunch 
of new tracks. Think very raw hardcore like all 
those classic Boston bands you should know 
and love. There's a MFD live set CD kicking 
around which is worth a listen, recorded when 
they played with Murphy's Law and they close 
with a decent Boston / DC 'covers medley'. 
www.circa77.co.uk 

Force Fed is a new label based in Leicester 
and have put out 2 records by Leicester bands. 
So far they have a 7" by Hangover Heartat- 
tack who play 1 0,000 mph grind / hardcore 
/ punk - nearly impossible to describe but a 
brilliant record. Next up is a 7" from Brain 
Dead who are a bunch of young kids from 
Leicester, all around 1 7 and playing fast 
hardcore with lyrics about Charles Manson 
amongst other things. I've heard a bunch of 
tracks off the 7" already and it's going to turn 
a lot of heads. 

Last up Ghost City records fresh from 
releasing the Bitter Days Ahead UK hardcore 
compilation CD have an LP by Abandon 
Ship (Brighton). There was a short interview 
with AS in the last issue of Last Hours which 
was a decent introduction to the band. They 
play fast hardcore with screamier vocals and 
a crazy live show. 

All the above records from the UK bands 
and labels come highly recommended, if 
you're interested in things further a field then 
here are the best records I picked up this sum- 
mer and would advise you tracked down: 

Lights Out "Overload" LP - Finally the 
follow up to the killer 7" last year, another 


band that have started to develop a sound of 
their own, they mix it up nicely with fast songs 
into slowed down totally intense feeling tracks. 
Conor has developed his vocals and they feel 
so powerful now - the icing on the cake of 
an incredible LP Youngblood Records (Burial 
from London are doing a European press 
later this year) 

Abusive Action "Unbreakable" LP - AA 
hail from Holland and play moshy aggres- 
sive in your face hardcore, very similar to 
Floorpunch / Madball. This record is so fast 
it's almost over before it's begun. Crucial 
Response Records. 

Justice "Elephant Skin" - A landmark 
record in European hardcore, probably the 
best LP that'll be recorded by a band over here 
all year, they've taken the sound from the 7" 
and run with it, some of the songs on here just 
blow my mind at how good they are. 'A Light in 
the Dark' could and should be every hardcore 
kids anthem. CD on Dead and Gone, LP on 
Complete Control. 

Shook Ones "16" - Almost perfect Kid 
Dynamite style hardcore, stuffed with catchy 
songs and intelligent lyrics. If you like melodic 
hardcore - Saves the Day, Lifetime etc then 
Shook Ones will be your new favourite band! 
Endwell Records. 

If you want a CD / tape of any of these bands 
or anything else get in touch.... xiampetex@ 
hotmail.com or write - Pete, 35 Hall Street, 
Sherwood, Nottingham, NG5 4AS 



Over the next month or so, we are going to 
be holding a series of benefit gigs for Hannah 
Bush. Hannah was up at the G8 protests in 
Gleneagles where she was arrested and falsely 
charged with assault on a police officer. This is 
a far more serious charge under Scottish law 
then in England. Any money from the gigs will 
be spent on Hannah's legal needs and any 
money left over after this will be donated to 
G8 Legal Support. 

Hannah and I had been planning our trip 
to Gleneagles for a while and we were very 
excited when the time came about. We took 
the coach which Megabus had specifically run 
for the Live 8'ers (though we damn anarchists 
obviously hijacked it) for the 1 1 hour ride to 
Edinburgh. Dissent had set up a connecting 
bus to take us to their campsite. After meet- 
ing up with the other protestors, we were told 
that the police had arrested everyone who 
attempted to board the bus. We were forced 
to hold an impromptu 'illegal' march through 
Edinburgh. The march itself was pretty non- 
threatening with the vast majority of people 
being Live 8'ers who had joined us. We were 
talking to 2 young girls, aged 7 and 9 when 
the riot police stormed through on horses 
hurting lots of people. Out of anger, Hannah 
committed the heinous crime of spitting on the 


floor. 3 Policemen grabbed her and violently 
threw her in the back of a van where she 
waited for several hours. The following section 
is taken from one of Hannah's columns: 

"On arrest I was told I was charged with 
breach of the peace., something I thought 
was an easy enough charge to handle and 
didn't think much about. A few hours later in 
prison I got called out of my cell to have a 
"little chat" with this man and woman, who 
didn't tell me who they were and stupidly I 
didn't ask either (seriously I beat my self up 
for hours after, I've read enough to know 
better). It wasn't until one of their ID cards 
turned around on the neck chord did I see 
they were Scottish CID. This lovely pair tried to 
get me and insinuated that I was an anarchist 
organiser and a threat to society. WHAT THE 
FUCK???? I got back to my shit covered cell 
and waited... and waited... and waited. The 
next day, after having to wash my bits in front 
of a female copper at 5.30 in the morning, 
I'm told I'm going to court and bundled into 
a celled wagon. I talk to my solicitor and still 
at this point I'm convinced I'm being charged 
with breach of the peace, he said he can get 
me on bail no problem. It wasn't until my court 
papers came through about an hour later did 
I see I was being charged with obstruction and 
an assault on a Metropolitan] police officer. 
Hang on... when did I actually assault a cop- 
per? The only thing that resembled assault was 
the way my cuffs were put on ..." 

I woke up the next day on a park bench 
with my mate Aisha, and we went down to 
court. A small group showed up in solidarity 
with everyone inside. The day was a closed 
court (surprise surprise) so no one was al- 
lowed to enter. Hannah eventually came out 
and explained to me the conditions of her 
bail: she needed to sign in at her local police 
station in London everyday and needed to 
leave Scotland straight away or she would be 
put back in prison. Only problem being that 
this was the day of the bombings in London 
leaving it impossible to leave Scotland and 
even harder to get back to London, no trains 
no nothing, they weren't even hiring cars. G8 
Legal Support helped us out with some money 
to get a train and we managed to get back 
to London involving squeezing 10 strangers 
in a tiny car for the most uncomfortable and 
surreal journey of my life. 

Things I noticed in Scotland: 

- The Met are the worst police force in 
Britain 

- Anarchists are now being dubbed as 
rent-a-hooligans i.e. We don't have a clue 
about the causes of our protest, we just turn 
up to fight 

- European anarchists are baby eating 
devils, according to the press their British 
counterpart is a far less threatening species. 

For information on the benefit gigs, please 
e-mail me at thekingblues@yahoo.co.uk or 
ramraidtheoffy@yahoo.co.uk 

New zine 'Dance Like Noone's Watch- 
ing' is out 18th September, I have a column 
in it. e-mail paulrussell83@hotmail.com for 
more info 

Big thanks to everyone who's put on, played, 
come to and donated to Hannah's case. 
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The summer is coming to a close and the 
people I hold close to me are soon to be leav- 
ing to far away towns and cities to continue 
education. The days are getting shorter and 
I see swallows migrating past my window. I, 
however, am still going to be stuck in amaz- 
ingstoke, but I do have some tours to look 
forward to, and of course the European winter 
in the Alps with a snowboard. 

Summertime always seems to be full 
of mixed emotions when you are in your 
late teens and early twenties, due to all the 
changes which transpire over the holidays. 
This summer has given me some awesome 
memories and taught me some valuable les- 
sons. I remember a time about five years ago 
I set myself goals. It was a list of things to do 
when I hit twenty, this summer I hit all those 
goals. Right now I am on top of the world. I 
have awesome friends, my girlfriend is so cool, 
I love my work and my family are all safe and 
well. The only downer I think would be that I 
still live in Basingjoke, but home is where the 
heart is, or so they say. 

This year I worked doing sound at Reading 
festival which was on my to-do-before-l-was- 
20 list. While this was one of the scariest and 
most exciting things I've ever done I also saw 
the festival from a slightly different perspec- 
tive and I saw a lot of shit that I'd somehow 
managed to blank out before. 

Firing line 

This year alcohol incited some acts of 
idiocy at Reading. It really shows that people 
have not evolved that much sine the Stone 
Age. FIRE that awesome thing that still after 
millions of years captivates people like a new 
reality TV show. As every year, people made 
fires to keep warm, but when you make a huge 
fire to throw gas canisters and anything that 
burns on, it is going to end in tears. This year 
some idiot decided to jump over the fire while 
a gas canister exploded and had his lower 
regions blown off, I personally don't care as 
it was this group of two hundred Neanderthals 
who stampeded over some girls tent while she 
was asleep and gave her severe spinal injuries 
and also stopped the ambulance getting to 
her tent for half an hour. Another group also 
set alight to a tent with a girl still in it. I only 
witnessed the paramedics tearing melted 
tent from her back after she got out. People's 
behaviour was unbelievable this year. 

Cover Girls and Festival Fields 

I know that slating the way someone looks 
is a pretty low thing to do, but I do think that 
if you attend a music festival washing your 
hair and straightening it every day is a really 
pointless exercise. As far as I know people 
don't care how messy or smelly someone is 
after a day or two in a field, it's part of the 
festival. We all know the type of people I mean 
when I say fashion kids, if you don't here's 
a summary; you turn up to a show e.g. Rise 
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Against and there are people in the queue who 
are preaching about current affairs and how 
bad capitalism is as they shovel McDonalds 
down their gullet and slurp on the XL coke. 
These kids don't actually give a shit about the 
music or messages conveyed through it, they 
are there to be seen (not "scene"). The music 
isn't important to them; it doesn't move them 
or inspire them, they are just there to show off 
their new hair cut which looks like the girl be- 
hind him and the guy behind her. It winds me 
up as I see it as an exploitation of our music 
which is so important to me, and it annoys me 
to see it treated like a haircut (only cool for so 
long). Our music is not something to be used 
like a catwalk, it's a way of life where your 
hair, dress or amount of tattoos and piercings 
you have is insignificant. It's about what lies 
in your heart, about being an individual and 
knowing the difference between right and 
wrong in a civilization that is told that doing 
wrong is better for our selfish needs. 

Oh and Edd (the totalitarian monster) 
forgot to put my column in the last issue. I 
said I would mention it. 
invader_d@hotmail.com 



Nonsense: I'm pretty much an atheist, but 
I'm also occasionally a superstitious idiot 
at the same time, which on the face of it is 
more than a little contradictory but, hey, I'm 
a fukkin complex individual, right? Whilst the 
rest of the Southampton punk scene were 
sticking it to Tony Blair et al with a totally rad 
Critical Mass, I was in the Roman Baths, in, 
well, Bath. Me and Hannah had spent a good 
couple of hours checking shit out using these 
neat telephone thingy's where you type in a 
corresponding number and a pre-recorded 
voice reads out the guided tour. This means 
for monkeys like me with no attention span, 
you can do the tour at your own pace. Which 
is pretty sweet really. 

So anyhow, at the end, there's this pool 
where you chuck in money and make a wish 
for luck or riches or peace, freedom and 
anarchy and of course I toss a coin in without 
thinking. Then I stop. Didn't make a wish. So 
part of me, not the reasoning, semi-educated 
part but the part that stopped evolving in the 
early teenage mire of AD&D games and H.R 
Lovecraft books, my inner adolescent heathen 
that had been stoked by two hours of refer- 
ences to Roman mythology and paganism (not 
to mention half a decade of coffee abuse and 
sleep depravation), figures that I HAVE TO 
MAKE A WISH. So then I wonder if I can do it 
retrospectively. Does it work like that? I make 
a wish without thinking, and then in a fit of 
Twilight Zone-esque paranoia immediately try 
to take it back lest it be ill thought out enough 
to come back and bite me on the ass. Then 
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I wonder if it isn't too late to take that back. I 
mean, in the aforementioned TV show, it was 
always too late but then, typically, some bad 
shit had already gone down. Nothing had 
happened. Yet. But what if Reagan was com- 
ing back from the dead that very second? 
Hmmm. 

What if I told someone what I wished 
for? Logically, that would prevent the wish 
coming true. 

But that would mean looking like a dumb 
fukk. 

Oh the metaphysical quandary I'd made 
for myself. Day one of a three day holiday 
and I was already reasoning my way around 
a completely retarded situation of my own 
making. It was a good job it was quiet else 
there would be a queue of people for the 
exit wondering why there's someone looking 
confused and worried and holding everything 
up, trying to come up with a good non-com- 
mittal wish that cancels out the other one 
leaving the least possible chance for post 
nuclear holocaust scenarios, immoral wars 
in the middle east, time warps and everyone 
turning into lizards. 

I toss another coin and hope for the 
best. . . 

Sense: Ironically I missed this because I 
was outta the country, but did anyone read 
much about the strikes at Heathrow? I haven't 
had a proper chance to catch up yet, but I 
would recommend checking out the archives 
at www.labourstart.org.uk, which is a website 
that collates news articles and press releases 
from mainstream newspapers and trade union 
websites internationally - its pretty sweet if your 
involved in such activities and want to follow 
events. I found it totally useful when I was a 
steward and trying to follow developments 
in pension legislation; its especially handy 
because I was able to e-mail information 
daily to my members as I read it. Anyhow, 
from what I understand, baggage handlers 
went on an illegal wild cat sympathy strike in 
support of 670 catering staff who had been 
laid off en-masse by the American contractor 
Gate Gourmet. I know this fukked up a whole 
heap of holidays (according to the Guard- 
ian article I have in front of me 100,000 
passengers (www.guardian.co.uk/airlines/ 
story/0,1 371 ,1 553823, 00. html), but the 
lay offs fucked up a whole bunch of lives. Its 
rad to see solidarity between workers taking 
president over draconian management and 
anti-union laws. Woo!!! 

END NOTES: 

1 .1 was gunna write something really political 
about 7/7 and all that insane, fucked up stuff, 
but I'm guessing everyone else will write about 
it far more eloquently and informatively than I 
ever could. I just wanna say my heart goes out 
to ALL the innocent people who have had their 
lives destroyed by violence in every country 
touched by terrorism, state or otherwise. 

2. Sorry this is so short and nonsensical. I'm re- 
covering from three weeks touring the. . . guh? 
Whatty a mean, you wish it was shorter?!?! 
Fukk you! 

3. Write to me! SCHC zines, RO. Box 1398, 
Southampton, SOI 6 9WX. 

S 
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Send records for review to: Last Hours, 

1 0 in the Swear Jar 
Accordion Solo! 

This band survived for just twelve months from July 
1 999 to July 2000, which is a shame because 
they made some truly compelling and captivating 
music. Using an array of electronic and vocal 
effects, along with a variety of other instruments 
from piano to mandolin, the band produced 
their own brand of plaintive melodies. It has to 
be commented that the way the discography has 
been put together is slightly discordant with live 
outtakes leading into studio tracks and back out 
again. Perhaps they wanted to highlight how 
energetic they were between songs with their 
onstage presence, but it detracts slightly from 
the overall feel to always be confronted by an 
anecdote about 'dingle berries' whenever I start 
the record. Other than that I don't have a single 
complaint, other than they decided to split up, 
that was definitely a mistake, because this band 
were clearly awesome, (edd) 

Asian Man Records - www.asianmanrecords. 
com 

A Perfect Murder 
Strength Through Vengeance 
Doesn't everyone just love commercial hardcore? 
Certainly all the Slipknot maggots do which 
means that pandering to a nu-metal crowd give 
A Perfect Murder a perfect way of selling many 
more records than if they were actually play music 
of any worth. It's slightly worrying when the lead 
guitarist writes all the lead, rhythm and bass guitar 
parts. What that means is that this music could 
be played with just the lead guitar. I can't actually 
hear the bass or rhythm so I'm left to assume that 
they're playing exactly the same thing as the lead 
and back him up during the solos. What I'm try- 
ing to say is that the music is so painfully dull. It 
lacks creativity and dynamism which surely must 
be essential for any band. (Geoff) 

Victory Records 

Acao Di recta 

Revolta/ Repudio/ Confronto/ Resistencia 
This band were due to tour the UK in late 2004, 
until the immigration authorities had their way 
and denied them access. This is the second Brazil- 
ian band in the space of a few months that had 
this misfortune. What a shame, because Acao 
Directa sound like they would be a good live 
band. They do the metal / hardcore punk thing 
well, much heavier and faster than the English 
equivalent, John Holmes. They sound metal 
(good riffs, double bass drum pedals) and there is 
a heavy punk feel (aggressive vocals, and shades 
of mid-paced crust at times) and the songs don't 


Po Box 382, 456 - 458 The Strand, 

drag on like metal songs can. In fact they sound 
like a mix of Slayer and Forca Macabra. Lyrics in 
English too, which is a bonus. (Luke B) 

Fuck Copyright Records , PO Box 152, Burton- 
on -Trent, DEI 4 1XX, England 

Amonq The Missinq/Blood Island Raiders 
split 1 2" 

ATM's "Horses For Corpses" kicks of the proceed- 
ings, sounding like an alternative opening to the 
Good the Bad & The Ugly only to kick into Sab- 
bath style metal. The first thing that hit me was the 
recording, I've been an avid follower of vocalist 
Tim for many a year in all his various projects 
and without sounding rude the recordings have 
always let things down, but John Hannon has 
done a fucking amazing job! This Eleven minute 
opus seriously gives the likes of Mastodon a run 
for their money, devastating stuff! Vocals range 
from howling doom to balls out screaming and 
even a Tom Waits-esque delivery. As the side 
A draws to a close thundering drums ring out 
like the second coming of the Vikings (keep- 
ing in tone with the artwork I guess?) a wave 
of electronic fuzz washes over them... and I'm 
spent! Side B starts with a promise, then those ill 
fate Maiden harmonics I was bitching about in 
another review kick in and I'm lost. Things pick 
up after a while and it seems I'm in for an Isis 
style musical workout, unfortunately the vocals 
kick in and ruin it all. Don't get me wrong, the 
guy can sing but it reminds me of that fictitious 
band from Almost Famous, Stillwater, definitely 
a heavy nod to Led Zep and the like, it's topped 
off with a wrist busting guitar solo too. Although 
recorded elsewhere to ATM I've gotta say this 
sounds great too, probably the best sound I've 
ever had from my turntable? This is an awesome 
record, personally just for the Among the Missing 
side, but I'm sure a lot of people would be into 
the Blood Island Raiders side. (Joe) 

Withered Hand Records 

Apocalypse Babys 
7" plus! (20 song CD) 

When I first put this on through the stereo I 
thought that the music sounds exactly like the 
Ramones. It was hardly surprising when I was 
reading their accompanying information sheet, 
when talking about being played on radio 1, 
they say, 'not bad for a bunch of beer monsters 
from Shitsville armed with only a few Ramones 
chords'. That my friends is a sense of humour. 
Like J CHURCH, they have lots of releases on 
various labels, and this CD brings many of their 
7" songs onto one compilation. So yes, this is 
catchy, 3 chord, traditional, Ramones-core, pop 


London, WC2R 0DZ 

punk, in an English style. Nothing more and noth- 
ing less. And yes, it is good! Simple but effective! 
Love it! (Luke B) 

Vinyl Vera Records (www.apocalypsebabys. 
co. uk) 

Arch Enemy 
Doomsday Machine 

I would like to start off by saying that Century 
Media have done their irritating anti-copy trick 
of splitting each track on this album into four or 
five tracks. What this means is that every thirty 
seconds or so I get a nice second break in the 
song whilst my (admittedly old) hi-fi flicks over 
to the next track. This isn't really any great loss 
however as, once again, Arch Enemy have failed 
to produce anything actually worth listening to 
other than their usually corporate metal sound. I 
always find it disappointing to think that Michael 
Amott, of Carcass fame, has wound up in such 
a piss poor band. There is none of the creativity 
from the Carcass albums here; only the nastiest 
over produced pop metal that money can buy. 

I always find myself stuck on the same point but 
does it hurt for a band to be creative and do 
something new? Of course it doesn't but Arch 
Enemy are only interested in selling records so 
generic, easily accessible metal is what they've 
opted for instead. (Geoff) 

Century Media 

Asshole Parade 
Say Goodbye 

This mini-discography from No Idea features the 
fifteen records from Asshole Parade's last two 
recording sessions at the end of the 90s. For 
those who don't know Asshole Parade play superb 
Slap-A-Ham style thrash and truly are one of my 
favourite thrash bands. They're fast, energetic, 
passionate, etc. Basically all the things I like in my 
hardcore. The best thing about this release, apart 
from the 1 2 -V 2 minutes of music, is that is serves 
as a taster, (maybe a reminder for some?), of an 
upcoming release this Autumn by a reformed 
Asshole Parade. This is, of course, fantastic news 
and makes me very happy. (Geoff) 

No Idea 

Atakku 

Dark Acts of Friendship 

Right then, really pretty artwork but I don't think 
I've heard such directionless a It- rock, nu-metal in 
quite a while. There is NOTHING in this, it makes 
perfectly nice backdrop music but there is just no 
bite to it whatsoever. There seems to be some 
attempts at disjointed jazzy interludes complete 
with false harmonics but it just sounds like they 
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aren't very competent musicians. In the end it just 
reminds me of a clumsy mix of Disturbed and the 
Dillinger Escape Plan. Yuck. (Mikey D) 
Misadventure Records - www.misadventurere- 
cords.com 

Bane 
The Note 

First album in three years from this Massachusetts 
band. Coming back with their well-trod melodic 
hardcore, which I suppose is fair to compare to 
Comeback Kid and Champion. Personally though 
I found the record kind of tedious, playing it 
pretty safe musically, a couple of times it broke 
out, and some of the lyrics were rad 'Hoods Up' 
being a case in point. All the same though the 
record didn't have half of the energy that their 
last couple of records did. (edd) 

Equal Vision Records 

Bayside 

S/t 

I appreciate that since these reviews are organ- 
ised alphabetically for your reading pleasure, 
rather than in the chronology of how we reviewed 
them, that you will not be aware that this is one 
of the last records I reviewed for this issue of Last 
Hours... Oh never mind, I'll remain objective 
to the end. Bayside play a style of music I hate, 
glossy, over-produced indie-emo nonsense. A lot 
of people for some reason really like this style of 
music. If you are one of those people you will no 
doubt like this band. Personally I hope the singer's 
balls drop soon, (edd) 

Victory Records 

Between The Buried and Me 
Alaska 

Jesus! Victory doesn't half talk this band up in their 
press release, 'Not since releases like Refused's 
'The Shape of Punk To Come' and The Mars 
Volta's 'De-Loused in the Comatorium' has music 
world seen such an envelope-pushing group of 
musicians'. Do they come anywhere near to the 
aforementioned bands innovation and delivery? 
I'll give you three guesses. Between the Buried 
and Me seem to have mixed up the word innova- 
tion with the word contrived. Never mind, they 
manage to ape Converge enough that I'm sure 
some people will like them, (edd) 

Victory Records 

Bold 

The Search: 1985 - 1989 
Revelation Records continue their, actually quite 
impressive, re-issue series with Bold being next in 
line to receive the treatment. Bold were playing in 


the East Coast scene just before Youth Of Today, 
Judge and everyone else blew up. To be honest 
most of the recordings haven't aged well, the 
production is flat, and hints that they were prob- 
ably an awesome band, but it just isn't captured 
in the recording. The exception is the Crippled 
Youth 7" which is included on here, which again 
doesn't have a great production job, but is made 
up by the fact the band were only thirteen when 
the recorded it. There's an awesome photo of a 
thirteen year old Matt x'd up in the linear notes 
as proof. Like previous Rev anthology releases this 
has an amazing booklet with old photos and a 
great short history written by vocalist Matt. It's just 
a shame that the recordings haven't aged as well 
as they should have done. All the same I would 
say it was worth picking up. (edd) 

Revelation Records - www.revhq.com 

Burning Coalition 
The Awesome Power of Turbo 
The artwork suggested that I was going to be in for 
a real treat of fast crust-core, however my hopes 
were soon dashed as the music kicked in. One of 
the first things I noticed was the poor production. 
There is no feeling of encapsulation, it all sounds 
simple and 2 dimensional (that makes sense to 
me). The vocalist is really trying to sound Ameri- 
can, which is really annoying, and it overshadows 
the decent musicianship at times. However, some 
of the lyrics are good, anyone who can fit the 
lyrics 'drinking 80p (1 .2 euro) wine from a pint 
glass' and 'Stop, I think I need a handjob' into 
a song gets a thumbs up from me. I suspect this 
is a demo or first release, so I reckon its OK for 
what it is, and surely as time goes by these young 
musicians may gel into something half decent in 
the near future. (Luke B) 
www. burningcoalition. tk 

Caldwell 

Accidental Renovation 

Its good. A review CD which I will be listening to 
again is rare. Best to describe them as melodic 
hardcore. They sound similar to Comeback Kid 
in places but they have more intense lead guitar 
lines. The music in places is out of time slightly 
but generally flows well. There is an intermission 
track which is good but it does not help weave 
the songs together. There are some very emo 
parts in this record but they actually enhance the 
songs. (Darren) 

Indianola Records 

Caninus 

Now The Animals Have a Voice 

Somewhat a novelty band, Caninus are at the 


forefront of animal based hardcore pioneering 
the aptly titled 'Pitbull Grindcore'. For those who 
have yet to come across Caninus or talk of them 
I feel I should explain that their two vocalists are 
Budgie and Basil, two Ptbulls. There really is 
something to be said about how well the snares 
and growls of Pitbulls compliment grindcore. It 
does sound a little disjointed in parts but when the 
music gets going and Basil or Budgie get into it, it 
really does have its moments. There's also quite 
a healthy dose of cheesy animal rights sentiment 
(such as the EP's name), which may seem predict- 
able but is one of the staple theme's of Caninus' 
music. It's comes on a lovely marbled vinyl 7" or 
a CD (with extra tracks). (Geoff) 

War Torn Records 

Caninus/Hatebeak 

Wolfpig/Bird Seeds Of Vengeance split 7" 

This release was absolutely inevitable, and what 
a record it turned out to be. One side grindcore, 
one side death metal, both sides animal vocal 
brilliance. Whether you want aggressive solid 
grindcore complimented by snarling Pitbulls or 
you're more taken by blisteringly played death 
metal with unexpected doom filled parrot vocals 
this is the record for you. Whilst both bands are 
gimmick/ concept bands I really must defend 
the quality of music on this 7" from any sceptics. 
There's nothing else really to say that hasn't al- 
ready been said in the other Caninus/ Hatebeak 
reviews in this issue. (Geoff) 

Reptilian Records 

Can't Decide 
Discography 

Boss T are at it again... releasing records like 
they'll go out of fashion, this release is part of the 
"Retro Series", set to re-release music by classic 
bands. I admire a label who are driven to put out 
records they like instead of bands who can sell 
X number of units to kids who don't know better. 
Releasing defunct bands also give chumps like me 
a second chance to catch some amazing bands 
(Aston if you're reading please do discography's 
of Drive & Reverse). Can't Decide formed in the 
late 80's & play straight up melodic punk rock 
which reminds me of SNFU and a serious Gut- 
termouth. This CD has 27 tracks on, which was 
everything they ever recorded, the packaging is 
nice, with a few old flyers thrown in & two page 
history of the band written by guitarist Steve 
'Baz' Ballam. Its not life changing stuff, but an 
enjoyable listen & worth picking up... for the 
memories. (Joe) 

Boss Tuneage Retro Series 
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Children of Fall 
Bonjour Tristesse 

Hailing from Sweden and Denmark, Children of 
Fall are one of those bands which really ignites 
something within me. There is something in this 
album, a desperate, anguished energy, partly due 
to the strained vocals and also to the beautiful 
spaced out melodic sections that just conveys the 
sort of lonely desperation you sometimes feel when 
finding out about how fucked up the world really 
is. Although sometimes hopeful, for the most part 
this album is a slow burning descent into melan- 
choly, one which is perfect for late night strolls or 
long train journeys with as you sadly realise that 
sometimes you really feel like all your actions are 
insignificant. One for those who like "Refused" style 
hardcore and post-rock, or any disgruntled and 
unhappy activists out there. (Mikey D) 

The Cooters 
Punk Metal 

This is exactly what it claims to be: punk metal. 
It's not a new idea in any sense but it is something 
a little unexpected to be coming from Profane 
Existence. There are still some of the typical PE 
raging crust hallmarks here but added to this are 
some quite distinct metallic riffs and even some 
beat downs. This combination of metal and crust 
is a little unusual and this alone would make it an 
interesting release but the Cooters have another 
hidden side. Hailing from Mississippi, The Cooters 
have taken on board some really quite southern 
rock V roll influences which, although most notice- 
able in their soloing style, pop up through out the 
record. This is definitely a record that grows on you 
and is worth checking out by anyone tired of plain 
crust/ thrash. (Geoff) 

Profane Existence 

Coquettish 
High Energy Politics 

These guys are awesome. Hailing from Yokohama 
they play hardcore ska-punk ala Leftover Crack 
and The Suicide Machines, it turns out they were 
produced by Dan from the Suicide Machines too. 
They have an amazing energy to the music, and 
some great lyrics. My only hope is that they make 
it across to the UK at some point, (edd) 

Asian Man Records - www.asianmanrecords.com 

Curl Up and Die 

The One Above All, the End of All That Is 
There's a chain of restaurants in London called 
Vegan Thai, a buffet restaurant, where it's all you 
can eat for £5. You go in excited and looking for- 
ward to the meal, by the end of it, though, you've 
eaten too much, and feel totally over- saturated with 
tofu. Curl Up And Die is a similar experience. Their 
two EPs of 2004 were two of my favourite releases 
from last year, but their albums have always just 
left me with sensory overload. Still the artwork's 


awesome, and the album's still great, just slightly 
too much at times, (edd) 

Revelation Records - www.revhq.com 

Dandare 
Uncritical Mass 

Fast and Furious hardcore with socially/ politically 
aware lyrics, about sums up this Dutch band. In the 
music there are teasing slower mosh parts that help 
break up the thrashier moments and this keeps me 
interested throughout. This band has good music 
and good ideas, however I am far more into see- 
ing this band live than sitting around listening to 
them in my bedroom. This studio album probably 
doesn't do Dandare much justice in showing their 
talent to its fullest. (Luke B) 

Phallus Bob Records , c/o James and Ryan , Flat 
4, 42 Trafalgar Square, Scarborough , YO!2 7PY, 
England 

Darkest Hour 
Undoing Ruin 

Oh YES!!! After a couple of years of picking up their 
older material, listening to it until my ears bled and 
fully cementing them as one of my favourite bands 
ever, Darkest Hour bring out their 4th album, and 
it fucking shreds. A word of caution first though, 
this is very different to "Hidden Hands of a Sadist 
Nation". It can take a while to get into, it certainly 
did for me, and the clean production may put 
people off, but it actually works well and shows 
how fucking amazing their guitarists are! Gone 
are the more epic songs and instead Darkest Hour 
have condensed and refined their best elements 
into a ferocious and incredibly intense album that 
completely destroys any other "new" metal band 
around at the moment. This isn't metalcore, this is 
full on straight up METAL, with plenty of (awesome) 
guitar solos, insanely good riffs, held together with 
an amazingly powerful rhythm section and throat- 
ripping vocals. The sheer power and "grin factor" 
of this album is second to none, when the solo of 
"sound the surrender" kicks in, or when the bridge 
of "these fevered times" goes into full harmony 
mode I feel truly thankful bands such as this exist. 
To compare it to their previous albums would be 
unfair, each Darkest Hour album has been different, 
showing of different elements of their sound, and so 
I can't say this is my favourite, more that it's the next 
awesome piece in a frankly amazing discography. 
Consider me satisfied. (Mikey D) 

Victory Records 

Deep Turtle 
Turkele 

Deep Turtle are somewhat on their own in the 
Finnish scene. They play a crazy mix of punk, ska 
and jazz, using a wide variety of instruments and 
samples. They are really off the map, and their 
originality makes them very appealing and a rare 
gem of a band. Their dedication to music is strong. 


They have split up now, so we wont be hearing 
anything new from them ever again. Check their 
website to check out the back catalogue. (Luke B) 
Zerga Records (www.deepturtle.net) 

Discipline 

Downfall Of The Working Man 
Discipline is your typical 'streetpunk' Agnostic Front 
imitation band. The press release seems just a little 
confused, describing their music as thuggery. The 
vocalist certainly seems to be trying his hardest to 
sound hoarse and aggressive but the twiddly lead 
guitar bouncing around in the background ruins 
the atmosphere and makes this release horrifically 
unpleasant to listen to. There aren't any saving 
graces here, Discipline play poorly conceived ge- 
neric punk/hardcore and seem to be suffering from 
indecision over whether to be hard and aggressive 
or melodic and catchy. (Geoff) 

I Scream Records 

Disrespect 
Justice In A Bag 

More crust from Profane Existence and another 
band with a logo style imitating Discharge. There's 
a really weird mix of music on this album: thrashy, 
metallic guitar riffs; archetypal, aggressive shouty 
vocals; bizarre child-like female vocals; and drums 
that strive to find a middle ground between d-beat 
and a military tattoo. Unfortunately none of it 
seems to fit too well together. My favourite aspects 
are the guitar riffs, which, in places, are both 
blistering and reminiscent of 80's UK hardcore. 
The vocals, however, are just a huge turn off. What 
band actually has three vocalists? This is far from 
being a terrible release since, at least in terms of its 
music it has some fantastic moments. This having 
been said, I just can't get into the female vocals 
on this records. They make it sound far to crossed 
eyed. (Geoff) 

The Door Keys 
Fuck Yes! It's the Door Keys 
These guys play in the traditional Plan-lt-X style, of 
lo-fi punk rock. Though not acoustic - they're fully 
electric by the sounds of things - there are nods in 
that direction. Certainly the band has the quirky bug 
that is shared across the Plan-lt-X family. Personally 
the band didn't 'spark off a riot in the maximum se- 
curity wing of my heart' (if you can place the quote 
I'll send you a vegan cookie) but I was enjoying it 
nonetheless. Worth checking out, if only to support 
a DIY punk band that is undoubtedly made up of 
cool punk-rock kids! (edd) 

Plan-lt-X Records - www.plan-it-x.com 

Empty Silos Echo War 

Inner Working Mechanics of A Failed Construct 
With Puritan Cement 

Surely you already know what this band sound 
like from the name alone? This is close to being 
the best thing I've had to listen to in recent times. 


> 
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A nti-Fest 

My reasons for going to 
this festival were based on a 
complete lack of information and 
a thirst for Czech punk. Two years 
ago when I was on holiday in Prague 
with my friend Clare, we saw a band 
called N.V.U play at a venue called 
Futurum. The band played old 
skool punk with a bizarre Eastern 
European twist (i.e, a guy wearing 
a kilt and singing a song with the 
lyrics, "What's my name? His name 
is Fucky!"). Clare and I decided we 
needed to holiday together again 
and low and behold, N.V.U were 
playing and organising a festival in 
Svojsice (a small village about two 
hours from Prague). 


First of all, we sought help from a 
friendly Czech on how to get to the 
festival (an express train from Prague 
to Pardubice, then a bus from Pardu- 
bice to the festival). Upon arriving at 
Pardubice station, we looked around 
for the apparently obvious buses 
until we gave up and asked some 
pissed punks stumbling around out- 
side the station. As it turns out there 
was one bus an hour to the festival 
and about 300 people fighting to 
get on each one. We were fortunate 
enough to only have to wait about 
an hour and a half, but we really 
learned some lessons about Czech 
punk manners. They had absolutely 
no qualms about shoving us out the 
way and blocking our way onto the 


bus so their mates could get on. This 
became a bit of a pattern- laugh at 
silly polite English girls, hit on English 
girls, ask English girls for money, 
push them out of the way. 

We arrived at the festival on 
Friday afternoon after clattering 
along country lanes and through 
fields whilst being harassed by 
drunken punks. The festival was in 
the middle of nowhere (1 0km to the 
nearest cash point, as we were to 
find out later) but took up very little 
space. There was a main stage and 
a smaller stage side by side so that 
as one band was playing, the other 
could set up, meaning there was a 
continuous flow of music. 

The bands began at 9am (!) and 
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Nodding their heads - though never ripping them 
off - to bands like God Speed!..., Zegota, Hot 
Cross, Cursed, Isis and all those other awesome 
bands you can think of. This is a exploration of 
different rhythms, song structures and ideas given 
flesh around a landscape of musical violence. It's 
beautiful, nothing else I can say will do it justice, 
(edd) 

Rok Lok Records , Po Box 137, Rock Point, NY 
1 1778, USA - www.roklokrecords.com 


motivated TV outakes and soundbites as intros- but 
in the end all their songs have been done better by 
other bands before and after. So if you've already 
got all The Partisans, The Subhumans, Slime, The 
Oppressed, early Vice Squad, and Motorhead etc. 
then I guess you could think about adding this to 
your collection. Blown Out of the Sky stands out 
from the rest, heavy metal - man! Includes four 
bonus live tracks, (old skool) 

Captain Oi 


Entreat 

Deincubation 

Yeah, I'm into this. Fairly standard Swedish in- 
fluenced metal, a few beatdowns, some rubbish 
melodic vocals and so forth. There's not much 
to say apart from that really, it doesn't make me 
want to throw it out the window, but neither does 
it make me want to play air guitar. Sorry dudes. 
(Mikey D) 

MoonLee Records 

Erin To bey 
S/t 

I'm having a tough time articulating myself on 
this band, partly I think because I've yet to decide 
whether I like the band or not, I know I probably 
should, but I'm just not sure. Regardless Erin Tobey 
is the solo project of Erin, with help from a few 
friends she plays emotional and personal songs 
on an electric guitar with a disconcertingly quiet 
voice. If you are into such things then I suspect 
you'll like this, (edd) 

Plan-lt-X Records - www.plon-it-x.com 

The Exploited 

Death Before Dishonour 

The Exploited always were a marketing dream for 
punk rock with their mohicans, leathers and studs 
on Top of the Pops and simple rock tunes with ele- 
ments of metal. For some reason not all the lyrics 
are included,- maybe embarrassment? But I was 
pleased all the same to read so many relatively 
good lines, from a band that have always seemed 
to put style - and sales - in front of content. The 
music is classic '79 style punk rock with guitar 
solos and sing along choruses. The superior Jesus 
is Dead EP and War Now EP are included as bonus 
tracks. Might make a good present for your WASP 
relatives - assuming they'll send it back to you in 
disgust! But the Exploited have exploited punk rock 
too long and given little of value back, download 
this if you need to. (old skool) 

Captain Oi 

The Exploited 
The Massacre CD 

Despite all my reservations about their stupid fash- 
ion conscious brand of punk rock, they do have a 
habit of knocking out some good tunes - a bit like 
AC/DC do, though they don't use such politically 


Farewell To Arms 

A Watered Down Version Of Everything 
Reading's FTA seemed to pass me by for a good 
while, but I've seen them live a few times over the 
past couple of months and every time they've blown 
me away. Not since the mighty Fig 4.0 disbanded 
have I seen such a punishing political band. They 
manage to cram 1 0 songs onto this 7" which tells 
you they're gonna be a little on the "fast" side, 
Farewell To Arms succeed where so many bands 
fail mostly due to the rock 'n' roll influence they 
bring to the mix... they kinda remind me of a thrash 
R 'n' R. There are only 250 of these sweet black & 
yellow bad boys so check out www.farewelltoarms. 
org. (Joe) 

Self release? Check out their website for info. 

Fat Day 

Snarl of Pulchritude, Singles 1993-2003 
Exactly what it says on the tin, compilation of snarly 
high pitched punk rock from Fat Day. It's a beast of 
a CD- 59 tracks all together. I venture to the com- 
ment that it might be a bit much in one go, all this 
disjointed thrashy angst started to drive me a little 
crazy while I was trying to multitask. (1 2-oh-5) 

7 00% Breakfast! PO Box 38 1 804, Cambridge, 
MA 02238 


Fear My Thoughts 
Hell Sweet Hell 

I quite liked Fear My Thought's last album, The 
Great Collapse, at first but I soon realised that it 
was nothing special. And now Fear My Thoughts 
have done exactly the same thing with Hell Sweet 
Hell by producing an album that is mediocre at 
best. I've never understood the hype surrounding 
this band proclaiming their albums to be creative 
masterpieces whilst at the same time maintaining 
a sense of brutality and weight to the music. Such 
claims are surely the work of fiction considering that 
the music I'm listening to is so lame and lifeless. 
Sure, there's a bit of technical guitar playing in there 
but that is literally it. There is no soul in any of it, 
which is further emphasised by the overproduction. 
This band really wouldn't be anything if it weren't 
for distorted guitars. I know I'm being highly criti- 
cal but I think everything I am saying is fair. The 
band rely on simple guitar tricks and rehashing 
riffs that could belong to any of a large number 


of bands. (Geoff) 

Lifeforce Records 

The Fiction 
Euro Tour CD 

Before I'd even seen New York's The Fiction I'd 
heard some really intense reactions from people 
over them... be it adoration or complete hatred! 
I can safely say I'm now in the earlier category, 
super fucking nice dudes and great tunes. This 
CD only has 3 tracks, but I've got the attention 
span of a fucking Koi Carp right now, so that's 
fine with me! Vocally, I'd say its kinda like JR Ewing 
and come to think of it there are a lot of musical 
similarities. They turned in a storming live show 
last month when I caught them which brought to 
mind Portsmouth troupe You're Smiling Now But 
Soon We'll All Be Demons. Just real decent heavy 
rocking shit. (Joe) 

Art Skool 

Fifty On Red 
Fifty On Red 

Fifty On Red finally release their long awaited 
debut. Like the demo Pete's vocals are fucking 
seething with passion and anger, as is the music. 
The whole MCD is filled with feeling and anger, 
nicely portioned into short, sharp bursts of punk 
energy. If you like sincere hardcore bands I suggest 
you make an effort to get hold of this, (edd) 

Dead and Gone Records, 1 7 Driver Street, Shef- 
field, SI 3 9WP - www.deadandgone.co.uk 

Fighting Shit/ Dead After School 
Bothered 

Somebody once said to me that Icelands Fighting 
Shit sounded like His Hero is Gone but thashier, I 
think that is a fair comparison, and I can't think of 
a better explanation of their sound. For those that 
don't know them, its like hardcore with atmospheric 
and thrash bits mixed in. Lyrics are gloomy and 
bleak too. Therefore Fighting Shit are awesome, 
and certainly sound far better on this CD than 
they have ever done, be it live or on their previous 
CD. Overton's Dead After School couldn't be any 
more different. Postive hardcore, with ultra positive 
lyrics, gleaming with optimism, hope and love for 
punk rock. However they don't seem to cut it on 
record, their choice to stay ultra-posi and use basic 
recording makes their songs suffer. Playing live 
is a different story, they are captivating, rock out 
and the energy oozes to the crowd. Unfortunately 
their songs on this CD come nowhere near their 
classic song "Shoot the DJ..." from their split with 
Christian Blood. On the whole a good split CD, 
made better for Fighting Shit; Dead After School 
are better on their first CD. But then this only costs 
£4. (Luke B) 

Cat 'n' Cakey Records, 20 Poyntz Road, Overton, 
RG25 3HJ, UK 


played until 2am against the back- 
drop of the forest and tents. I'm not 
very good at estimating numbers, 
but I doubt there could have been 
more than 2000 people there, which 
makes the 6 portaloos provided all 
the more horrifying. It appeared that 
we could pitch up anywhere, so we 
set up next to some unfriendly Slo- 
vakian punks in a general field area 
where the majority of people seemed 
to be camped. We were to awake 
the next morning to find a syringe 
by the tent door and a cockroach in 
Clare's shoe. Enough said about 
our chosen camping location. 

There was a fairly broad range of 
people there, hailing from Czech Re- 
public and Poland mostly, but there 
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were a few people from Germany, 
Slovakia and Switzerland. The most 
astounding thing that we noticed was 
the amount of skin heads. Despite 
a Polish skin offering me 500Kr to 
join him for the night (that's about 
£10) I actually became a little 
endeared to them after discussing 
my fears that there would be a lot 
of violence. Apparently being a 
skinhead in Eastern Europe doesn't 
always have the same connotations 
of racism and violence that I tend to 
think of. There were certainly some 
odd combinations, like a guy with 
braces/ boots/ the whole fashion, 
but wearing an anti-fascism patch 
on his jacket, and then there was this 
enormous skin hanging out with an 


Asian guy decked out in the same 
style clothing. Confusing. I did get 
used to them being around, but my 
heart leapt a couple of times when 
I saw an evil looking guy skulking 
around in a Skrewd river t-shirt. 

There was a bar that served 
beer all night, pints costing about 
40p. Although for us this was really 
cheap, we heard that there was a 
lot of complaining about the huge 
hike in beer prices from previous 
years. There was also a couple of 
food stands, one serving Langosh 
(a traditional Hungarian deep-fried 
doe with tomato, garlic and herbs 
topping) and another serving a huge 
range of foods including instant 
noodles, fried cheese and chips, 


bramborak (grated potato fried 
into little pancakes) and skewered 
mackerels over a hot flame. I really 
enjoyed seeing fish heads on sticks 
at 9am each morning. 

We met a cool Czech guy called 
Tom who told us that most of the 
people were there to see the UK 
bands, which proved to be true 
because the majority of people left 
Sunday morning when it was only 
Czech bands left to play. All the 
UK bands had massive crowds and 
fans who knew all the words, which 
is pretty surreal considering they 
couldn't speak the language at all. 
The UK bands included Peter and the 
Test Tube Babies, The Guitar Gang- 
sters (who were absolutely brilliant!), 
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Filthpact 

S/t 

The band rightly describe themselves as a mix of 
'crust' and 'power violence', all the elements are 
there. With songs titled, 'The watering down of 
hardcore' it is self evident that the lyricist has many 
gripes with the state of scene today. Vocals range 
in styles from 'roooaaaaaar' to 'waaaaagggghhh'. 
The CD is well recorded, however it is something 
that I would not listen to on record but would 
definitely go see live. Look out for their new split 
7" with Atomgevitter. (Luke B) 

Dove Rowlands , 1 9 Albury Place , Aberdeen , AB 1 1 
6TQ, Scotland 

The Finale 

Things Can Still Get Better 

Ok, first of all I am always wary of bands who a) feel 
the need to put a pretty girl on their front cover and 
b) thank Jesus or God before their parents in the 
thank-you notes. Music wise this is super slick pop 
punk which just rubs me up the wrong way, prob- 
ably because it is so damn catchy, though still really 
annoying. Everything about this record screams of 
unoriginality, it sounds like all the bands Drive-Thru 
signed about 2 years ago and really, really isn't for 
me. Sorry god boys. (Mikey D) 

Creep Records 

Fireapple Red 
The First Drop 

So finally Fireapple Red get round to releasing 
some new material, and I've certainly been looking 
forward to this for quite a while. Although kinda 
disappointed that there are only 3 new tunes on 
here (as well as 3 live songs and a CD-rom type 
gubbins), I can't fault the music at all. FAR have 
really tightened up and definitely gotten more 
metallic and heavy, whilst never sacrificing any 
melody. There are some absolutely storming guitar 
and drum parts on here, whilst the vocals seem far 
less strained and forced than their debut album. 
I've needed some full on metallic punk rock with 
awesome guitar harmonies, and this has fitted the 
bill nicely, though I've noticed this on sale in HMV 
and the likes for £6.99, so please try and get it 
from the band themselves or an indie as that is a 
ridiculous price for an EP! (Mikey D) 

Visible Noise 

Fiya 

Better days 

Yeeeees! This is what I need right now, fast, no 
frills punk rawk from G-Town! I have to retract last 
issue's review of their previous album, the whole 
damn thing is great and so is this, their latest offer- 
ing. Jeez, this is so good, I love the straight forward 
art work and approach to the music, its refreshing 
in a world where everything is a mess of clip art 
and pre-packaged fonts and everyone's music is 
being remixed by DJ fucking Gypsy Moth. Like 


"Make Joy, Make Strength" this is all over pretty 
quick... something like 1 0 song in 1 5 minutes, but 
it's their immediacy that make Fiya so appealing. 
People that are into No Idea stuff will obviously 
dig this but I think a lot of punk kids hooked on 
Fat Wreck/ Epitaph stuff would be into this too, if 
you're reading, check it out! (Joe) 

No Idea 

The Fluf 

The Crafty Squirrel 

This band sound like a mixture of the A-Team and 
Nutty Skunk, which will mean absolutely nothing 
to most of our readers. This is cannabis inspired 
ska-punk, probably a cheap resin, and a re-hash of 
everything you have heard before from the genre. 
I bet if this band are your mates then they are real 
dope, but to the rest of you they are just a bad 
comedown. (Luke B) 

The Fluf, Yeomans, 49 St James Street, South Bet- 
terton, Somerset, TA 1 3 5 BN 

The Forecast 

Late Night Conversations 

This record isn't as bad as the opening track made 
me think. The opener is full of 'soaring' melodic 
male and female lyrics, which definitely push the 
wrong buttons in my system. There are similar 
transgressions elsewhere on the record, a few 
songs shine out though, such as song five, but for 
the most part the album is fairly middle of the road 
American indie-punk, (edd) 

Victory Records 

Former Cell Mates 
Hustle 

In a month where I've listened to now't more than 
UK punk rock bands such as Hooten 3 Car, Drive 
& Chopper I feel like I've hit a brick wall with this 
release. I was really excited at the prospect of Davey 
from Leatherface's 'other band' (to their credit, 
Former Cell Mates have opted to do something 
totally different to Leatherface). I highly rate New- 
est Industry as one of the UK's finest labels and 
for me this is a slight dip in an otherwise faultless 
back catalogue. This is a straight up rock record, 
which is totally fine by me, but I think I was expect- 
ing more. There are some really good songs but 
I'm put off by the vocals (for the first four songs at 
least) which sound a little pub rock. "Inhaler" and 
"Sparkle" are my favourite tracks, they're good, 
dare I say it, ballads. When the vocals sound less 
sleazy "Sonic Stamp" & "Dog Track" (the beginning 
really reminds me of "Waking Up" by Elastica) 
shine as ace songs, this CD wouldn't sound out of 
place on the jukebox in our local biker bar (this is 
a good thing)! (Joe) 

Newest Industry 


Four Eyes 
Sweet Sounds 

The Four Eyes are a slightly strange band, made up 
of three proud geeks, who seem to play whatever 
music they feel like. There's very little rhyme or 
reason to link each song to one another except that 
the vocals are roughly similar. All the same you'll 
jump straight from a three-chord Ramones-esque 
punk song, into a Atom And His Package number 
all with regular nods to late fifties and early sixties 
sci-fi chic. I can't see myself listening to this on a 
regular basis but it made me smile, I mean if lyrics 
like, 'He's the god/ Damned Calculator Man.../ 
Addition subtraction/ Cosine in your face!' don't 
keep you entertained then there's something going 
wrong, (edd) 

Plon-lt-X Records - www.plan-it-x.com 

Freaks Union 
Songs From Despair 

This was worth the wait. It really, really was. Freaks 
Union have created a fantastically invigorating 
record which although hasn't quite recreated how 
great they are live, has plenty of layers and depth 
(it's really built for multiple listens) but doesn't 
sacrifice any of the catchy song writing. The 
production sounds fantastically punchy, with the 
drums in particular sounding really crisp, which 
is pretty useful as the drummer lays down some 
beasts of fills. Basically, Freaks Union have nailed 
their melodic punk rock/ hardcore style, with plenty 
of great vocals and choruses and some really nice 
guitar parts, reminding me of (but not sounding 
like) the likes of a Wilhelm scream and Strike 
Anywhere. (Mikey D) 

Deck Cheese Records 
Frivolvol 

The False Security Programme 
Frivolvol play noisy, abrasive and angry post-punk, 
with a nod and a wink to bands like Tragedy here 
and there. Coming from Tampere in Finland they 
seem to fit nicely with DIY counterparts, with politi- 
cised lyrics and linear notes. Their fast and intricate 
noise is a joy to listen to. (edd) 

If Society - info@ifsociety.com 

Gay For Johnny Depp 
Blood: The natural lubricant 
Absolutely insane, Gay For Johnny Depp return for 
more! How on earth did they come up with more 
songs after 2004's 'Erotically Charged Dance 
Songs For The Desperate'? Well return they have, 
even more violent than the aforementioned 2004 
EP There's more songs about wanting to have sex 
with Depp. Fourteen more minutes of absolute 
insanity, (edd) 

Firefly Recordings - www.gayforjohnnydepp.com 

Genesis 

Catastrophe 

Fairly uninspiring post- hard core/ emo in the vein 


Deadline (who played terribly), Sick 
56 (who were also boring as hell), 
Goldblade (who were entertaining), 
TV Smith, The Vibrators. . . and loads 
more. I was really impressed with the 
range of genres that were available 
at the festival. I'd been a bit scared 
that it would be purely old skool 
punk and consequently extremely 
boring, but there were awesome 
rockabilly bands (eg HolyB, from 
Germany) and ska bands (Heebie 
Jeebies, from Cz, The Chancers, 
also Cz I think) and a rock'n'roll cov- 
ers band called Rock'n'Roll Gang 
who were simply brilliant. 

The only problem I had with the 
festival was the language barrier. 
At first it was pretty entertaining, but 


there were a couple of occasions 
when I felt slightly threatened and 
was unable to fully comprehend 
or respond to what was going on. 
Plus, it made ordering food, buying 
merch, simply getting around re- 
ally confusing. When I'd been at a 
festival in Latvia last summer, people 
seemed more excited about trying to 
communicate, as fun can definitely 
be had without speaking the same 
language, but at this festival I felt 
more sidelined, even when I tried out 
my best Polish on people. 

Overall the atmosphere was up 
and down. It's hard to comment 
because of obvious language is- 
sues, but during bands like Guitar 
Gangsters and N.V.U there was a 


real camaraderie, with everyone 
linking arms and singing along 
together. think perhaps the rain 
on the Saturday put a dampener 
on some people's moods and other 
people just weren't there to make 
friends, just to get as fucked as they 
could as early as possible (I realise 
that sounded a little patronising, but 
I'm talking about the people were 
passed out cold from 10am- 10pm 
when they'd struggled to afford 
tickets to the festival). Overall I 
had a really good time, it was a 
completely different experience to 
UK festivals like Holidays in the Sun 
and Reading and I got to see a lot of 
interesting new bands, make some 
friends, drink cheap beer and dance 


to 'Rock Around the Clock' on a hill 
surrounded by old skool punks. 

Chris 1 2-oh-5 - 
slowergherkin@hotmail.com 

www.antifest.cz 
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of Otherwise. Tends not to gel in places and the 
guy's vocals aren't strong enough to carry itself 
against the music. However I do like the drum- 
ming, particularly the solo on 'The cruel myth 
of collective memory.' It's not terrible, just not 
particularly original, perhaps it's just not my kind 
of thing. (1 2-oh-5) 

Go Betty Go 
Nothing Is More 

I remembered not being too keen on the previous 
album, so I wasn't expecting much from this. I didn't 
end up being disappointed. Lacklustre, mid-paced 
pop-punk, with truly embarrassing lyrics. This is the 
real-life version of Josie and the Pussycats from the 
terrible MTV movie of the same name, (edd) 
SideOneDummy 

God Forbid 

IV: Constitution of Treason 

God Forbid are one of the few metal bands that I 
get genuinely excited about. Mixing intense, thrashy 
guitar riffs, with the distinctive vocal style of Doc 
Coyle they have a style of their own. The style is 
only enhanced by the coolness of their lyrics, which 
is generally pretty right-on politically, even if its nor- 
mally cached in apocalyptic obsessing. Whatever, 
this is an awesome album, and if you like metal 
you'd be a fool not to get hold of a copy, (edd) 
Century Media 

Gordon Gano's Army! 

S/t 

GGA! have knocked out this sweet, sweet 1 2" 
on the sly, saw them once and though they were 
great, saw them again last weekend (with their 
drummer playing pots, boxes & cushions) and they 
blew me away, now I have the CD and I think its 
probably my favourite release to come out of our 
tiny incestuous South Coast scene... ever! Featuring 
members of Pilger and No Substance, GGA! play 
jangly Defiance Ohio, Ghost Mice, Against Me! 
influenced punk, its pretty obvious they're inspired 
by the whole Plan-it-X sound/ ethos but they've 
made it their own, with a very British slant. Plenty 
of "woooahs" and "ba ba ba bas" to cheer up the 
most miserable of pricks. Take my word for it, this 
is fucking great, I don't think anyone else in the UK 
is doing anything like this? They've already toured 
the US for a few weeks, so here's hoping they get 
out to you lucky folk. (Joe) 

Milliepeed Records 

Grabba Grabba Tape / That Fucking Tank 
Split 7" 

How, oh how, oh how am I going to put this into 
prose? The That Fucking Tank side is easy enough; 
a friend of mine once described them as 'a poor 
man's Oxes' and I agree with him whole-heartedly. 
As for Grabba Grabba Tape, now there's a feat. 
Think disco drums, think crazy keyboards and 
think of a Spaniard trying to sing whilst gargling a 
couple of Casios and you're getting warm. Think 
of a noise band good enough to have Lightning 
Bolt wear their t-shirts and you're getting warmer 
still. Buy this record and you're fucking on fire! 
Oh, and if you need a little persuading their fourth 
track is a cover of Minor Threat's 'Straight Edge' 
called 'sXe is for sex' with guest vocals from YaSuko 
O, Melt Banana's kid sister - this is one of those 
rare moments in life where ignorance really is not 
bliss! (Lipgloss) 

Gssh Gssh / Obscene Baby Auction 

Grabass Charlestons 
Ask Mark Twain 

This is my first encounter with the Grabass Charle- 
stons and it is not an entirely unpleasant one. Me- 
lodic, clean sounding punk with 'obligatory' gravely 
vocals, a little bit Hot Water Music-y, crossed with 
The Lawrence Arms, perhaps? Nothing outstand- 
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ing, but definitely listenable. (12-oh-5) 

No Idea - www.noidearecords.com 

Hatebeak/ Longmont Potion Castle 
Split 7" 

This record has been gaining a lot of well-deserved 
attention lately. Hatebeak are possibly one of the 
best things I've heard recently. Their side, Beak of 
Putrefactoin, is a concept combining shredding 
death metal riffs with the scathing, and surprisingly 
guttural, vocals of Waldo the parrot. This is no 
'polly want a cracker'. Instead you might well be 
fooled into thinking Lord Worm or some other death 
metal vocalist had been lured into this project. 
It is truly fantastic, both musically and vocally. 
Longmont Potion Castle are much more conven- 
tional. Their brand of crunchy, technical metal is 
certainly something we've all heard before. They 
are, however, completely instrumental letting their 
instruments do the talking, or at least the soloing. In 
many ways I can't help but think of them as a more 
straight up version of Orthrelm without so much 
drone. Regardless this 7" is a winner. (Geoff) 
Reptilian Records 

Hirudin 

Neither Created Nor Destroyed CDEP 
It's taken a reasonably long time for Hirudin's 
debut EP to reach us, having been released back 
at the start of September '04. Their brand of post- 
punk is pretty good. It's got some nice riffs, a solid 
sense of melody and hasn't dwelled too much on 
irksome slow tempos. There's certainly enough 
pace and energy here which would attract me to 
them should I have any actual interest in the whole 
D.C./ post-punk genre. Unfortunately I don't, so 
whilst I appreciate that this release is far from ter- 
rible I'm not going to become their number one 
fan. The problem I have with post-punk is that to 
me it's little more than under produced Indie: in 
this case it show's itself by the poor balancing of 
vocals over music that makes this album, in places, 
almost unpleasant to listen to. In short Hirudin 
have made an EP, which I'm sure many people 
will enjoy, however It contains nothing that really 
interests me. (Geoff) 

Intermediate Swing Records , 2834 W. Palmer 
Street ; #209, Chicago, IL 60647 

Hitechjet 
600 Miles 

This is Hitechjet's debut, and much like their EP 
I'm finding it hard to really get into it. Actually I'm 
having a slight love, hate thing going on with it. 
At points there's a great melodic hardcore thing 
going on with gruff vocals layered onto guitar 
harmonies, but then the inevitable break into 
melodic vocals takes place and I can't help but 
cringe. The band are technically proficient and 
everything is as it should be I just can't hack the 
melodic vocals. Nonetheless if you like Rise Against 
or Million Dead-esque rock music (sans the politics, 
though, as far as I can tell) then I'm sure you'll 
enjoy this, (edd) 

In At The Deep End 

The Holy Mountain 
Entrails 

Back with a new album and new drummer this 
album is probably the best material I've heard 
from The Holy Mountain. Entrails really is a quite 
a superb bit of d-beat crust/ hardcore with plenty 
of lead guitar lending to the music a much darker 
feel (a la His Hero is Gone) and capturing some 
of the intricacy of Japanese and Scandinavian HC. 
Overall the tempo's of the songs are faster than 
they used to be and the band really are sounding 
much more aggressive, complimented by the pissed 
off angry vocals from vocalist Dan (who also does 
vocals for Combat Wounded Veteran). I'm going 
to keep this review short and sweet because I feel 
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that I've said enough and there is no need to say 
any more. (Geoff) 

No Idea 

Humanfly 

A god among Insects 

This came out ages ago, yet I haven't reviewed it 
till now, because it is one of the annoying mini CDs 
that only work on some CD players. This is the only 
downside to this release. Without doubt, Humanfly 
are by far one of the best bands around at the 
moment. Their sound is so fresh and new, and this 
CD kicks straight in, and doesn't fuck about with 
any intros; they lay it all for you to see instantly. By 
the time the 'Humanfly Insect Party in my Mouth' 
has abruptly finished with incredible tightness, the 
sound picks straight back up and I am just rock- 
ing out to the max. Humanfly manage to combine 
elements of rock n roll, hardcore, heavy metal, 
grind, screamo and punk so well, that their music 
sounds so unique to me. After the well known 'Cum 
to My Techno Party' the music slows down into a 
prog-rock chill out moment for all of 30 seconds 
before pummelling back into the intense rocking 
riffage, and screaming vocals that the band have 
become known for. The comical name of song six, 
'Superiority Complex Get Off My Dick' shows a 
good twisted sense of humour, and this is apparent 
with the rest of the song titles. The CD ends with 
'Separate the Maggots', which is more drawn out, 
and slows down ever so slightly. Humanfly certainly 
separate themselves far away from a lot of the 
vermin in the music scene by the high standard of 
musicianship throughout this record. These guys 
have every reason to be arrogant, and I am sure 
this band could be huge if they wanted to. This is 
without doubt the release of the issue, and I urge 
you to check this band out live, intense! I eagerly 
anticipate their new material, whilst continuing to 
have "A God Among Insects" around the top of my 
music rotation. (Luke B) 

Calculated Risk Records, www. calculated- risk. 
co.uk 

I Adapt 
No Pasaran 

From the moment I fist saw this band live, I have 
loved this band. The energy the band give into their 
music shines so much through the crowd. This band 
are a glaring example of positive hardcore punk. 
Critical in their words, yet so optimistic in their 
approach to life strikes a good balance for their 
attitude. The music is straight up hardcore punk, 
that certainly packs a few punches (not in a tough 
guy sense). Perhaps a mixture between Sick Of It 
All and Good Clean Fun. This release is a big im- 
provement on their debut, 'Sparks turn into flames' 
and the production is just about right, perhaps 
only slightly under-produced. The song 'Disarm' is 
already a favourite of mine, which contains plenty 
of 'woa-o-oh' sing-alongs. What more can I say? A 
solid DIY release, class band, plenty of energy and 
passion, great people. Love it! (Luke B) 

I Adapt, PO Box 18, 121 Reykjavik, Iceland (www. 
iadapt.tk) 

InMe 

White Butterfly 

InMe, one of the few UK bands that actually man- 
aged to 'make it' on the nu-metal bandwagon, 
crash back with another bandwagon jumping CD, 
riding fast after Funeral For A Friend and the like. 
Unsurprisingly it isn't very good, though I'm sure 
the kids will love it. (edd) 

Pandora's Box Records 

Ipanema 
Me me me 

This is the second release from Ipanema, featuring 
ex Mega City Four/Doughboys legend Wiz (pos- 
sibly one of the nice folk I've ever met). The last EP 
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name escapes me... something in French about a 
baseball bat? Well, to be honest I really didn't like 
that CD at all, they were good live though! This 6 
track CD however was a pleasant surprise, opener 
"Nervosa" sounds like Seaweed, while "White Cat 
In Snow Storm" has that melodic Doughboys sound 
down to a tee, and closing track "Attrition" has a 
real Quicksand sound to it. The recording is top 
notch too with the guitars sounding heavy - Helmet 
heavy! Don't be put off by past experiences, if you 
like the bands I've mentioned above, definitely pick 
this up, it's a winner. (Joe) 

Boss Tuneage 

Iron Lung/ Shank 
Split LP 

I do love trash, (and I do love power violence but 
ssshh, not here... lest I been branded a preten- 
tious asshole), so paring Seattle's Iron Lung with 
Scotland's Shank on one slab of wax is a treat. 
Shank are on form on this LP and certainly steal 
the limelight from Iron Lung. This has to be the 
best material I've heard from them and I really 
can't fault them for anything. The Iron Lung side is 
a fantastic piece of raging hardcore too, adorned 
with blast beasts and discordant guitars, and 
certainly shouldn't be seen as a weak point to 
this release. We have two fantastic bands on one 
vinyl, which is really all that matters and makes this 
record an essential purchase for anyone familiar 
with thrash. (Geoff) 

625 Thrash/ Out Of Limits 

Isle of View 
Gentle Firefly Radio 

Yay! More pop punk. This is America's underground 
version of McFly or it's their alias to break the 
American charts. The song 'Private Island' has the 
lyrics 'I'm pathetic I know, you're so innocent, we 
should be together in another life' I think this is 
probably all that needs to be said. Oh yeah and 
they have an emo song about a girl who sticks 
needles in her boyfriend's eyes, 'And I don't know 
why you keep hurting me, and you don't know that 
I'm a human being'. Check out their myspace site, 
it'll make you laugh, www.myspace.com/isleofview 
but be careful because it automatically downloads 
a song. (Lily) 

Undecided Records 

James Black/Mia Riddle 
Self-Titled 

Ah, lovely stuff here. A split E.P of acoustic/ 'one 
person and their guitar' songs from James Black, 
promoter, and one of the singers of the mighty 
Brutal Justice and general nice dude, with his 
friend from New York, Mia Riddle. I have to say 
that James' side is let down by the quality of the 
recording, but there is no denying his passion and 
honesty and it totally shines through in his songs. 
Mia Riddle, to put it simply, has a voice to die for. 
Everything about her songs, from her voice to her 
playing just conveys images of romantic and wistful 
nights, spent doing too much talking and thinking 
but refusing to have it any other way. It could be 
because I had the pleasure of seeing both these 
guys perform in a friend's garden on one of the 
nicest days of the year, but I really feel a special 
"something" when I listen to this. (Mikey D) 

Clean it up! Records 

JFA 

Only Live Once 

Jody Foster's Army (JFA for short) are one of the 
original Californian punk rock bands, and this is 
a selection of their later tracks that were recorded 
in 1 998. They play skate punk in a much more 
early and basic style, with a more punk influence. 
Nothing special. (Luke B) 

Hurricane Records, 1 573 N Milwaukee , PMB 422, 
Chicago, II 60622, USA 


June 

If You Speak Any Faster 

Whilst definitely not my cup of tea, this band is not 
nearly as bad as I initially thought on first listen. 
Their problem is that they just sound too close to 
their influences - Alkaline Trio and recent Jimmy 
Eat World - with the pop sensibilities which of 
course all the crap Drive Thru bands also have. 
I've decided after a few more listens that that's a bit 
of an unfair conclusion, the band has a distinctive 
enough personality to stand out. All the same it's 
not something I'm gonna be listening to ever again, 
but if you like emo mixed with some indie you'll no 
doubt be happy with this, (edd) 

Victory Records 

Justice 

Elephant Skin 

Perhaps this full-length doesn't have the immediacy 
of the demo (after all how exactly can you top the 
Justice 'Breakout' intro?) but all the same this is 
amazing. On this record believe the hype: As D&G 
are proclaiming this is a modern day hardcore 
masterpiece, and they're probably right, whatever 
the doubters may say. Don't sleep on getting this 
record, you'll just regret it. (edd) 

Dead and Gone Records - www.deadandgone. 
co.uk 

Kill The Lights 
Vada Mori 

Bloody hell. I was rather taken with KTL when I 
saw them last summer at the In Arms Reach squat, 
and pretty much played their demo to death. Now 
they've gotten round to releasing their E.P/ mini- 
album thingy and it's actually beyond awesome. 
Full on pissed-off hardcore PUNK with awesome 
stop-start guitar riffs and rolling bass-lines, bring- 
ing to mind the Nerve Agents, but with way more 
snarl and venom, something that can certainly be 
attributed to the Turbojaygens awesome vocals. I'm 
into this in a big way. (Mikey D) 

Torn Kimono Music 

Kruw 
S/t 7" 

Those who know me know that I have a real big 
soft spot for Japanese hardcore. It's almost cliched 
to like Japanese hardcore but there is something 
there. The music is, for the most part, more intricate 
than that of their US/ European counterparts. Kruw 
are no exception, playing straight up, no holds 
barred hardcore. There is no fucking around and 
no deviation from the simple pattern of playing 
your instruments as fast as you can. There's a 
lot of energy and some real life in record and it 
is exactly that that I love in hardcore. It's exciting 
and dynamic and whilst there is nothing here at all 
that's new Kruw play so damn well that all you can 
really do is sit, listen and enjoy. (Geoff) 

Partners In Crime 

Levellers 
Truth and Lies 

For some reason I thought this band was no more. 
Clearly not. Its strange though, the band are so 
entrenched in my mind as being part of the whole 
1 994 UK punk/ rave scene and the anti-Criminal 
Justice Act stuff that I can't really think of them 
as being anything other than a piece of history. 
Regardless their new album continues in much the 
same way as previous ones did playing political 
indie music. I suspect you already know if you like 
this band so I'll leave it there, (edd) 

Eagle Records 

Lunar 

Turbo 

Hmmm... Chilled out, spacey instrumental beauty 
from Slovenia. Obvious comparisons would be 


Mogwai, Explosions in the Sky, or Ee, but they've 
definitely got their own unique way of constructing 
rhythms and giving the mostly instrumental tracks a 
'big' sound. Unlike some instrumental albums, this 
doesn't get boring, it hooks you at the beginning 
and holds on. (12-oh-5) 

Moon lee Records - www.moonleerecords.com 

Madeline 

Kissing and Dancing 

As far as I can work out this is a re-release of the 
2004 album with new artwork (which is really 
insanely beautiful) and a couple of new songs 
tagged onto the end. As I think I previously wrote 
I really enjoyed this record. Madeline is made up 
of Madeline Adams who plays acoustic guitar and 
sings, with Alex Gural acting as the accompani- 
ment. The end product is beautifully restrained and 
simple acoustic punk-rock. I highly recommend 
if you like other Plan-lt-X bands, or the acoustic- 
folk-punk thing that seems to be really popular 
State-side at the moment, (edd) 

Plan-lt-X Records, Po Box 352 1, Bloomington IN. 
97402, USA - www.plan-it-x.com 

Mental 

Planet Mental 

No bullshit hardcore, minus fashion, minus posing 
and preaching, plus creepy crawling and break- 
downs? Well, actually, no. One of the albums I've 
been most looking forward to over the summer has 
turned out to be a bit of a let down. In place of the 
no-holds barred intensity, and craziness of 'Get an 
Oxygen Tank' Mental have got a polished produc- 
tion job, some pretty nauseating lyrics ('Time can 
change me/ But I can't change time'), and melodic 
vocals. Okay, it's not that bad, and the album picks 
up from song five ('Earthling') onwards, but it's 
dull in comparison to what I was expecting from 
this record, (edd) 

Lockin' Out Records, 36 Cherokee St. #2 Roxbury, 
MA 02120 - www.lockinout.com 

Mero 

The "Best" Of... 

This CD contains tracks from bands that Irish man 
Mero has been in during his punk rock life. These 
include Dr. Shitface, Noise Pollution, Control and 
more recently Knifed. Knifed play pretty basic 
thrash, but it is their entertaining live performances 
that put them a cut above the rest. Songs titled 
'Bingo Queen', 'Nazi Queers Fuck Off' and 'Drop- 
kick Murphys Fuck Off' give a good indication of 
their style. The enhanced part of this CD contains 
Dr. Shitface, Control and Knifed live. What's more 
it only costs £2, what a punk rock bargain! Check 
it out! (Luke B) 

Rejected Records 

Millionaire 

Paradisiac 

Hailing from Belgium, this album was recorded 
by Josh Homme, he of Queens of the Stone Age 
fame. Millionaire have toured with the aforemen- 
tioned band, as well as playing support to the Foo 
Fighters on their mainland European tour. Get 
the picture? In fairness to them, they play quick 
fantastically danceable stoner rock. It feels as 
though Trent Reznor decided to jam with QOTSA. 
There are layers of electronica juxtaposed against 
melodic guitars and idiosyncratically disco-esque 
lyrics. It's a welcome change from my normal 
listening, (edd) 

Pias Recordings - www.pias.com 
Muga 

The Road Of Asura 

First of all I would like to apologise to the band for 
not having reviewed this tape sooner. I received it 
back when we were doing issue 9 (when we were 
called Rancid News) but as it's a tape and I was 
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at uni until the start of the summer I had no way 
to actually play it. Now that I'm home I can listen 
and enjoy to my hearts content. This is a very good 
record. Muga are quite different to a lot of the 
Japanese hardcore I've heard. Most of the bands 
from Japan dwell almost entirely on thrash, re- 
writing it into a more intricate but still straight up 
form. Muga are closer to crust than thrash with an 
epic, dark feel to their music. They're solemn and 
heavy combining tumultuous d-beat drumming with 
emotive guitars. It appears to be a self-release so 
if you're after a copy try their website as I have no 
idea if it's readily available on any distro here in 
the UK. (Geoff) 

Self-release - www.water.sannet.ne.jp/muga 

Navajo Code 
Remove. Repair. Replace 

If I remember right the Navajo code is based on a 
native American language, so esoteric (each word 
has about thirty different meanings depending on 
pitch) that it's completely unbreakable as a code. 
Pretty cool. Not nearly as cool, though, as the band. 
I've been excited by these guys since I heard their 
demo last year. They bear similarities to Twofold 
and Silent Front (who's singer Phil Mann lends his 
vocals on track four) as well as Planes Mistaken 
For Stars (who the band toured with). It's seriously 
ace stuff, (edd) 

Firefly Records , Po Box 30179, London, El 7 5FE 
- www.navajocodemusic.com 

Nervous Tension/ Dogshit Sandwich 
Split CD 

I like split CDs, you get two bands instead of one, 
punk rock! Nervous Tension play a mix of tradi- 
tional 70's punk with early 90's punk rock music. Its 
OK but nothing special. Dogshit Sandwich provide 
long descriptions about what their songs mean, 
which to be honest I enjoyed a whole lot more than 
their music. The lyrics and especially the explana- 
tion to 'Major Von Hapen' is brilliant, a strongpoint 
of the band. When are you going to make a zine or 
a book Mr. Rich Lard? I imagine Dogshit Sandwich 
to be a good live band, one you could have a good 
laugh with. If you want to hear bands that are still 
heavily influenced from the original UK punk sound, 
check this out. (Luke B) 

Punk Shit Records (punkshitrecords@hotmail. 
com) 

New Bruises 
S/t 

My Space... a place where fash kids swap make 
up tips and talentless, self obsessed, over-hyped 
"hardcore" bands pedal their wares to the masses. 
Don't get me wrong, I love it at the worst of times 
so it's a treat when a 'real' band adds you as one 
of their friends. There I am, weighing up the pro's 
and con's... accept or deny? New Bruises My Space 
logo kinda looked like the cover of the new Combat 
Wounded Veteran box set, so I checked them out, 
loved what I heard, got in touch to find that they are 
amazing people to boot. This 12 track album was 
recorded with Derron from Gunmoll/ LTJ fame, I'm 
not sure what it is called or what label it is coming 
out on, all I know is that it is totally amazing and 
worthy of your time (it turned up in a spray painted, 
ripped in half envelope as a sleeve for Christ sake! 
P-U-N-K). The songs are really catchy pop, but in 
that tattooed working man who's drunk too much 
Whisky type way... capiche? Without a lyric sheet, 
song titles such as "Being broke and Broken Down" 
and "City Hearts & Trailer Parks" have me guessing 
the songs are about work/ life and getting by, if 
you need comparisons I'd say the Lawrence Arms 
and Gunmoll, but way more melodic with maybe 
a bit of Social Distortion. Use My Space for some- 
thing constructive and go check them out at www. 
myspace.com/new bruises and they may be able to 
sort you out with a copy of this CD. (Joe) 
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Unmastered Recording 

Nim Vind 
Fashion of Fear 

Apparently this guy was the singer from Mr Under- 
hill, so if you know who they are you are one step 
ahead. This is his 'spooky' solo project, which 
loosely fits into the horrorpunk, glam rock type 
mould. The best thing about this was the press 
release because the guy actually wrote a very 
articulate and interesting letter explaining how 
the album was born, a welcome change from the 
record label tripe that usually accompanies these 
things. I like his explanation, so I like the album. 
Slow-ish, melodic, and eerie, the main failing is 
that in places he doesn't really 'go for it' as much 
as I think he could - he seems to be holding back 
some emotion. (12-oh-5) 

Fiend Force - www.fiendforce.de 

No Authority 
No hard and fast rules 

Lets face it, the German accent just doesn't sound 
sexy or exciting, especially when its sung in a me- 
lodic fashion. Can anyone name a good melodic 
German singer? This is a ska punk band, and it 
sounds like a poor imitation of Less Than Jake's 
worst material. There are nine people in this band, 
and I wonder how all four brass players manage to 
find something to do because the ska parts sound 
so basic. The press statement explains how they 
used to be a punk rock band, until 1 997 when they 
introduced ska elements. Hey, wasn't 1 997 around 
the period when ska-punk started getting popular in 
Europe? If you are into commercial ska punk stick 
to Reel Big Fish or LTJ. If you want to dig deeper, 
listen to Adequate Seven or The Suicide Machines. 
Does anyone want this CD to give to their 1 3 year 
old cousin for a birthday present? (Luke B) 

Leech Records, Badenerstrasse 808, 8048, Zurich, 
Switzerland 

No Use For A Name 
Keep them Confused 

Perhaps I'm not the best person to be reviewing this 
CD, having a personal grudge against the band, 
thanks to the fact they're the favourite band (or at 
least they were) of a particularly nasty ex-girlfriend. 

I can't listen to 'More Betterness' without feeling a 
wave of revulsion. But enough of my personal life! 
I'm impressed that the band - or at least Tony Sly 
- can write almost the exact same songs for what 
must be at least eight years now. I doff my cap. 
Nonetheless the songs he writes aren't particularly 
exciting, and whilst all possessing the same irritating 
irresistible guitar hooks there's not much in way 
of redeeming features. If you like your punk rock 
saccharine sweet then No Use For A Name is the 
band for you, but then I suspect everyone already 
knew that, (edd) 

Fat Wreck Chords 

Ohuzaru 

S/T 

Picked this up in Italy so I'm not sure how new it is, 
but as I don't think they are that well known over 
here I will give it an overview. It's released on 625 
Thrash, so if you know the label you know what 
this is- really fast thrashy hardcore with distortion 
on everything. They're from Venice, featuring 
ex-members of L'Amico Di Martucci. They called 
themselves 'fast core', which may be appreciated 
by those who like these bizarre genre names. The 
artwork is really dark, I love it. You should get 
this. (1 2-oh-5) 

625 Thrash - www.625thrash.com - www. ohu- 
zaru. tk 


On a Solid Rock 
Steal it Back 

Why do so many good bands appear from the 
country of Finland? It must be all that time they 
have on their hands during the regions isolated 
winter months. This CD contains 7 new songs and 
the songs from their hard to find 7". This band man- 
ages to combine the styles of emotional hardcore 
and tough guy hardcore, without conflicting the 
two. The music sounds clean and it is tightly held 
together. There are two styles in the vocals, melodic 
and mild-gruff. The words feel honest and heartfelt, 
especially with choruses like, 'How did we ever 
get this far from what we really are?' Once again, 
another gem of a band from Finland has appeared, 
and I hope they can manage to make some waves 
through Europe and get noticed. Check this CD 
out if you can get hold of it. (Luke B) 

Combat Rock Industry Records, PO Box 65, 1 1 101, 
Riihimaki, Finland (www.fireinsidemusic.com) 

Out Cold 

Goodbye Cruel World 

This was supposed to be released last summer, so 
it has taken a long time to be released. Out Cold 
are back with 'Mean' Mark Sheehan on vocals, 
'Miserable' Duece on guitar, 'Charismatic' Mikey 
Finn on bass and the man who has been there from 
the start John 'Papa' Evicci on drums. Those who 
are familiar with Out Cold will be glad to hear they 
have a new CD out, and it will be of no surprise 
that their style hasn't changed one bit and they still 
sound like they always have. Fast, no pretentious- 
ness, pissed off hardcore. Many of today's local 
bands, such as, Sex Maniacs and The Plight draw 
big influences from this band. Out Cold aren't a 
well known or popular band in the hardcore scene, 
however they do it far better than their modern day 
counterparts. They take a big fucking shit all over 
all these modern "edge" bands and wipe them on 
the floor. Out Cold are a cut above the rest, and 
on this CD they remind us why. (Luke B) 

ACME Records, PO Box 44 1, Dracut, MA 0 1 826, 
USA 

Pama International 
Float like a Butterfly 

Awesome. But what do you expect from a band 
made up of ex members of The Specials, Madness, 
Paul Weller Band and Special Beat. The songs on 
this are all amazing and truly catch all the good of 
reggae, ska, dub and soul induced rocksteady. This 
is produced well and sounds great. This is a chill 
album everyone should get a copy of. (Darren) 
Asian man records - www.asianmanrecords.com 

Pendleton/ We and Three Others 
Split CD 

Two great bands out of Manchester, the first - Pend- 
leton - playing NOFX inspired punk rock, whilst We 
and Three Others play a more melodic hardcore 
variety of punk. Both have great lyrics, and really 
energetic music. It's a shame that Pendleton wear 
the NOFX influence so heavily (the opener of the 
CD sounds a little bit too close to the opening few 
minutes of The Decline), despite this they still come 
out with flying colours thanks to their clear passion 
and energy. We and Three Others rock in a similar 
manner, with a nod more towards bands like Strike 
Anywhere and Propagandhi or closer to home 
Freaks Union. All in all two thumbs up. (edd) 

Self release ? joetroop@hotmail. co. uk 

The Plague Mass 
Visitation 

So after a major technical fuck up, the Plague 
Mass finally get out their debut album. Anyone 
who was into Pledge Alliance or managed to hear 
PM's amazing demo will have been awaiting this 
record with baited breath. The Plague Mass have 
moved away from the Catharsis worship of their 
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previous band, and added a lot more melody and 
full on metal guitar leads, both of which really make 
them a bit more varied and interesting to listen to. 
A part of me wishes there was still some of the full 
on, breath catching brutality of Pledge Alliance, but 
when they have songs as awesome "in the glow of 
the illusion", I can't complain. This rocks stupidly 
hard, has fantastic confrontational lyrics, beautiful 
artwork from that Chronic Fatigue fellow and is just 
generally pretty darn good. Go see them when they 
play in November, I'm sure they'll be even better 
live than they are on record. (Mikey D) 

Noise Appeal records www.noiseappeal.com 

The Planet Smashers 
Unstoppable 

I'd forgotten just how cool the Planet Smashers are. 
Playing their own brand of rocksteady 3rd wave 
ska they mix it up with guest appearances from 
members of Big D and the Kids Table, Bedouin 
Soundclash and Chris Murray who also took over 
production duties. The end result is an awesome 
mix of fast 3rd wave songs, giving way to the 
slower rocksteady numbers. The artwork's great 
too. (edd) 

Household Name Records , Po Box 12286, London, 
SW9 6FE, www.householdnamerecords.co.uk 

The Pricks 
Maximum S&M 

If this had been a 12" I'd have checked the speed 
as soon as I put it on. This is fast, like 120mph 
fast. The screeching vocals really grab you by the 
testicals, with the rest of the four chord music follow- 
ing behind. The really crazy thing is the artwork for 
this release. All their previous releases (or at least 
the ones I've seen) have born some resemblance 
to the music inside. This record though you get 
glossy photos of a tattooed naked woman, (why?! 
I have no idea) it's a bit like advertising a boy-racer 
car as being a Rolls Royce. Regardless the music 
is totally upbeat, furious and fast so there's very 
little that I can criticise (I'm more baffled by the 
choice of cover art than critical!). I suggest you 
pick it up. (edd) 

Rockstar Records - www.rockstarrecords.de 
Provoked 

Infant In The Womb Of Warfare 
To coincide with the release of their new LP (Prepare 
For The Cold), The Cooters have released their 
debut LP for the first time on CD and, as a bonus 
treat to all who buy it, they've also thrown in the 
tracks from the split with Path of Destruction. Hav- 
ing first been released in 2003 this is in no way a 
new release. It is, though, still more than deserving 
of a place in Last Hours. The music is a typical 
thrash infused crust affair, with some interested 
generated by a strong metallic undertone, but the 
level of their game is raised by the fantastic female 
vocals. I'm a big fan of screeched vocals when it 


comes to anything thrashy and it's a huge relief that 
Provoked haven't tried to go for the whole shouty 
female vocal style which I always find a huge turn 
off. Infant In The Womb Of Warfare is a well-done 
anarcho-crust release and it's about time that it was 
released on CD. Geoff 
Profane Existence 

Provoked 

Prepare for The Cold 

It's a good issue for Provoked albums with the re- 
issue of their first LP and release of their second. 
Unfortunately their first vocalist, Scaba, whose 
vocals made their first LP so enjoyable, has left 
the band. Her replacement, Long Cool Kerri, just 
doesn't have the same tone and quality to her voice 
and unfortunately this has turned into yet another 
crust/ thrash album undermined by the vocals. 
The rest of the band are essentially the same as 
on Infant... but the production isn't as nice with 
the vocals (that I dislike) riding too hide in the 
mix obscuring what is the best part of the album. 
When the guitars and drums get to the lead the 
way the album shines but this is all too rare and I 
can't find myself feeling anything but vague disdain 
and disappointment towards this album. The press 
release that came with the album does mentions 
that another CD of early Provoked tracks featuring 
Scaba is also being released so all is, it seems, 
not lost. (Geoff) 

Profane Existence 

Querelle 

S/t 

Art-rock always runs the risk of being terrible 
pretentious or fantastically inspired. In any case 
I always enjoy listening to bands pioneering their 
own sounds, messing around and coming up with 
something new. North London's Querelle have 
an almost delicate sound consisting of barely 
distorted guitars, clean vocals, brooding tempos 
and a simple but seductive sense of melody. How- 
ever below the surface their music is layered with 
cacophonous drumming, feedback and a flare 
for quirky time changes. The best aspect of this 
mini, 7 track, album is that the listener isn't over 
powered. The music is kept light and breezy making 
it instantly listenable yet each new listen plies out 
something new. I'm really enjoying this record and 
I hope Querelle will go on to great success without 
having to sacrifice anything to pressure from major 
labels. (Geoff) 

Sink and Stove Records 

Quit Your Dayjob 
Sweden We Got A Problem 
Sweden's Quit Your Dayjob are hardly the most in- 
spired band. Their brand of comedy music, played 
by the self-styled 'assess', is hardly new or novel. 
Musically they remind be of El Guapo without any 
of the menace or mystery that makes them great 


and there's something there, which I can't quite put 
my finger on, that reminds me of the Fall. However, 
Quit Your Dayjob are not in the same league as the 
two fore mentioned bands. Instead we have three 
grown men making fools of themselves. Listening 
to songs about how cool it is to piss on a panda 
actually make me embarrassed lest someone hear 
me listening to such barmy nonsense. The entire 
album isn't entirely misplaced lunacy for, at least I 
feel, there is something refreshing about comedy 
bands. They do offer the complete antithesis to all 
the serious overly political bands of the world. It 
really depends on your state of mind at the time of 
listening as to whether or not you would like this 
but at the moment I'm prepared to let it ride if only 
because it is completely irrelevant and completely 
aware of this fact. (Geoff) 

Bad Taste Records 

The Real McKenzies 
1 0,000 Shots 

Hmm, more of that "Irish folk" punk, which brings 
to mind bands like the Dropkick Murphys and 
Flogging Molly. This has all the ingredients neces- 
sary, fast drums, bagpipes mandolins, big rousing 
choruses and so forth but it just doesn't really ignite 
anything in me. A few years ago this may have 
really done it for me anymore, it kinda feels like 
standard street punk with some extra instruments 
and isn't as ridiculously over the top as the previ- 
ously mentioned bands. (Mikey D) 

Fat Wreck Chords 

Restless Youth 
State of Confusion EP 

Breaking out of the Dutch scene, I managed to 
miss getting hold of their demo, but certainly didn't 
miss the hype that accompanied it (for others in 
the same situation as me the demo's included on 
this MCD). I can see why. Taking it back to the 
early 80s US scene, these guys owe a lot of their 
sound to Bad Brains. It's awesome, and really rad 
seeing a hardcore band playing so close to their 
punk roots, (edd) 

Dead and Gone Records - www.deadandgone. 
co.uk 

The Rites 

Wish You Never Knew 

This band toured the UK last summer with Cut The 
Shit, and after listening to this CD I am pissed off 
that I was unable to see them play live. They play 
fast hardcore, with the odd beatdown here and 
there to break up the lunacy. One song, 'No more 
I'm Sorrys' is dedicated to the beatdowns and is 
rather boring, whereas the rest of the tunes go with 
the fast hardcore punk mentality. I noticed some 
Out Cold-esque riffs on 'You make me Itch' and 
'Pissing on your Grave'. However, on the whole, 
they don't sound like the aforementioned band, 
as they tend to mix it up a bit more. The whole 
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1 00% Lemur Free 
4 Track demo 

The production on here makes me 
think that the '4 track' in the demo ti- 
tle refers to the recording implement 
rather than the fact the demo has 
four tracks. Regardless 100% Lemur 
Free (why they want to be Lemur Free 
I'm afraid I can't tell you) play a rock 
n roll punk style somewhere between 
the Sex Pistols and The (International) 
Noise Conspiracy. The songs as they 
currently stand are fairly generic, but 
I suspect they'll improve as the band 
develops, (edd) 
lemurfree@hotmail. com 


Atomgevitter 
S/t Demo 

Fist material recorded from this 
rowdy Scottish lot. Its got a thrash 
sound, but not fast thrashall the 
way, there is the odd breakdown / 
slow bit. Some of the songs actually 
last longer than a minute! I am sure 
these guys have listened to a lot 
of Los Crudos to sound like this. 
These recordings are pretty basic. 
Nowadays, they are playing an 
awesome live set with plenty more 
songs and they have a split 7" out 
with Filthpack. Go forward with 
Atomgevitter! (Luke B) 

Self Release , atomgevitter@atom- 
gevitter.tk 


The Black Bats 
S/t demo 

This is, without a doubt, the best 
piece of visceral-vox'd female- 
fronted hardcore punk to split the 
streets since F-Minus; (if I had the 
money I'd pay Steve Albini whatever 
he wants to give this the 'Wake Up 
Screaming' treatment) and if these 
four (and two half) tracks are a patch 
on their live shows it's heartening to 
hear that Leeds still has a reason to 
believe! (lipgloss) 
www. theblackbats. co. uk 

The Black Veins 
S/t demo 

I'm not usually this superficial but, 
God Damn this CD's beautiful! 

LAST J Ifil HS 
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CD clocks in at a total of 1 1 minutes, leaving 
me with a thirst for more. Time to start playback 
again. (Luke B) 

Coalition Records , Newtonstraat 2 1 2, 2562 KVZ, 
Den Haag , The Netherlands 

Rumbleseat 
Rumbleseat is Dead 

Thank god, an interesting CD at last. I've started 
to get into the more folky, acoustic side of things 
and this fits the bill nicely. Long story short this 
a collection of all the 7inches put out by Chuck 
and Chris from Hot Water Music's acoustic band 
and is suitably raw, gruff, pretty and generally 
awesome. I could waffle on for ages about how 
good this is, but I don't think I need to; I think 
you'll know if this is up your street. One for quiet 
nights in with a cup of green tea and a good 
fanzine methinks, or alternatively getting blind 
drunk and drowning your sorrows, whichever 
you fancy. (Mi key D) 

No Idea 


Satanic Surfers 
Taste The Poison 

Whilst this has no doubt been commented in 
almost every review the band has ever had it 
should probably be said again: This is one of the 
coolest band names out there. Regardless, this is 
the bands first record since 2002, and as far as 
I can make out it continues much as they always 
have done. Angry but melodic vocals singing, for 
the most part about one political idea or another, 
play above more angular melodic-hardcore riffs. 
Its compelling stuff and should be checked out if 
you're a fan of bands like Millencolin or Good 
Riddance, (edd) 

Household Name Records - www.household- 
namerecords. co. uk 

Satori 

Savor Every Moment 

Satori is the brainchild of Steve Borth of Rx Ban- 
dits fame (he plays sax and sings). This is an all 
star project with everyone else from Rx Bandits 
contributing their skills, as well as members of 
The Exit (from NYC, who toured with Rx Bandits 
in Europe in 2003) and Chris Murray. I've only 
had a chance to listen to it a couple of times, 
but it's a really great mix of rocksteady and reg- 
gae, with each song taking on a slightly different 
flavour from the last. Personally I think that it 
trumps much of what Rx Bandits have put out in 
years. My only complaint is that the inlay card 
is slightly boring (its only four pages), that small 
bug-bear aside this certainly gets my personal 
seal of approval, (edd) 

Asian Man Records - www.asianmanrecords. 
com 



Screeching Weasel 
Kill the Musicians 

A collection of "b-sides, quickly forgotten EP's, 
half written compilation tracks and ill advised 
covers" according to Mr Weasel. Pretty much 
sums it up, some good tunes here, but they never 
made much of an impression on me, coming 
from that part of punk rock that thought being 
"rock" was rebellious and getting stuck on teas- 
ing the straightedgers (fair game but not worth 
getting hung up on, or losing sight of your own 
drunk stupidity for!) Snuff did the covers thing 
better. Only for diehard fans, (old skool) 

Asian Man Records 

Send More Paramedics/ Zombie Apocalypse 
Tales Told By Dead Men 

It was only a matter of time before Britain's pre- 
mier Zombie fanatics joined up with Matt Fox and 
Matt Fletcher's (ex-Shai Hulud) side project. I'm 
sure everyone knows the bands by now: Zombie 
Apocalypse play a similar style of hardcore to 
Shai Hulud with a quite conventional but still 
appealing thrash/break-down format; Send 
More Paramedics on the other hand sound like 
an 80s thrash band with a necrophilia fetish. In 
part routing for the home team and in part due 
to my own musical tastes I do find the Paramedics 
portion more enjoyable. I prefer the high-pitched 
'zombie' vocals and the cacophonous choruses 
whereas Zombie Apocalypse sound to me just 
like a heavy American hardcore band with songs 
about Zombies. I also find myself listening to a lot 
more metal these days so SMP just strike home 
whereas Zombie Apocalypse, I like, but I just can't 
get in to in any particular way. (Geoff) 

In At The Deep End Records 

Shackle Me Not/ The Deathskulls 
Split CD 

I think this may well have sold out by the time 
you're reading this, you better hope not, because 
this is a seriously fucking amazing split. I guess 
Shackle Me Not play a brand of abrasive me- 
lodic-punk rock with the whole band taking turn 
to sing in gang vocals. Deathskulls play shorter, 
and faster punk-rock, again having the whole 
band on vocal duties. It seems each band's got 
a similar political, and ethical outlook, with both 
having political lyrics. It's rad stuff, and highly 
recommended. I suggest you get in touch with 
Ghost City before they're all gone, (edd) 

Ghost City Records , 12 Richmond Avenue , 
London , N1 ONF, www.ghost-city.net 

Sham 69 

The Adventures of Hersham Boys 
Joy; memories of the energy and spirit of punk 
that Sham used to give me as a youngster. Sad; 
That Sham should end up doing adverts for 
McDonalds, a boycott is due! Result; Questions 
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and Answers stands proud amongst an otherwise 
weak album. The 10 bonus tracks however 
make this worth getting if you have nothing else 
by Sham or need to replace scratched vinyl, 
otherwise get "That's Life" instead. Download 
this, (old skool) 

Captain Oi. 

Sham 69 
Thats Life 

He's a crafty fuck that Capt Oi, whereas Hersham 
Boys has 10 extra tracks this only has 3! Why? 
Cos this LP stands out on its own. Its a classic 
punk LP that all should have, even if you don't 
play it more than once! Sham created a window 
into the working class street youth like no-one 
else. There's a raw, unsophisticated punk naivete 
to both lyrics and music on this album that I still 
love 23 years (g-sus!) on. Steal this, (old skool) 
Captain Oi 

Sham 69 
The Game 

Again the 8 bonus tracks tell you that this ain't 
worth getting for the album itself. Sham were 
trying to go new wave ('pop' back then) when 
they released this and it failed miserably. There 
are flashes of the Pursey spirit of punk, like Dead 
or Alive, but this is one to download only if you 
must, despite those extra tracks, four of which 
are live recordings, (old skool) 

Captain Oi 

Sham 69 

The punk singles collection 1 977-80 
For a band that were around for such a short 
amount of time, they have had a big impact and 
influence for a long time. More of a collectors 
CD than a greatest hits, you get the classic punk 
anthems 'Borstal Breakout' and 'If the kids are 
united' which any person who is into punk music 
should know, as well as all their other 'hits' from 
their short time as a band. Everyone should own 
at least one Sham 69 record and this is a good 
place to start. (Luke B) 

Captain Oi! Records , PO Box 501 , High Wy- 
combe, Bucks, HP 10 8QA, England 

Silverstein 

Discovering the Waterfront 
Oh goody, this issue's obligatory faux-metal 
wanky emocore band. What the fuck is actually 
going on here? Seriously, I could just copy and 
paste my review of Atreyu in here, it sounds 
exactly the same. The awful guitar leads, the shit 
growling, the unintentionally hilarious melodic, 
super sugary choruses. Oh boy, it's going into a 
suitably "emotional" breakdown complete with 
vocal harmonies WINNER! I can already see 
what this band looks like. I can't even be fucked 
to rant about this shit anymore, if you like crap 


Lovingly screened black cloth covers, 
hand stitched photocopied pages 
and pink spray-painted CDs limited 
to (we are) 138 really do make 
this the 'black bible' of hardcore 
demos. I have to confess, I was 
seriously put off listening to this 
for a while by the fact that one of 
the songs is called 'Funeral For A 
Fuck' alone; but severed tongues in 
cheeks aside, this is an 'awesome' 
in the American sense of the word 
platter of fast visceral Nerve Agents 
meets The Legacy with an ephemeral 
furore into the world of dark beats 
you'd more commonly associate 
with Chris Clark (Warp Records). 
Nonetheless, it works in a dark and 
mysterious way, and shouldn't take 
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you long to warm to... just like my 
sense of humour! (lipgloss) 
www. theblackveins. co. uk 

Burning the Prospect 
Demo 

ATTENTION: CRUST IS NOT DEAD! 
Its good to see that crust punk bands 
are still forming, especially as it isn't 
popular in the UK anymore ('Was it 
ever?" I hear them cry), especially 
coming from a bunch of youths. 
Most songs clock in around the 
3 minute mark, and at times feel 
really epic. This is a full on raging 
atmospheric d-beat crust attack. My 
only gripe is that the songs seem to 
drag on a little too much at times. 
The lyrics are quite poetic and not 


so overt , and they deal with classic 
crust topics such as the cruelties of 
war, the hypocrisy of religion, and 
the grim future of humankind. The 
main vocal style is shouty-screaming, 
accompanied by great Todd Tragedy 
style backing vocals. On the whole I 
am starting to like this band the more 
I hear them, and its good quality 
crusty hardcore that can only get 
better. (Luke B) 

xlukexzerox@hotmail.com , www. 
myspace. com/burningtheprospect 

Cinema 
S/t demo 

Cinema hail from Toronto, but I think 
may now be living in the UK (but I'm 
not sure about this point). They play 


a fairly standard form of alt-rock, 
which is actually quite refreshing 
since so few people nowadays play 
it. The production job on the demo 
isn't up to much, but if you're a fan 
of early/ mid-nineties alt-rock you 
could do a lot worse than trying to 
pick this up. (edd) 
http://cinemaband. tk 

Facade 
S/t demo 

These guys have a fairly standard 
sound, sounding somewhere be- 
tween Clutch and Biffy Clyro. They're 
not a bad band, but they didn't make 
me break into a sweat, (edd) 
pa. ri vers@virgin .net 
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music, buy it. (Mikey D) 

Victory 

Sludgefeast 

Virtua-Rock 

Well, first of all, major props for having mega 
drive themed artwork, it looks really fucking cool. 
Unfortunately the music here is pretty generic fuzz- 
laden rock 'n roll, owing a lot to the MC5 and 
Motorhead. Don't get me wrong, it's a good laugh 
and something I can see myself having a laugh with 
a few beers too, but not something I'd actively set 
out to listen to again. (Mikey D) 

Must Destroy Records 

Sofa Head 

Pre Marital Predicament 

Another instalment in the Boss T Retro series, this 
time Sofa Head. I can't say I'd heard of them 
before, but then again the two albums included 
on here were recorded when I was 9 and 1 0 years 
old! This is decent record, with female/male vo- 
cals, only thing that gets me is the echo on singer 
Claire's vocals, although remastered the whole 
thing sounds pretty dated. Some of the songs on 
here are fucking great though, I wish they were 
recorded now! Maybe someone will get hold of this 
and think of covering a tune or two? Its real fast 
and melodic and I guess this is how the Mingers 
would sound if they recorded back in the late 80's 
early 90's? As Aston puts it, "Another wonderful 
document to that halcyon era of underground 
melodic UK punk". (Joe) 

Boss Tuneage Retro Series 

The Soviettes 
LPIII 

For some reason this is the first time that I've listened 
to the Soviettes, which is strange since I've been 
meaning to check them out since I first heard of 
them a couple years ago (from nothingnice.com if 
my memory serves). Regardless, The Soviettes play 
dancey pop-punk ala Lookout Records and the Bay 
Area Scene in the early Nineties. More immediately 
they have an awful lot in common with The Epox- 
ies. I guess it should be noted that Fat are doing 
a really good job of releasing awesome bands at 
the moment. They've got a much better roster than 
they did a couple of years ago. (edd) 

Fat Wreck Chords 

Suicide Machines 
War profiteering is killing us all 
I haven't listened to the Suicide Machines for a 
little while, I grew bored of 2003's 'A Match and 
Some Gasoline' a few months after I got it, and was 
uninspired by their live show I saw early last year. 
All the same 'War Profiteering...' has grabbed my 
attention. It has a great production job, thanks to 
Bill Stevenson of Descendents fame sitting behind 
the console, and some really powerful songs. The 


slightly cliched lyrics let in down in places, but I 
suppose I sometimes find wafer-thin polemics are 
entertaining to listen to, and the music more than 
makes up for it. I just hope it doesn't get dull after 
a few listens, (edd) 

SideOneDummy Records 

Throwrag 
1 3 ft. and Rising 

He he, cool. I saw these guys with Mad Caddies 
(I think!?) last year and they certainly caught my 
attention with their full-on punked up rock and 
roll, complete with washboard player. I'm both 
impressed and kinda chuffed that it transcribes 
to record well. So often bands which happen to 
capture your attention live can be really disappoint- 
ing on record, but these guys do it well, probably 
because they have the tunes to back it up. If you 
like punky rock n' roll, go for it. (Mikey D) 

Kung Fu Europe 

Tishomingo 
Wear 'n' Tear 

Pearl Jam and Lyrnyrd Skynyrd spring to mind when 
listening to this. It is by no means a punk/metal/ 
hardcore album but is a pretty good cheesy blues 
rock record. The song writing is fluent and catchy 
with some nice guitar work, but sometimes you do 
feel like you are listening to 'Freebird' or 'Sweet 
Home Alabama'. It's a good collection of songs 
but the band could do with finding some hook to 
define them from a thousand other bands living on 
the set of 'Born to be Wild'. (Darren) 

Magnitude Records 

Trencher/Orthrelm 

Trans Atlantic Asthma Attack Split 5" 

There is something terribly silly about 5" vinyl. 
It's entirely gimmicky since there is only a good 
2 minutes of music on both sides put together. 
Furthermore I actually have to dismantle the auto- 
arm lifting mechanism on my turntable every time 
I listen to one. However, in the case of a Trencher/ 
Orthrelm split 5" I'm prepared to let such criticisms 
go for the moment. By now readers of this 'zine 
should be familiar, and already in love, with Trench- 
er's self-styled Casio grind. Their releases since 
their debut full length, When Dracula Thinks Look 
At Me, illustrate the bands growth into something 
that, to me at least, represents a closer affinity with 
power violence. Orthrelm are a band I've seen a 
few times now but have only really started to en- 
joy. Their music is nothing more than a non-stop 
discordant solo. Admittedly their stuff does still give 
me a headache occasionally but I find that in small 
blast they are highly enjoyable. Certainly they make 
the perfect partner for Trencher on what is a very 
good, but painfully short 5". (Geoff) 

The Active Index/ Life In A Box/ Speedowax/ Sub- 
versiv Records/ Superfi/ A Tree In A Field 


A Wilhelm Scream 
Ruiner 

If you liked their last album, you'll like this. It's 
technical pop-punk, with bits of metal, hardcore, 
etc. The musicianship is faultless, the harmonies 
spot-on; the production is polished. If you're a fan 
of old Strung Out, Belvedere, Lagwagon, make an 
effort to pick this up. (jean michele jarre) 

Nitro Records - www.nitrorecords.com 

A Wilhelm Scream 
Ruiner 

I'd always associated this band with wanky fashion 
bands, to be fair I'd never heard them, so now is 
my chance. First impressions: Good. Sweet title and 
amazing art work depicting some guy throwing a 
brick at a birds nest killing the chicks within, then 
bloody revenge being exacted on him by of flock 
of birds (shame it wasn't a flock of seagulls... that 
would totally rule). The first song isn't really that 
great, but I proceed to track, two which is better 
but the thing that hits me is all the guitar and vocal 
melodies, and I don't really like them. Give me 
"Can I Play With Madness" by the Maiden any 
day, but within these songs the hell of Funeral For 
A Friend echoes out and it sucks 'cause I'm sure 
they're not going for that approach! There are 
two singers, one melodic candy-ass and another 
gruff/ screamer type, the later is cool in a Rise 
Against kinda way, but I'm not feeling the melodic 
stuff at all. With titles like "The kids can eat a bag 
of dicks" (this song starts off great until candy-ass 
vocals comes along) and "Less Bright Eyes, more 
Deicide" I was hoping for some scathing anti- 
fashion kid anthems but they kinda met my ears 
half way, by not being totally shit, but not overly 
amazing. (Joe) 

Nitro Records 

The Unhealthy 
Skate or Cry 

Stripped down; this is very basic hardcore punk. 
Heard it a hundred times before, and heard a 
thousand more better. Its hard to stay positive at 
this stage. Why should I bother reviewing stuff I 
don't like? Next. (Luke B) 

Self Release , theunhealthy@merseymail. com 

Useless ID 
Redemption 

A band which has not changed much over the 
years, still writing catchy love songs and gener- 
ally doing what most pop punk bands do. This 
is released on Kung Fu Records so most people 
should know what to expect. This is another album 
produced by the awesome Bill Stevenson who is 
favoured by a lot of the U.S punk bands right now. 
I think if pop punk is your thing then you will like 
this. Personally I don't but I am not really digging 
pop punk at the moment. (Darren) 

Kung Fu Records 


The Junglists 
S/t demo 

Pretty nifty stuff here. The Junglists 
are a pretty gnarly proggy-ska band 
with the added bonus of having 
a violin player to flesh out their 
sound. Of course with a violin there 
are going to be inevitable Ye Wiles 
comparisons, yet it does still work, 
and these guys although occupying 
similar ground do manage to avoid 
sounding like complete clones. It's 
obvious that the band hit their stride 
with "Lies" and "Sorry dave" as these 
are the more interesting and well 
rounded songs. If they continue in 
this direction I think these guys could 
provide some pretty interesting lis- 
tening in the future. (Mikey D) 


Email Mikey for contact details. 

Kyklooppien Sukupuutto 
9 song Demo 

Translated as 'Extinction of the Cy- 
clops', they come at you with a fast 
barrage of hardcore punk. Plenty 
of raging d-beat hardcore sounds 
here, with Finnish vocals to go with it. 
The recording could be a bit better, 
however it is only a demo. The music 
is a lot less predictable than many 
bands I have heard in this genre, and 
their variant style keeps my interest 
levels high. They are a new band 
from Tampere and contain members 
of Selfish. (Luke B) 

Juha Hamalainen, Pyynikintie 15 B 
23, 33230, Tampere, Finland 


The Pursuit 
An Indian Rope Trick 
I haven't worked out whether this is 
a demo or not, but I'm 95% certain 
it should be here. It I'm wrong, I 
apologise. This isn't what I'd nor- 
mally listen to, so I'm gonna keep 
it objective. They sound much like 
I would imagine the Stone Temple 
Pilots would if they teamed up with 
Boy Hits Car (remember them?) 
and played around with elongated 
song structures, and instruments. Its 
better than I anticipated it being, 
and is certainly relaxing having on 
in the background. If you're into 
slightly slower and contemplative 
metal then you might want to check 
this out. (edd) 


originofpursuit@yahoo. co. uk 

Uplate 
S/t demo 

First off A* for demo presentation, 
an awesome front cover with bonus 
imagery glued on (!) leading into 
eight page booklet. Amazing! I 
think - though I can't actually find 
the zine - that Kathleen in the band 
also does Scratch That Itch fanzine. 
Regardless the band is a DIY punk 
band from Sheffield, playing a crazy, 
frenetic acoustic style of punk rock, 
which I can imagine is absolutely 
amazing live. You can get copies of 
this for one shiny pound - cheaper 
than chips - and you would be a true 
chump if you didn't, (edd) 
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Volunteers 
Know Yourself 

I expected this to be a compilation extolling the 
virtues of being a volunteer, but thankfully its not. 
Instead it's an awesome hardcore-punk band with 
gruff vocals, and abrasive guitars bringing songs 
of positivety and surviving in our totally fucked 
up world. Great lyrics abound, with the music 
playing second fiddle to the message. All in all, 
good stuff, (edd) 

Repeat Records - www.repeatfanzine.co.uk 

Walk The Plank 
S/t MCD 

Woah, these guys aren't fucking around, no bulls- 
hit, no holds barred passion, with awesome bass 
lines throughout. Forming for the Vorhees boat 
reunion show, these guys feature ex-members of 
Vorhees and Withdrawn, and they play aggressive 
hardcore that's just at the perfect speed to stomp 
to. (edd) 

Dead and Gone Records - www.deadandgone. 
co.uk 

Wasted 

Heroes amongst thieves (1 2 song CD) 

This is the third full length from Wasted, which 
will go alongside a load of EPs that they have 
released. After playing fast, aggressive 'street' 
punk rock for so long, they have mellowed out 
a little on this record. Inevitably this was going to 
happen to the band, its something called progres- 
sion. They haven't turned shit or worse, it is just a 
little different from their other stuff. Its a lot more 
melodic, not as in your face and more easy listen- 
ing to the wider listener. The attitude is still here, 
with songs like "High on a social ladder" and 
"Promises and Handshakes". It seems like some 
of the member's side project I Walk The Line may 
have had some influence on this new album. Still, 
it is good, contains classic elements of the bands 
songwriting, and I urge all Wasted fans to pick up 
a copy. (Luke B) 

Boss Tuneage Records, PO Box 74, Sandy, SG 1 9 
2WB, UK 

Yellowcard 
Where we Stand 

Perhaps I should have read the promo release 
before listening to the CD several times, and being 
perplexed at why the band playing sounded very 
unlike the Yellowcard I was familiar with. Turns out 
this was the album they released back in 1999, 
whilst they were still in school. Being presented 
with this makes me wonder what the fuck they're 
doing playing the crap they currently do because 
this album's really quite good. Okay it's slightly 
derivative, and wears the Fat Wreck influence on 
the sleeve, but the violin riffs in the background give 
a distinct Ye Wiles/ Citizen Fish feel to proceedings, 
and the lyrics are both brash and aggressive; two 



very good qualities if you're forming a punk band. 
It's also surprisingly well produced. Regardless, 
considering their most recent outputs I doubt 
many people who would enjoy this will pick it up, 
and those that do pick it up will probably find it 
too aggressive. All the same it isn't a bad record, 
just a shame they didn't develop on it in the right 
direction! (edd) 

Kung Fu Records 

V/a 

Follow your leader 

International anti nazi hardcore punk compilation 
featuring bands from England, Holland, Italy, USA, 
Brazil, and Finland amongst others. Highlights 
include Selkkaus, Boxed In, Acao Directa, Worm, 
Beyond Description and Sick Terror. There are 
loads of other bands too. This is good stuff, plenty 
to listen to. (Luke B). 

Fuck Copyright Records, Steve, PO Box 1 52, Burton 
on Trent, DEI 4 1XX, UK 

V/a 

Hardcore Vs Hunting 7" 

I remember seeing an advert for PETA with those 
moronic cunts Simple Plan holding a skinned fox, 
cool. As I read on, it turns out the fucks aren't even 
vegetarian! It makes me so angry when people 
and bands name drop and jump onto a popular 
issue even if they don't practice what they preach... 
so thank fuck for this 7". To make it real easy I'll 
rate each band on how many Simple Plan tour 
bus stereos their song would destroy (out of ten... 
naturally). This gem of a 7" features songs by bands 
who are REALLY anti-animal cruelty/ hunting such 
as Burning The Prospect (10), Burn All flags (6), 
Knifed (8), Among The Missing (7), Boxed In (1 0), 
Fuck Hate Propaganda (6), Lee Malvo (8), What 
Price, Wonderland (9). There's a good mix of stuff 
on here, all of it fast, but ranging from straight up 
thrash to the Yaphet Kotto sounding What Price, 
Wonderland? There's nothing within the 7" to sug- 
gest that the money goes to help out hunt sobbing 
or anything, but all the same this is an awesome 
release and well worth picking up. (Joe) 

M up pet Vision 

V/a 

The Pitz Club Volume 4 

This is a compilation of 'original guitar bands from 
Milton Keynes'. The compilation doesn't distin- 
guish between genres so you've got pretty much 
everything - from metal, to indie, to ska - being 
represented. To be honest I can't really see many 
people outside of Milton Keynes getting excited 
by this, but I suppose it's a nice document of the 
Pitz Club, (edd) 
pa. river@virgin. net 


V/a 

Rock Against Floyd 

Another quality sampler from Fat Wreck Chords. 
As you would expect it features songs from all their 
most recent releases - Against Me!, Smoke Or Fire, 
Epoxies, NOFX, and the Soviettes all contribute 
awesome songs - with other stuff coming from 
NUFAN, Strung Out, Real McKenzies, Chixdiggit 
and Rise Against. The NOFX song (from their 7" of 
the Month Club - man I wish I'd had the money to 
join!) is my clear favourite on the sampler, (edd) 
Fat Wreck Chords 

V/a 

A Tribute to Sublime 

I was initially sceptical when I heard this tribute was 
being released. After all Sublime sold something 
like twelve million records worldwide, it makes 
financial sense for whatever label that finally re- 
leases the tribute. But actually this has been done 
really fucking well. There's a good mix of bands, 
perfectly highlighting the myriad of influences that 
Sublime bought to their sound from No Doubt, to 
Fishbone, through Avail, Jack Johnson and the 
Vandals. My only complaint is that it looks like the 
US release got a much cooler inlay card, with each 
band explaining what Sublime meant to them, and 
why they agreed to be part of the tribute, that's 
unfortunately missing from the Europe release. All 
the same, this is as good a tribute as I can imagine 
being produced for the band, (edd) 

Kung Fu Records 

V/a 

This is Horrorpunk 2 - The Terror Continues 
Well it's fair to say that if a compilation has a 
track-listing of band names such as "the Hellbats", 
"Bloodjunkies", "Frankenstein" and "The Koffin 
Kats" then it's going to be a compilation of horror 
punk and hardcore, with most probably some psy- 
chobilly thrown in too. Guess what? That's exactly 
what this compilation has on it! Now I've been a fan 
of the Misfits for a few years, and probably always 
will be, but I think you need to be a real horror 
punk nut to sit through 20 or so bands all doing 
Glenn Danzig impersonations. Now don't get me 
wrong, there are some really good tunes on here 
but it literally all sounds identical to the Misfits and 
after a while it sorta gets stale. Still, if you like the 
Misfits and want more bands who sound like them, 
pick it up. (Mikey D) 

Fiendforce Records 

V/a 

Warped Tour 2005 Tour Compilation 
Another Warped tour, another tour compilation, 
another front cover with a 'punk' with a mohawk. 
The compilation is fairly tedious, but then I suppose 
the Warped Tour's fairly tedious so it shouldn't be 
too great a surprise, (edd) 

SideOneDummy 


www.uplate.tk - the_amazing_ 
squad@yahoo. co. uk 

Werewolves on Motorcycles 
Record Number One Demo 
I recently had the pleasure of seeing 
this band play live in Leeds, and I had 
just HAD to get a copy of their demo. 
This is full on punk rock n roll, with 
DIY attitude. Musically they sound 
a lot like the Sex Maniacs, and the 
singer sounds almost identical. This 
band are Stokes answer to the Sex 
Maniacs, and they are just as good. 
This demo was only recorded on 
analogue tape, so I reckon future 
recordings are going to sound shit 
hot! A Sex Maniacs/ Werewolves 
on Motorcycles split is screaming 

LAST tfBi its 


to be released! With song titles like 
'Readers Knives', 'Gonna get laid' 
and 'Bitch on a mission', the rock 
'n' roll attitude is laid out for all to 
see. This band are fucking brilliant! 
(Luke B) 

No contact given 


V/a 

Welcome To Paradise - The Basingstoke Diaries 
Amazingstoke, Basingjoke or more commonly 
Basingstoke, is one of a multitude of strange 
towns (at least for London kids) that lies less than 
forty minutes away from Victoria train station. They 
- perhaps not-unsurprisingly (what else is there to 
do!?) - have a fairly active punk and DIY scene, 
which this compilation seems to try and capture, 
taking bands from around the area (a couple are 
from Alton if I'm not mistaken) it features cool 
tracks from the likes of Dead After School, Placid- 
storm, Kill Winter, Dead Sea Fucking Scrolls, The 
Misnomers and a whole host of others from emo 
to pop-punk, to hardcore and metal, most of the 
bases are covered. No idea how much this costs, 
but send them an email and find out. (edd) 
beatnikmagazine@hotmail. com 
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Bite Club 

Chaykin, Tischman, Hahn 
Vertigo/ ISBN 1 -84576-06-4/ £8 
If this graphic novel had a literature equivalent 
it would be one of those trashy novels sold be- 
fore people catch a train or plane, the vampire 
equivalent of a Dick Francis novel if you will. 
Bite Club has very little in the way of, if you'll 
excuse the pun, anything to sink your teeth into. 
It's two-dimensional beyond the point of even 
the Blade Trilogy. Perhaps, though, that was the 
intention all along; a quick paced, high energy, 
entertaining, stand alone story in graphic novel 
format. And to be fair it does the job perfectly 
adequately, just don't expect any deep references 
or plot, or anything in the way of groundbreaking 
artwork, (edd) 
www. vertigo, com 

Cheat 

Christine Norrie 

Oni Press/ ISBN 1 929998473/ £4 
Some may be familiar with Christine Nome's 
artwork from Hopeless Savages. Behind the 
beautiful, and quite original (considering usual 
graphic novel covers) lies a story about infidelity, 
with neighbours ending up on a one night stand, 
whilst their respective partners are away. The 
artwork is slightly less complex than the Hopeless 
Savage artwork, but is still fluid and gripping, 
with the art creating a good sense of vibrancy 
and movement. The plot too doesn't stand still 
either with scenes being run through in a matter 
of pages. The book isn't long, and ends up being 
a quick half-hour read, but is all the same a very 
satisfying morsel, (edd) 
www. oni press, com 

Gloom Cookie #24 
Serena Valentino & Vincent Batignole 
Slave Labor Graphics/ £2.50 
Once upon a time there was a truly amazing 
comic book debut, created by Serena Valentino 
and Ted Naifeh. The story was - at least for me 
reading it - an eye-opener into hitherto uncon- 
sidered lands of the imagination. The line-art 
was even more remarkable, nothing less than 
perfect. At issue 7 Ted left and John Gebbia 
entered, the story continued to be interesting, but 
the artwork just wasn't quite right, Breehn Burns 
- with the huge manga-esque eyes he gave all the 
characters - followed. At issue 1 8 Harley Sparx 


started illustrating the comic, now on issue 24, 
Harley has been replaced by Vincent Batignole, 
who would - to be quite frank - be better off 
illustrating Disney cartoons. The plot seems to 
have evaporated into the distance too, with it 
now apparently going around in circles of, 'Are 
you real? Am I real? You're spooky! No you're 
spooky!' and on again. Maybe I'm just lost, but 
I'm finding the whole story pretty tedious at the 
moment, (edd) 
www. slave labor, com 

Maakies - Der Streuwwelmaakies 
Tony Millionaire 
ISBN 1-56097-654-3 

I was first introduced to Tony Millionaires work 
when visiting Nottingham's Page 45, I'd recently 
finished Jhonen Vasquez's comics and was after 
something to feed the dark, intellectual gremlin 
this had awoken, the other Slave Labour titles just 
weren't cutting it for me and I was recommended 
the Maakies series. 

I'd describe Millionaires work as a stitched voo- 
doo Ying-yang of Maurice Sendaks children's 
books and Max Cannons 'Red Meat.' The short 
one page strips, beautifully drawn can sometimes 
be completely surreal with seemingly no plot, pun 
or reason, yet they tap into some neglected, nos- 
talgic, rusty nerve which makes the series instantly 
both haunting and memorable. 

For those who are unaware of the series Maak- 
ies is Millionaires 'adult version' of his children's 
book Sock Monkey (which of note is by no means 
any less dark and enchanting.) It follows the 
often intoxicated exploits and misadventures of a 
monkey named Uncle Gabby and his companion 
Drinky Crow through strips reflecting on the joys 
and woes of piracy, fantasy, love, life, death 
and alcohol. This third book of his collected 
strips continues in this same rich vein containing 
perhaps no plot or continuing story threads but 
an undeniable dark reflective comedy, both sur- 
real and abstract and yet hauntingly familiar all 
at once. A must for fans of sea shanties and the 
surreal pleasure of hearing an accordion. (Jon) 
www. maakies. com 

Smoke - Good Boys Grow Up 

De Campi & Kordey 

IDW / ISBN 1 93238287-9 / £4.50 

I don't really have any reference points to pin 

Smoke to, beyond the fact they've imitated a 


piece of Bansky artwork for their front-cover 
(which incidentally is a fairly poor representation 
of what's housed inside the book). Apparently 
Igor Kordey has previously worked on the X-Men, 
but I'm unfamiliar with the name, and judging by 
the style of writing he's not a traditional Marvel 
writer, writing in a style far more reminiscent of V 
For Vendetta or Give Me Liberty (by Frank Miller 
and Dave Gibbons) from the late Eighties. The 
artwork too, is more developed than normal 
mainstream comic art, with some beautifully com- 
plex ink drawings overlaid onto simple colours. 
The plot hinges around a future London - the 
'Smoke' - being ruled by a corrupt government, 
which is subservient to an all powerful OPEC, and 
centres on a government assassin dealing with a 
personal crisis. The story retains a nice continuity 
(it exists within the realms of the possible!), with a 
plotline that moves at a nice pace. The problem 
is more with the format, the writers - or publishers 
- have clearly decided to produce several short 
books, rather than shorter individual comics 
leading to a larger trade paperback, which I 
think has really hampered the flow of the story. 
All the same the fact that I'm bothered about not 
being able to finish the story, must mean that I'm 
interested in it! (edd) 
www. idwpublishing. com 

Street Angel 
Rugg, Maruca 

Slave Labor Graphics/ ISBN 1-59362-012-8/ 

£12 

Now I ask you if a comic book features ninjas, 
pirates, kung-fu, dumpster diving and skate- 
boarding, often at the same time as one another, 
is it possible for that comic to not be absolutely 
amazing? That's where we find ourselves with 
Street Angel, a graphic novel (with a pink front 
cover ladies and gents), about a girl living on 
the streets of Wilkesborough, who skates and 
fights evil geologists, ninjas, pirates, Aztecs and 
anyone else who might be deserving some. The 
speed of the stories is break-neck; the plot kicks 
in, and then 20-odd pages later Street Angel 
has won the day, riding off on her skateboard, 
or collapsing from exhaustion. Either way there's 
no wasted words, or lines. Everything about the 
book is dynamic, the page design, the typography 
and drawing, it all points to speed. It's absolutely 
great, (edd) 
www. slave labor, com 
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Doris - An Anthology 1 991 -2001 
Cindy Gretchen Ovenrack Crabb 
Microcosm/ ISBN 0-9726967-8-4/ 
£10 (?) 

I only discovered Doris fairly recently, 
having heard the name in Maximum 
Rock N Roll, or equivalent, and then 
being fortunate enough to find a 
copy of her latest issue in the Punker 
Bunker. This then is the book of Cin- 
dy's first ten years of writing Doris. 
Unlike other zine anthologies Doris 
hasn't had much re-writing for the 
book format, and it looks like the 
pages from the zine have been taken 
and put straight into book format 
(typos and all!). It works really well, 
though I suppose it probably helps 
that Cindy is a kick-ass writer and 


able to articulate cool ideas without 
resorting to long, or pretentious 
explanations. As she notes in the 
introduction it is slightly weird trying 
to read ten years worth of material all 
at once, especially since there were 
often over six month gaps between 
some of the things written. Each story 
is often disconnected from the one 
before it, or the one after, even if they 
all share the same basic theme. Its 
surprisingly nice to read something 
like that though. It means if you've 
only got ten minutes to spare you can 
plough through a couple of stories, 
and then come back and start on 
new stories when you have the 
time. I think it probably works better 
reading it like that, than to try and 


read it all at once. It's cool though 
seeing how Cindy's writing style, 
ideas and opinions have changed 
over the course often years and how 
things have changed for her. As she 
points out the end of the book isn't 
really the end at all, since she's still 
living her life and producing Doris. 
If you've never read Doris before, 
this would be a good place to start 
from, (edd) 

Microcosm Publishing (USA) - www. 
microcosmpublishing, com or Active 
Distribution (Europe) - www. active - 
distribution, org. uk 
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Summer Blonde (Stories) 

Adrian Tomine 

Drawn & Quarterly/ ISBN 1 -896597-57-2/ 
£15 

Adrian Tomine may very well be the best illustra- 
tor and cartoonist you've never heard of, or at 
least he was until I picked up 'Summer Blonde' 
this summer. Similar in artwork style to Daniel 
Clowes (Ghostworld), his dialogue, and writ- 
ing style shares less of the overt eccentricity of 
Clowes' characters. If a comparison is necessary 
the cartoonist Seth (It's a Good Life...) shares 
a similar focus on the ordinariness of everyday 
life, and the weirdness inherent with normal 
existence. All the same Adrian Tomine surpasses 
both of these influences, and comparisons. His 
line work is little short of perfect with exception- 
ally neat ink-work, given definition and depth 
by halftone shading. Unlike others within the 
"indie" comic scene he doesn't waste words, 
using traditional speech boxes and spacing; he 
doesn't cram the page full of words, allowing 
his artwork to do the talking for him. The book 
contains four short stories, all of which were 
originally published as stand alones in his own 
comic book, Optic Nerve. The first - Alter Ego 
- is about a one-hit wonder writer desperate for 
new material, who attempts to return and rectify 
his teenage love-life, in the hope of gaining a 
big break. The title story's male protagonist is 
unwittingly stalking the woman he merely wants 
to get to know not knowing how to open up a 
normal 'social' relationship. Third along sees a 
slightly poisonous, though lonely woman, who 
feels she's only able to articulate herself down 
the phone. Lastly sees the rites of passage-esque 
deflowering of a teenage nerd, at the hands one 
of the school's popular, but lost, girls. The most 
incredible thing about all these stories - beyond 
being entirely believable, and eliciting sympathy 
for the myriad of characters involved, and per- 
fectly rendered art - is that Adrian Tomine is still 
in his twenties. I can't see how this man won't 
be one of the biggest cartoonist in the world in a 
very short space of time! Incidentally the reason 
that this compendium of comics was brought to 
my attention was because of Tomine's recently 
published sketchbook (featuring unpublished, 
or less well known bits of his art) which is also 
worth picking up. (edd) 
www. drawnandquarterly. com 


Too Much Hopeless Savages 
Van Meter, Norrie & Campbell 
Oni Press/ ISBN 1929998856/ £7.99 
At one point, during the summer of 2003, Hope- 
less Savages was one of my favourite comics. 
It was always a bit of a nightmare getting hold 
of individual copies of the comic, and so by 
the time this trade paperback was released I'd 
almost forgotten entirely about Jen Van Meter's 
creation. Like the past two collected stories this is 
a traditional caper of misunderstanding involv- 
ing government officials, shady underworld fig- 
ures, and family. It gets complicated by the fact 
that the Hopeless Savages are supposedly the 
most 'punk' family in the world, with a daughter 
who's about to defend her kickboxing crown in 
Hong Kong. As it stands the whole punk thing is 
a bit irritating, not least since they live in a huge 
house, and, you know, can fly to Hong Kong on 
a whim. Perhaps it's meant ironically, but I'm not 
sure it is. The book, despite this, is still an en- 
tertaining read, just don't expect anything earth 
shatteringly great, its only a couple of steps from 
being a plot in a Carry On movie, (edd) 
www. onipress. com 

Wet Moon - book 1 : Feeble wanderings 
Ross Campbell 

Oni Press/ ISBN 1 -932664-0 7-6/ £1 2 
Ross Campbell made his comic book debut 
doing the flashback sequences for Too Much 
Hopeless Savages (see above for review); this 
marks his first written and illustrated debut. To 
be honest I wasn't that interested in it. But I'll 
start from the beginning; his artwork is absolutely 
beautiful, with luscious shading, and incredible 
characters. The problem lies in his writing. The 
only description I could come up with for Wet 
Moon is that it's a meandering soap opera, with 
beautiful graphics. Meandering, of course, is not 
always a negative, Craig Thompson's Blankets 
spends most of its time meandering, but it am- 
bled so that he could develop the characters, 
and allow the reader to notice things they might 
have possibly missed if he went too fast. I'm not 
sure the same can be said with Wet Moon. The 
plot line is slow and convoluted with a series of 
less-than-half developed characters, to try and 
compliment the more fully formed cast (who are 
still slightly unbelievable in a Faust sort of way - 
i.e. they're supposedly rooted in reality, but bear 
no resemblance to 'real' life.) It may be the case, 


to a certain degree, that this is clearly volume 
one, of a 'to be expanded' piece, and as such 
the pieces are meant to remain elusively hidden 
out of view until they finally link characters, or 
plots sequences with each other. The slightly dull 
plotline though is offset by the phenomenal art- 
work, which would make the graphic novel worth 
reading even if the dialogue was in pig-Latin. It's 
in his artwork - his visualisation of a tiny Cleo 
against a massive and imposing world - where 
the plot is most successfully moved; hopefully for 
Wet Moon book 2 the dialogue will have become 
as developed as the artwork, (edd) 
www. onipress. com 

Y - The Last Man: Ring of Truth 
Vaughan, Guerra, Marzan Jr. 

Vertigo/ ISBN 1 -401 2-0487-2/ £13 
This is book five of the ongoing saga of the last 
man on earth, we're now two years after the 
plague struck that wiped out every mammal with 
a Y-chromosome on the planet, that is except 
Yorick, and his pet monkey, Ampersand. The 
concept, though it sometimes goes a bit wonky, 
is inspired, and Vaughan has really been able 
to create an impressive saga on the base. Un- 
surprisingly, considering the subject matter, the 
plot moves quickly with the problems coming 
thick and fast. The art offsets this though, with 
the artwork housed in very traditional frames, 
with long-established page structures and page- 
weights being employed. The combined output 
works really well, allowing the reader to absorb 
most of what is happening without sensory 
overload. I would recommend finding book 1 
of this series, and finding an awesome saga to 
travel along! (edd) 
www. vertigo, com 


Comic kids! Come help write comic reviews for 
us. Edd is going slowly insane having to review 
so many of them! Get in touch: info@rnzine. 
co.uk. Thanks. 


Making Stuff and Doing Things - A 
collection of DIY guides to doing just 
about everything 
Kyle Bravo (Eds.) 

Microcosm / ISBN 0-9726967-9-2 

/ £10 (?) 

From making clothes, to making 
out; from taking care of your pet, 
to dealing with the problem of fruit 
flies; from binding a book to brew- 
ing some beer this book has got 
everything covered. I was actually 
stunned at how many topics had 
something written about, the DIY 
solution to almost any problem you 
might have is contained within this 
book. There are - as long as my 
basic arithmetic hasn't completely 
failed - one-hundred and fifteen 
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articles on how to turn a quandary 
into a DIY success. Punk rock! 
Unfortunately it wasn't quite as excit- 
ing as I had hoped it would be. The 
majority of the DIY guides have been 
reprinted directly from the fanzine 
that there were originally housed 
in. On the plus side it adds some 
dynamism to the publication. On 
the negative though it ends up being 
confusing both typographically and 
in design terms. With each entry be- 
ing in a style completely of its own 
it's hard to work out how they fit in 
with one another, or even if they 
do. It also just feels slightly strange 
having these cut and paste pages 
printed on really nice offset- printed 
paper. Equally some of the articles 


are little more than fifty words. For 
some articles, I guess, this works 
fine like the one entitled 'Unstink 
your socks', but for others, such as 
the one on screen printing, it can 
leave you wondering what the hell 
is going on. 

All the same, though, overall, this 
is still an awesome book. There are 
some great DIY guides. Especially 
the ones where they delve into the 
author's personal experience to 
highlight how well it works, its just 
a shame that not all the guides 
were of as high a calibre. From a 
design point of view I also think 
that Crimethlnc's 'Anarchist Cook- 
book' of the spring really set the 
benchmark for how a 'how to' can 


be presented beautifully without 
detracting from the content, and so 
it's perhaps unfair to be demanding 
that this book reaches that level of 
flawlessness. There's information 
here for both young and old, naTve 
kids who only just discovered DIY 
and cynics who've supposedly been 
and done everything there is to do, 
everyone will find a bunch of useful 
stuff written about, and considering 
how hard some of this information 
is to find, its great having it in one 
easy to digest book, rather than fifty 
different zines. (edd) 

Microcosm Publishing (USA) - www. 
microcosmpublishing, com or Active 
Distribution (Europe) - www. active- 
distribution. org. uk 
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Adbusters #61 

A4/ colour/ printed/ 100 pages/ £4 
It may well just be that I've now read one too 
many Adbusters but I found this 'Can Art Change 
the World' issue really insanely dull. The usual 
supposedly radical proclamations from liberals 
abound, with 'radical' graphics, and a poor 
choice of headline font. Whatever, I couldn't 
get myself to read more than a couple of arti- 
cles, so there may be some good stuff hidden 
in the magazine, but I doubt it. I will concede 
that the Bansky front cover was kind of cool 
though, (edd) 
www.adbusters.org 

Adventures In Photocopying #1 
A5 / b&w / photocopied / 36 pages / 50p 
Bit of a mixed bag this one, but on the whole 
the good outweighs the bad! No interviews, but 
you get articles on Urban Exploration, religious 
campaigners, how to avoid going deaf at gigs, 
Volkswagen cars and travelling in Berlin which are 
all interesting, the comics are pretty bad, but if 
they lose the urge to reprint MSN conversations 
with each other and the reviewing of websites etc, 
they could be onto a winner here. (Ellis) 
Christian, 1A Mill Lane, Harlow, Essex, CM17 
OLN - AIPzine@gmail.com 

Anarchist Teapot Mobile Kitchen's guide to feed- 
ing the Masses 

A5/ b&w/ printed/ 42 pages/ £1 .50 (?) 

The Anarchist Teapot have been travelling the 
land feeding anarcho-hordes since 1 998 with 
their vegan, organic, affordable and very tasty 
food (with decent music playing in the back- 
ground - a rarity at most anarchist functions!). 
This - as the name implies - is a guide to cooking 
fora huge number of people, with a history of the 
Anarchist teapot, and other radical kitchens (such 


as Veggies) thrown in for good measure. It's a 
really good read, with some cool artwork by Isy 
Morgenmuffel. Recommended for anyone with a 
passing curiosity in catering forevents. 
Anarchist Teapot, Po Box 74, Brighton, BN1 
4ZQ - www.eco-action.org/teapot - www.ac- 
tivedistribution.org 

Beat Motel #1 

A 5/ b&w/ printed/ 63 pages/ £1 .50 
I'm aghast! Just when the humour was starting 
to slowly ebb out in the zine world, Ipswich did 
as Ipswich does and sent in the clowns! Reared 
in the Real Overdose stable editor Andy Culture 
has mucked out more than his fair share of hilari- 
ous ramblings over the years, but whilst you'd be 
forgiven for believing this was a Real OD return 
to form, it's a whole new bag prose and visual 
vituperations baby. Interviews and reviews aside 
this zine contains more columns than Tetris and 
is worth the hourly rates alone... but don't forget 
it's from Ipswich, so mind the doggers on your 
way out. (Lipgloss) 

71 Rectory Road, Ipswich, Suffolk, IP2 8EQ 

- www.beatmotel.co.uk 

Brains #2 

A5/ b&w/ printed/ 32 pages/ $3 (?) 

Brains is nothing short of awesome. But then I 
suppose any zine/ book/ comic/ film that com- 
bines punks with zombies is on to a winner (who 
can forget 'Da Punks' from The Return of the 
Living Dead!?) Brains takes this theme and runs 
with it, introducing the zine to first time readers 

- like myself - with the warning 'Give a zombie 
a little deodorant and it'll fit in anywhere in 
America' before explaining that the government, 
police, navy, army etc. are all made up of large 
numbers of brain-eaters. Very cool. It's also pretty 
well written with a good pace to the story, never 


getting too bogged down in detail, and never 
being far away from a joke, (edd) 
brainszine@yahoo.com 

Do-It-Yourself Silkscreening or How To Turn Your 
Home Into A T-Shirt Factory 
Oversized A5 / b&w / photocopied / 28 pages 
/ $2 

The name says it all! This comic shows you exactly 
what you need to do and made me laugh quite 
a few times as well, which is always a plus! Ever 
get confused when you read guides to screen- 
printing? Well this shows you everything you 
need to do! (Ellis) 

Nocturnal Youth Zine Distro - http://www.hghc. 
org/ny 

Heartattack #46 

A4/ b&w/ printed/ 68 pages/ 50p 
I've only been able to skim through this so I 
can't do much of a review. But there's interviews 
with Caustic Christ, Back When, New Winds, 
WowOwls!, Tradition Dies Here and Zegota. 
I've only read the Zegota interview, but that was 
really interesting, and Heartattack's interviews 
are normally pretty good, so I see no reason why 
they wouldn't be this issue. There's a whole load 
of columns, reviews and band photos (including 
some of Youth Of Today from '88). (edd) 
www.activedistribution.org.uk (Europe) 

I study and do not think - "A study of what it is 
to be a student, and some modest thoughts on 
ceasing to be one." 

A5/ b&w/ photocopied/ 62 pages/ £1 .50 
There doesn't appear to be any contact details 
for this zine, but I picked it up in Out of Step in 
Leeds, so perhaps it's worth asking in there if 
you are interested. This is an epic manifesto 
on what it means to be a student, complete 


DIY: The Rise of Lo-Fi Culture 
Amy Spencer 

Marion Boyars/ ISBN 0714531057/ 
£9.95 

This text charts the history of the 
DIY movement. For those of you 
not in the know DIY stands for Do- 
It-Yourself attitudes and aesthetics 
and lo-fi referred to the subversion 
of the term hi-fi. It was a rejection 
of glossy production values, instead 
focusing on energy, enthusiasm and 
creative expression open to all in the 
spirit of doing-it-yourself. 

If you thought that punk can be ac- 
credited with spawning DIY zines and 
music then think again. Amy Spencer 
offers her account of DIY roots in 
science fiction self publishing of the 


1 920's through to beat poetry of the 
1 940's and 50's, as well as inspira- 
tion from artistic movements such as 
Dadaism and Situationalism. This 
left me with the striking image of the 
slightly awkward, bohemian souls of 
the past seeking alternatives to the 
mainstream amongst what I consider 
to be much more regimented and 
conformist eras. 

If the function of the zine was to 
change world then some might say 
that they have failed but in terms of 
communication their role has been 
unprecedented. Revolutions can be 
small and they can come in print al- 
lowing people to build up their own 
communities and sense of belong- 
ing, celebrating difference, defiance 


and eccentricity. . 

Zines are quirky things and are often 
slightly behind the times in terms of 
production values but that's what 
makes them endearing. As new 
technology has improved the cost 
and ease of self-publishing has also 
become more accessible. It will be 
interesting to see what effect the 
internet will be having on zines ten 
years down the line as well. 

A separate section of the book 
deals with music the music side of 
DIY. Again communication, com- 
munity creation, accessibility and 
raw energy were key. I was amazed 
to hear about skiffle bands of the 
first half of the twentieth century that 
I'd no idea existed. They created 


music by playing washboards and 
other household instruments. I was 
reminded of a scene from the French 
animation Bellville-Rendezvous with 
the three ladies playing out on a 
hoover and kettle that I'd thought 
was a bit random at the time - now 
it all makes sense, (natalie) 
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with extensive notes at the back. It is generally 
scathing about the education system, as well as 
students themselves, with a particularly interesting 
chapter entitled, "The Student is this century's 
village idiot." I read this a while ago and it's 
too heavy for me to flick through to remind me 
of my thoughts for reviewing, but I do recall that 
it is essential reading for anyone questioning their 
role as a student. It's packed full of hilarious 
quotes, although if you are currently a student 
(especially if you are already a bit disillusioned, 
like myself) you come away feeling a bit hollow 
and all the more cynical. (12-oh-5) 

Contact Chris - she didn't pass on contact 
details! 

Lets Just Pretend #3 

A5/ b&w/ printed/ 60 pages/ £1 

This is the first "proper" issue of Lets Just Pretend 

- the first two being A3 sheets folded into an A6 
size. Its now taken a more standard music zine 
approach - interviews, articles/ columns, reviews 

- and I think it works really well. There's a load of 
personality and Kate, the editor, asks interesting 
questions to all the bands (Jets Vs Sharks, Pilger, 
The Dwarves, No Comply, The Mercury League, 
and Bouncing Souls) and generally has pretty 
sound opinions on music. Oh yeah Kate sent me 
a really awesome patch with mine, so hassle her 
and see if you can get one for yourself (send an 
extra 50p or something!) (edd) 
letsjustpretenditskate@hotmail.co.uk 

Load of Noise #2 

A5/ b&w/ copied/ 36 pages/ 80p 

Cool front cover from Liam in Trencher. The zine 

covers music that I'm not too knowledgeable 

about (metal and sludge, with a bit of grind) 

but was still an interesting read nonetheless. 

Actually, this was in no small part down to the 


very awesome comic - 'Metal Bastard' - about 
a Stella drinking, face-smashing, metal head; it 
made me laugh at any rate. The rest of the zine 
is made up of reviews and short interviews with 
Suicide Watch, High On Fire, Co-Exist and a 
few others. Well worth picking up if underground 
metal is what gets you turned on. (edd) 

Load Of Noise, 1 Abingdon Road, Bramhall, 
Stockport, Cheshire, SK7 3EU - loadofnoise@ 
hotmail.com 

Lost At Sea # 1 

A5 / b&w / photocopied / 40 pages / £1 
Anyone remember Medium Of Expression from 
a few years back? It was the 'no pictures' zine, 
no? Ahh well. This is Matt's latest effort, and his 
first for about 4 years. Still carrying similar musi- 
cal content, featuring interviews with Malady, 
Altered Beast, Paul Michel (with one of the worst 
layout decisions ever in having a portrait of his 
face as the backdrop of each page), Breather 
Resist, Trencher, The Holy Mountain and Life 
In A Box records. The Trencher interview is the 
best I've read from them and the Life In A Box 
one was interesting as well as it mainly covers 
the owners distro stall and how it got started, 
which was cool. The Holy Mountain interview 
was a bit patchy, and to be honest, if you're 
going to interview a political hardcore band, we 
can pretty much guess what their opinions on 
George Bush are going to be! That said, this is 
a cool zine and I'm looking forward to checking 
out issue 2. (Ellis) 

goonwiththesideburns@yahoo.co.uk 

Maximum Rock N Roll #268 
A4/ b&w/ printed/ 1 1 0 pages/ £3.00 
Goes without saying that MRR is, as always, 
an essential reading, but recently - for the past 
six months with the new co-ordinators settling 


in - issues have felt slightly rushed, with not as 
much content as there probably should be. This 
issue bucks that trend though, it's packed with 
awesome interviews (The Spectacle, Reason 
of Insanity, Teenage Bottlerocket, Bang Sugar 
Bang and a shit load more), plus a cool article 
Chumbawamba, which filled in a lot of blanks in 
my knowledge about the band, and the UK scene 
that surrounded them at the time. Of course on 
top of that you've got your usual great columns, 
and reviews. Hopefully this means that MRR is 
back on track! (edd) 

www.maxiumrocknroll.com or www.activedistri- 
bution.org (Europe) 

The Polka Dot Ceiling #6 
A5/ b&w/ printed/ 96 pages/ £2 
This should have got reviewed last issue, but it 
feel through the cracks - sorry. Anyhow it's a zine 
made up of lots of poems about how fucked up 
the world is, how fucked up individual situations 
are etc. There's a slight problem with me review- 
ing this, insomuch as I can't stand poems, so I 
can't really judge whether it's good or not (though 
it's certainly a lot better than the Romantics that 
I had to study at A-Level). I suppose if you like 
poems it's worth checking out. 

Polka Dot Ceiling, 31 Second Ave, Shotgate, 
Wickford, Essex, SSI 1 8RD, UK - theecopeman@ 
hotmail.com 

Profane Existence #49 
3/4 A4 / b&w/ printed/ 1 02 pages/ £4.50 
I think this is the best issue that Profane Exist- 
ence has done since they changed the format 
from broadsheet paper, to the current perfect 
bound 3/4 size zine. Their featured artist space 
- this issue featuring 23 pages on Chris(tine) 
Boarts Larson (a photographer who edits Slug 
and Lettuce) - has also really developed and is 
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Cake Boy 

A film by Joe Escalante 
The trailer for this movie was on the 
video release of That Darn Punk, Joe 
Escalante's 2000 (?) movie debut, 
which I suppose means this has been 
five years in the making, though I 
doubt it after watching it. That Darn 
Punk took pastiche and ridiculous- 
ness to a whole new level, wallowing 
in it's own Californian infatuation of 
what "punk" "is". It was entertaining 
in it's abject nonsense, and endear- 
ing in its annoyingness. Cake Boy's 
none of those things. It's boring, its 
slow, tasteless and pretty offensive 
in places. I struggled to make it 
through the whole of this movie, and 
I've managed to take in Gus Van 


Sant's three most recent movies in 
one sitting. The basic premise is that 
Warren Fitzgerald, of the Vandals, 
has an abusive wife. His life is fairly 
unfulfilling making cakes look like 
"sexy" body parts (hence the title). 
His wife announces she's going to 
kill him, he freaks out and being a 
roadie for the "super-stars" No Use 
For A Name. Whilst Warren Fitzger- 
ald can actually act, and seems to 
have some idea of how movies are 
created (he does after all work with 
Danny Elfman a lot) NUFAN couldn't 
act if their Fat Wreck deal depended 
on it. I suppose though Joe Escalante 
needs some blame since he allowed 
them to turn in such a poor perform- 
ance. NUFAN take in the sites on 
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personally my favourite bit of the zine. On top 
of this you get everything else that you expect to 
get with Profane, cool interviews with awesome 
crust/ anarcho bands, columns, vegan recipes 
from Maygun and a handful of reviews (which 
did feel slightly as though they'd been included 
just because PE felt they had to). Oh there was 
also a cool report back by Erika Ransom (who's 
interviewed in this issue of Last Hours) about the 
La Rivolta anarcha-feminist festival/ celebration 
that was hosted in Boston this Spring, (edd) 
www.profaneexistence.com - www.activedistribu- 
tion.org (Europe) 

Punk Planet #68 

A4 / b&w/ printed/ 1 32 pages/ £4 
I don't really understand why it's always so hard 
to get a copy of Punk Planet in this country (and 
I even have a subscription!) but all the same it 
was worth the wait, as always. There's a great 
interview with The Evens, which is a two-piece 
band with Amy Farina (ex-Warmers) and Ian 
MacKaye (Fugazi), discussing how hard it is to 
create something new with the weight of history 
from Teen Idles, Minor Threat and Fugazi bear- 
ing down on top of them. There were also cool 
interviews with Cipher, Mike Patton and The 
Soviettes, as well as articles on an afterschool 
rock class, reflections on time spent in Iraq and 
a whole host of other things worth reading. As 
always the whole thing was topped off with cool 
brief interviews and articles, reviews and columns. 
Worth the effort of tracking down, (edd) 
www.punkplanet.com - www.fortedistribution. 
co.uk (Europe) 

Razorcake #26 

A4/ b&w/ printed/ 80 pages/ £3 
Ok, being honest here, Razorcake is one of 
those "Big name" fanzines that I hear all the 
time like Punk Planet, MRR, but don't think I've 
ever actually sat down and read an issue, so 
here's my chance! There's certainly plenty of 
stuff in here, with interviews from Fucked Up, 
Chinese Telephones, This is my Fist, Billy Zoom, 
Kira Roessler and loads and loads of columns. 
On the columns front a few are kinda cool ones, 
like the one about the closing of CBGB's and 
some which annoyed the living piss out of me 
i.e. the dude ranting about the pope being dead 
but deciding that structured language just isn't 
KEERAZY enough. It left me with a headache. 


This is a fairly good read, but it didn't really 
hit me with either a) any interviews or bands I 
was particularly interested in or b) any columns 
which I really could relate to or get anything out 
of. (Mi key D) 

Po box 42129, LA, CA. 90042, USA - www. 
razorcake.com 

Right Jaunts #3 

A 5/ b&w/ copied/ 24 pages/ $2 or trade 
Right Jaunts is put together by the same kid who 
does Mishap zine, it's a collection of cool stories 
written by himself and friends. From stories of 
sneaking out of parent's houses with skateboard 
in hand, to tales of walking through Oregon's 
Desert (there's a desert in Oregon - I thought 
it was all trees and stuff up there?!?). Without 
fault every story was well written and kept me 
entertained for the ten or so minutes it took to 
finish them. My only complaint was the zine was 
a little short. I would have really liked to have 
read a lot more of the stories! (edd) 

Po Box 584 1 , Eugene, Or. 97405, USA - mishap- 
zine@yahoo.com 

Runnin' Feart #12 

A5/ b&w/ printed/ 34 pages/ £1 

There's a shed load of content in this Scottish 

fanzine with shed loads of interviews (Dil- 

lenger Escape Plan, Tsunami Bomb, Flogging 

Molly, Nekromantix, Fleshies, Dead Pets, Groove 

Ghoulies, Tiger Army and a whole load more 

besides). It has to be said though that not all the 

interviews are the most interesting in the world, 

asking fairly formulaic questions, and getting 

slightly dull questions in return. All the same 

there's enough decent content in here to keep 

most people going for a long while, (edd) 

cmasson@tinyworld.co.uk 

Screamager #1 

A5/ b&w/ printed/ 40 pages/ £1 .50 
First issue here of a new UK fanzine, with plenty 
of content and a nice mix of different bands. I 
enjoyed the Leftover Crack and Suicide Machines 
interviews, the Fastlane and Sense Fail ones less 
so... but hey, variety is the spice of life right? 
There's a fair amount of material here, but I 
just kinda feel at the moment there isn't really 
a "personality" to this yet, but in their defence it 
is only their first issue! I hope this develops into 
something that is more than just a "music zine" 


and starts developing its own identity, we'll have 
to wait and see! (Mikey D) 
screamager_magazine@hotmail.com 

Screamager #2 

A4/ b&w/ copied/ 90 pages/ £1 .50 
A lot more pages than last issue, and beginning 
to slowly take a shape of it's own. This issue 
has interviews with some really terrible bands 
(My Chemical Romance, Sugarcult and Spital- 
field) and some really good ones (Antimaniax, 
Howards Alias and Million Dead). Some of 
the questions were slightly derivative, but for 
the most part the interviews with bands that I 
was interested in kept me interested. My only 
complaint is that they need to invest in a copy of 
InDesign or Quark Xpress for their layout rather 
than using Word if they're intent on not doing it 
cut n paste! (edd) 

screamager_magazine@hotmail.com 

Scribble Faster #2: The Mix Tape 
A6 / b&w / photocopied / 72 pages / $2 
Perzines can be a bit hit and miss but i really 
enjoyed this, it's a collection of stories about the 
authors relationships, crushes and the mixtapes 
that were spawned in the process! Well worth 
picking up. (Ellis) 

http://www.myspace.com/sticksandstoneszin- 

edistro 

Send In The Clones #5 
A4 / b&w/ printed/ 64 pages/ £1 .50 
One of my favourite European hardcore fanzines, 
this is always an awesome read, written by a kid 
who is totally in love with hardcore. Interviews 
with Champion, A Step Apart, Another Year and 
the First Step, all with interesting questions, and 
getting interesting answers back (which is some- 
times rare in hardcore zines) plus authoritative 
reviews of zines and records. Its got a rad layout 
with some great photos featured. Highly recom- 
mended. (edd) 

Kalle Garmark, Kinnekullev. 41 A, 167 43 Bro- 
mma, Sweden - deadeyedinc@hotmail.com 

Shadowplay #15 

A5/ b&w/ copied/ 20 pages/ 50p 

More Shadowplay goodness. If you haven't come 

across it before Shadowplay is mainly a zine that 

reviews gigs and other live events (like festivals 

and things) with other bits and bobs thrown in 


tour, bringing in cameos from other 
Kung Fu band members, and being 
backed by a Kung Fu soundtrack. 
Unfortunately Fitzgerald is abused 
even worse by NUFAN than he 
was by his wife, and is eventually 
ditched by the band somewhere in 
the South-West of the USA (well it's 
a desert). He's shown kindness by a 
local chef who takes him in, and sets 
him up with a disabled friend. Cue 
all the inane anti-PC jokes you would 
expect to be made. It's like the Farely 
Brothers but without the laughs. Its 
made worse by the fact that the film 
quality, sound quality and mixing is 
atrocious, its not hard to make a 
movie look good these days (you 
only need something like Final Cut 


Pro). Apparently - or at least this is 
what the press release says - this 
is designed for fans of Napolean 
Dynamite, it's not. That movie firstly 
had people who could act, had a 
script that went somewhere, and was 
filmed onto negative that doesn't 
totally wreck the colour. The only 
people who might get a kick out of 
the movie are Vandals super-fans, 
fans of No Use For A Name, and 
people who are obsessed by Kung 
Fu Records, (edd) 
www. kungfu records, com 


Plan-it-x Fest 
Summer 2004 

This is a DVD documenting the 
festival that celebrated ten years of 
Plan-it-X records, a DIY record label 
from Bloomington, IN. USA. 600 
kids showed up and rocked out to 
the acoustic DIY punk-goodness that 
was unleashed by the bands who've 
released music on Plan-it-X over the 
years. Perhaps most impressive of all 
is the fact that they managed to raise 
$6,000 for good causes ($3,000 
for Bloomington's free food store, 
and $3,000 for Pages for Prisoners) 
- punk rock! As Chris points out in 
the inlay it just goes to show what 
DIY is capable of. The DVD itself 
was recorded by Do It For the Girls, 


a one girl army who managed to 
document the whole thing on pretty 
much one camera, which she traded 
for some silk-screens, which is pretty 
punk-rock. Plus the DVD only cost $8 
to buy, because if it's not cheap it's 
not punk. The bands who play all 
rock (even if they're doing it by play- 
ing super-subdued love songs ala 
Madeline) and made me wish more 
would come across to these shores 
(which I guess means I should offer 
to help!) and I was well entertained 
whilst watching the documentary 
- a rarity when watching festivals 
you haven't been at. I had a coupla 
problems with the DVD though, the 
production - unsurprisingly consider- 
ing it was made with one camcorder, 
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for good measure. This issue is no different with 
a myriad of different reviews from indie bands to 
punk bands and much else besides, (edd) 

Alex Lawson, 28 Warwick Road, Mapperley 
Park, Nottingham, NG3 5ES - alexowl26@ 
hotmail.com 

Slingshot #86 

A4/ pink & black/ printed/ 22 pages/ free 
Slingshot is a free anarcho zine coming out of 
Berkeley, California every other month, with a 
focus on women's liberation and ecological 
defence. It's a pretty good read, though if you 
read it regularly enough you notice it sometimes 
repeats itself., though I guess it's all worth re- 
reading! This issue has a focus on local public 
schools (as in schools in Oakland) falling into 
the hands of corporate influence, sexual health, 
climate change and an array of other similar 
articles. I didn't read much that I didn't already 
know, but all the same it still made for an inter- 
esting read, (edd) 
www.slingshot.tao.ca 

South Coast Cooking Zine #2 
A5 / b&w / photocopied / 1 6 pages / 50p 
These having been coming out quick! I think 
there's been 3 issues in the last 2 months or 
so! The title pretty much gives this away, kids 
from the South Coast are sharing their vegan 
recipes, I wanna get round to trying the vegan 
Marshmellow one, but probably never will! 
There's probably another 2 or 3 issues of this 
out by the time you 

read this so just ask for the latest one! (Ellis) 
South Coast Cooking Zine c/o SCHC Zines, 
PO Box 1 398, Southampton, SOI 6 9WX - han- 
nah_pinchin@yahoo.co.uk 

Sweet Shop Syndicate #1 
A5/ b&w/ copied/ 22 pages/ 50p or trade 
First issue of a new zine being made by Chris 
1 2-o-5 and Rich Phoenix (who drew the artwork 
for the Against Me! interview this issue). This is 
a personal zine featuring stories, and artwork, 
by Chris and Rich, and some of their friends. It's 
really, really good. Some of the stories had me 
laughing for ages (such as the "This joke's crap, 
I'm gonna jump out the window" story), and all 
of them entertained me in one way or another. 
That is with the exception of the final story ("This is 
a story about love"), which on principle I refused 


to read, but Natalie - who's a soppy sod - said 
that it was awesome too. So there you go - two 
thumbs up! (edd) 

rich@failedrockstar.co.uk - www. sweetshop- 
syndicate. com 

Support Slot #1 (?) 

A4/ colour/ copied/ 16 pages/ free 
Support Slot is a free zine, created by a punk 
kid from London, which seems to be made up 
entirely of band profiles. It was certainly differ- 
ent - getting a profile on a band from someone 
who is genuinely into said band (rather than a 
PR company or label) was slightly interesting. 
But to be honest I couldn't really relate to any of 
the bands featured, and so wasn't too excited by 
them. I personally would have preferred to read 
interviews with the bands, because I'm gener- 
ally pretty interested in what people have to say 
about themselves. I suppose though if you're into 
bands like the Spicollis, Bedouin Soundclash, 
Cauterize etc. this might be of interest, but then 
again I'm not sure how a band profile would 
keep you interested if you already knew about 
the band. Hopefully the zine will develop more 
with future issues, (edd) 
zara.meerza@roomthirteen.com 

Threat #3 

A5/ b&w/ copied/ 1 6 pages/ 40p 
This is put together by two fourteen year olds 
from London town. It's great. Rants about the 
Olympics, racists, nationalists, school prefects (I 
wish I'd been as imaginative as these guys - the 
only stunt I managed to pull was with a bottle of 
Indian Ink), the war on immigrants, and ID cards. 
Its cool reading about how excited and pissed 
off they are. I reckon this zine could become 
something really cool, (edd) 

Threat zine, Northcroft Road, Ealing, London, 
W13 9SX - madclown832@hotmail.com 

Unfit for Consumption #9 
A4/ b&w/ copied/ 40 pages/ £1 
Really good stuff here. A nice big A4 fanzine, 
with plenty of pages and a clear layout (except 
for the opening page, I can't read stuff that's 
been written on a map!). This basically fulfils 
every need I have for a fanzine, namely, it keeps 
my attention, lets me know about some new 
bands I could be interested in, has a couple of 
interviews with bands I know and love (I really 


liked the Against me! one, and the Leatherface 
one was a good read as well), and finally has 
some rad columns, my favourite being about Iron 
Maiden, even if the guy was really having a go 
at them! (Mikey D) 

UFC zine, c/o Trevor Meehan, 46 Rosturra 
Crews., Woodview Pk., Limerick, Ireland 

Vote For Pedro #1 (?) 

A5/ b&w/ printed/ 32 pages/ £1 (?) 

This is a cool zine featuring indie punk, post- 
punk bands with interviews from Hoover, Q and 
Not U, An Emergency, Southern Records and 
a whole load of other people. There are some 
awesome photos featured, and there's a general 
pervasive enthusiasm throughout. Perhaps my 
favourite piece though was the one written by Ed 
from Annalise about the Exeter scene, and the 
history of punk in that part of Devon, being that 
my Mum just moved to that neck of the woods 
it gave me a bit of an insight to what the scene 
might be like if I ever went to visit her! The only 
thing that confused me was the name, but then 
considering how bad a name this fanzine used 
to have I don't think I can point any fingers in 
that direction! (edd) 
voteforpedro@hotmail.co.uk 

Zineophoria #2 

A 5/ b&w/ copied (no staples!)/ 40pages/ £1 
This came out back in spring, so it might have 
already sold out (there were only 100 copies 
printed up), but it you should hope it hasn't 
because it was a good read, especially for #2 
of a fanzine. A*s have to be given for the pure 
vitriolic hatred that most of the records reviewed 
receive ('Before I say anything, this record is 
SHIT. Absolute FUCKING SHIT.') with more A 
Grades being received for cool interviews with 
Four Dumb Kids, Newest Industry and Pilger. I 
personally wasn't so into the columns, but the 
rest of the zine's content more than made up for 
it. Would have been nice to have some staples 
though! (edd) 

18 Birchfield Crescent, Victoria Park, Cardiff, 
Wales, CF5 1AE - zineophobiazine@hotmail. 
com 

Zines kids! Come help write zine reviews for us. 
Edd is going slowly insane having to review so 
many zines! Get in touch: info@lasthours.org. 
uk. Thanks. 


and edited on a laptop that broke a as a glorified compilation CD. 

coupla times - is pretty budget. And www.plan-it-x.com 

I know this is supposed to make it 

more awesome, but it also means 

I doubt I'll be able to show this at 

the local social centre, or wherever, 

which I'd like to be able to. It also 

meant that, whilst I was excited by the 

music playing, it was mainly my ears 

that were being stimulated by what 

was up on the screen. Maybe I have 

mild forms of ADHD but I like more 

than a couple of camera angles. 

Whinging aside though the DVD, 
and the bands that are on it, are 
amazing and for $8 (which I guess 
means it'll be £10) means that it's 
well worth tracking down and getting 
hold of - if you want to just think of it 
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Anarchist Black Cross - anarchistblack- 
cross.org 

Collective Zine - collectivezine.org 
Coalition Against Civilization - coalition- 
againstcivilization.org 
Eco Action - ecoaction.org.uk 
Enrager - enrager.net 
Eroding Empire - eroding.org.uk 
Indymedia - indymedia.org.uk 
Laboratory of Insurrectionary Imagination 
- labofii.net 

Last Hours - lasthours.org.uk 
Punk news - punknews.org.uk 
</} Punktastic - punktastic.com 
Rising Tide - risingtide.org.uk 
c/d Wildfire - eurowildfire.org 
^ WOMBLES - wombles.org.uk 
^ Zine Book - zinebook.com 
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Active Distribution - BM Active, London, 
WC1 N 3XX - activedistribution.org 
All That Glitters - 1 06 Aylestone Hill, Her- 
eford, HR1 1JJ - allthatglittersdistro.co.uk 
AK Distribution - Po Box 12766, Edinburgh, 
EH8 9YE - akpress.org 
Cause and Effect Distribution - 60 Marshall 
Road, Woodseats, Sheffield, S8 OGP - cau- 
seandeffectdistro@yahoo.co.uk 
Crimethlnc. - 2695 Rangewood Drive, 
Atlanta, GA. 30345, USA - crimethinc.com 
Dead & Gone Records - 42 Glover Road, 
Totley, Sheffield, SI 7 4HN - deadandgone. 
co.uk 

Dead Trees & Dye - deadtreesanddye.com 
Do The Dog Records - 26a Craven Road, 
Newbury, Berkshire, RG14 5NE 
Freedom Press - 84b Whitechapel High 
Street, London, El 7QX - ecn.org/freedom 
Microcosm Distro - Po Box 1 4332, Portland, 
OR 97293, U$A - microcosm-publishing, 
com 

Punkermentality - punkermentality.com 
Re-Pressed Distribution - 145 Cardigan 
Road, Leeds, LS6 1SJ - re- pressed. org.uk 
Slender Means - slendermeans.org.uk 
Shoebox Distro - distro.brokenlace.co.uk 
Town Clock Recordz - 39 Station Road, 
Thirsk, Y07 1 QH - smallsailor@another. 
co.uk 


Artcore - 1 Aberdulais, Gabalfa, Cardiff, 
CF1 4 2PH - artcore@ntlworld.com 
Black Flag - BM Hurricane, WC1 N 3XX 
- flag.blackened.net/blackflag 
Ecologist - Unit 18, 15 Lots Road, London, 
SW1 0 OQJ - theecologist.org 
Green Anarchy - Po Box 1 1331, Eugene, 
OR 97440, USA - greenanarchy.org 
Maximum Rock N Roll - Po Box 460760, SF, 
CA 941 46-0760 USA - maximum-rocknroll. 

com 

Mass Movement - mmzine.co.uk 
Punk Planet - 4229 N. Honore, Chicago, IL 
6061 3, USA - punkplanet.com 
Slug N Lettuce - Po Box 26632, Richmond, 
VA 23261 -6632, USA 
SchNews - Po Box 2600, Brighton, BN2 
2DX - schnews.org.uk 
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So that promise about updating this listing 
turned out to be a big fat lie. 
Next issue - promise! 
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How many peoples in the world 
can say that they are doing what they 
want to? We think there are many, 
that the worlds of the world are filled 
with crazy and foolish people each 
planting their trees for each of their 
tommorrows, and that one day Earth 
will be filled with trees of all colours, 


and there will be so many birds and 
comforts... 

Yes, it is likely no-one will re- 
member the first ones, because all 
the yesterdays which vex us today will 
be no more than an old page in the 
old book of a forgotten history. 

- Subcomandante Marcos 
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WATCHING / THROUGH IRON-BARRED WINDOWS / 

STREAMING / 
ALSO I SPENT 

KANO SUGA | kS-8 3 =911) WAS A JAPAN £ SE ANARCHIST, WHO, IN I 9G9 CO -FOUNDED T HE NEWSPAPER 
JflYU SHISO | FREE THOUGHTS AND SUBSEQUENTLY SPENT 3 MONTHS IN PRISON WHIST INSIDE, A PLOT 
TO AS5A5INATE Th£ EMPfRQit WAS DISCOVERED AND IMPLICATED HER AND 25 OTHER ANARCHIST 
COMRADES. TWELVE OF THE ACCU55ED, INCLUDING KANO. WERE EXECUTED IN JANUARY 1911 
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